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Jouyenm Illaghuza Aodoynnaesa
AYA, kagpedpa nepeeoo
HeMeYKo20 A3bIKa

Koopaunanusi HAy4HO - METOIMYECKOIi U HCCIIEI0BATENLCKONH PadoThI
Azepoaiinxanckoro 'ocynapcTBeHHoro YunBepcurera SI3bI1koB ¢
HesI3bIKOBBIMH BY3aMHU - OINH U3 MyTel MOBBIIEHHUS

KauyecTBa 00y4yeHHs MepeBoy B pecmyo0/inke

NHocTpaHHBIA S3BIK SBISETCS OJUH U3 001Ie00pa30BaTENbHBIX IPEIMETOB,
MIPENo/laBaHNe KOTOPBIX B BY3€ JaJ€KO HE Jierkas npoOiieMa, €ClIM y4ecTb LENbld Pl
TPYAHOCTEH U HEpPEIIEHHBIX MTPO0IEM, KOTOPHIMU HaM MPUXOAUTCS CTAIKUBATHCS €XKEIHEBHO.
Jlo cuX mop HET €IMHOr0 MHEHMsI He TOJIBKO MOBOAY METOI0B M MIPUEMOB OOyUYEHHS, HO U
L[€JIEBOM YCTAHOBKH MPENOJaBaHUs MHOCTPAHHBIX S3bIKOB B HESI3bIKOBOM BY3€.

CymecTByromuii pasHo0Oi BO B3IUIAJaX M MHEHUAX «UEMY YUHUTb» U «HauHEM
YUUTb» HE HAIUIM €l[e OKOHYATEeIbHOI'O pELIEHUs M MPHOOpEeNH HCKIIOUYNUTEIbHYIO
aKTUBHOCTb B COBPEMEHHBIX YCIOBUAX HaIIeH pabOTHI.

3a mocieaHee BpeMsi B METOIMUECKON U HayYHOU JIMTepaType MOSIBUIIOCHh BECbMa MaJIo
paboT, paccMaTPUBAIOIIUX KOMIUIEKCHOT'O U 00I1e TPOrpaMMHOI0 00yUYeHUs! IEPEBOLY
MHOCTPAHHBIX S3bIKOB.

bonpmmHCTBO 3TUX paboOT JOKa3bIBaeT BaXKHOCTh HAYYHOT'O MOJAXO0Ja K PEUICHUIO
MpaKTUYECKUX 3aJad oO0ydyeHUss ¢ uenplo Ooapmed 3hGEPEKTUBHOCTH U
MHTEeHCH(UKALUHU y4eOHOTO Mpoliecca.

[IpennaratoTcst  pa3iv4yHble  METOABI W HpUEMbl  OOydeHus, HMHOTJa
NPOTHBOPEUYMBBIE M HUCKIIOYAIOMIME JAPYT -Apyra, Tak 4YTO 4YacTo ObIBaeT TPYAHO ClHENaTh
NPaBUJIBHBIN BBIOOP U HAUTH ONTUMAJIGHBIN BapHaHT.

Kpome Toro, cepbesnas mepecTpoiika B Hameidl PecnyOnuke, Kak mpaBuio,
MpeanoaraeT co3laHue yuyeOHbIX MOCOOUH, clioBapei U Ipyroi JIUTepaTypsl IO TEOPUH U
MpaKTHKE MEepeBOa, YTO OBIBAET HE HAJ CHJIy OJHOMY BY3Y, KaK C TOUKH 3PEHHS CO3JaHUS,
TaK ¥ revyaTaHusl.

[Ipu BBICOKOM €IMHOM TPEOOBAHMU K KypCY HMHOCTPAHHOTO S3bIKa B HES3BIKOBBIX
By3axX /IO CHUX IOp HET EJUHBIX YCJIOBHH, MO3BOJISIONIMX JIOCTHYh MOCTABJICHHYIO LIENb
oOyueHwusl.

B cBere sTMX 3amau, TpyIHOpa3pelIMMbIX B HAIIMX YCJIOBHUSX, OOJIbIIOE 3HAYEHHE
npUOOpETAIOT JENOBBIE KOHTAKTHI W KOH(PEpPEHIHMH, Ha KOTOPBIX MOXKHO OyJer
COBMECTHO 00CyIuTh HaOOJIeBIIME BONPOCHl, OOCYIWTh M BBIOpaTh Haubouee
npHeMJIEMble METOABl W TPUEMBl OOy4YeHHs, MEpeHsTh Jpyr y Jnpyra ydeOHo-
METOANYECKYI0 paboTy Tak, uyToObl Kaxaas Kadeapa HHOCTPAHHBIX S3BIKOB HESI3BIKOBBIX
By30B PecnyOimku, Moria BBIOJHATH 4YacTh OOIIEH MporpamMmbl, HE AyOnupyst paboty
IpYyTHUX.

Jlns ocyiiecTBiIeHHs BBILIEYKa3aHHOTO, HAM KaXkKeTcsl, ObI10 OBl 11e1eco00pa3HbIM MPU
A3zepOaiipkaHCKOM YHUBEpCUTETe SI3BIKOB CO3/1aTh KOOPAMHAIIMOHHBIN IIeHTp Kadenp
MHOCTPAHHBIX $3BIKOB HESI3BIKOBBIX BY30B U KadelIp mepeBoja caMOro YHUBEPCHUTETA.
Jlymaercsi, 4YTO TMpHU OMNBIT€ JaHHOTO COTPyJHHUYECTBA OO0EUX CTOPOH MOXXHO 3a
OTHOCUTENBHO KOPOTKHH CpPOK TMOATOTOBUTH HEOOXOauMyro 0a3y His yCIHEIIHOM
nepecTpoiiku o0yueHus: BOOOIIe U TIEPEBOY.



Assistant professor Gilinjkhan BAYRAMOV
AUL, Department of Theory and
Practice of English Translation

From practice to theory

The first examples of translation are met in the ancient Egypt. They were translations of
some pieces of the ancient Sumerian epos Gilgamesh into several Asian languages.

Translation, including interpretation, appeared and developed because of the need of
communication among the peoples speaking different languages. The hieroglyphs found in
Cataract show that two languages were used to interpret the text. The Rosetto Stone referring
to the second century BC helped to decode the ancient Egyptian hieroglyphs. Among the texts
there was a translation from Greek. It is also known that when the Jews returned home from
captivity in Mesapotamia, they could not understand the language of the Holy Scriptures and
demanded that they should be translated into the language that they understood. Since the third
century the main examples of the Greek literature began to be translated into Latin.
Approximately in 1300 BC the Old Testament was translated from Greek into Modern
Hebrew. As it is said, Joseph, son of Jacob, spoke a different language, when he was saved by
a caravan (he was thrown into a well by his brothers because of envy that their father seemed
to love him more than the rest of his sons) and taken to Egypt. Later when he met his brothers,
he communicated with them through an interpreter. The brothers did not recognize him and did
not know that he understood them.

During the rule of Pharaoh Psamtik II (594-588 BC) young boys were sent from Egypt to
Greece to study Greek and then become interpreters. As it is said, when Alexander of
Macedonia fought against Iran, a young man of the Persian origin accompanied him from
Lycia. During the rule of Darius (513 BC) in Persepolis, capital of the country, there were
inscriptions on a monolith stone in the Persian, Accadian and Elamic languages. During the
rule of Cyrus, founder of the monarchy in Iran (600- 530 BC), the Aramic language was
widely used as an official language; still bilingualism was widely spread among the common
people.

Ronald Ruth mentions two interesting cases in connection with interpretation in the antiquity:
Artaxerxes | (464-504 BC) sends a man by name of Artafernes, who knew two languages, to
Sparta to tell the officials there that their interpreters spoke so badly that it was impossible to
understand them. The second case is connected with Alexander of Macedonia. He wanted to
know much about the religion in India. He talked to the Indian priests with the help of three
interpreters. The priests understood that the interpreters knew the language, but not the
philosophy of their religion. They advised the interpreters to filter their thoughts and purify
them like water.

The sources evidence in the post-Alexandrian period the Jewish scholars for the first time
translated the Old Testament into Greek. One of the most prominent translators of the antiquity
was Cicero. He was a statesman, scholar, lawyer and writer. The first theoretical views on
translation belong to him. He thought that a translator should be either an orator, or a writer.
His language competence must not be restricted with the knowledge of the languages only. He
criticizes the literal translation and calls it the job of a non-professional. But the Jewish
scholars who translated the Old Testament thought that true picture of the source text could be
created by a literal (word-for word) translation only.

Horace, who came next to Cicero, supported the idea of word-for-word translation; he
recommended reflecting the imagery, syntactical and semantic structure of the source text in
translation.

After Horace translators like Aquilla, Ulphitas, Saint Jerome and Botius translated the Old
and New Testaments. Saint Jerome criticized word-for-word translation and advocated sense-
for-sense translation. Botius translated Aristotle and Plato and for the first time used the
method of commentary.



We have inherited two ideas from antiquity on translation: word-for word translation and
sense-for sense translation. Translators use both of them for different purposes. The Middle
Ages (500-1500) is a period of great changes and anarchy. The Islamic Empire expanded its
borders and reached Spain. It assisted greatly to the development of civilization there.
Christian, Jewish and Islamic scholars were engaged in various studies and translated the
books written in the ancient Rome and Greece into Arabic.

The greatest translators of this period were the king of the West Saxons Alfred the Great,
Alfric, Moses, Chaucer, Bokenham, Lydgate and Caxton. The characteristic features of the
epoch in the sphere of translation were fidelity, birth of echo translation, borrowing of foreign
words in big quantities for the expression of foreign notions, Anglicization of poetic cannons
alien to English.

The most outstanding translator in the XVI-XVII centuries was Martin Luther, who
translated the Bible into German. According to him, a translation must be understandable. For
the first time he suggested that the translation should be done directly from the source text. He
also thought that in the process of translation certain changes are inescapable, e.g., change of
the word order, use of modal words and connectives, transformation of a phrase by a word or
vise-versa, of a metaphor by non-metaphor, omissions and additions.

William Tyndale continued the traditions of Martin Luther in England. He translated the Old
Testament into English for which he was burned in 1563. For the first time it showed that
translation is a political problem, which is to be observed and not contradict the domestic
policy. It is still the same at present. For instance, the official reason of assassination of the late
Academician Ziya Bunyadov is connected with the translation of the History of Albania from
Grapar in which there were insults to the address of Prophet Muhammad.

The next two centuries are also characterized by views connected with the translation of
Holy Scriptures. The principle of fidelity goes beyond the boundaries of word-for-word
translation, the translators are advised not to ignore the form and style of the source text. In
these two centuries Freedom in translation is put against word-for-word translation. Technical
translation is widely spread. Translation theory begins to develop. A. F. Tytler writes his
Essays on the Principles of Translation. Tytler thought that the translation must not only be
faithful to the source text, but also must also reflect the style of the original and be read easily
as the source text. He suggested that poets should translate poetry.

In the XIX century John Kebel wrote Ms Translation from the Dead Languages. He
thought that the translation must introduce the sense of the source text as it is and must not
beautify it. In the same century Richard Burton translated the Arabian Nights into English and
then explained his translation principles in the book Love, Fancy and War.

In the XX century the number of theories on translation grows. Theorists and translators
begin to look for answers to such questions like what is translation for? What is the best
translation? What is the best translation methodology? What qualities should a translator
possess? Translation is classified from different angles. For instance, translation, version,
paraphrase, interpretation, literal, retrospective, prospective, adaptation, sender-oriented and
receiver-oriented translations, semantic and communicative, art and pragmatic translations,
communicative and informative translations, etc. In the XX century with the birth of
structuralism in linguistics new ideas appear in translation. Chomsky's deep and surface
meanings are applied to the process of translation, which means that not the surface meaning,
but the deep meaning should be taken into account, i.e., the translator must discover the deep
meaning and find a correspondence for it not on the surface level in the target language, but in
the deep level of it. Another theory, which appeared in this century, is the Skopos theory
developed by the theorists in Germany. Skopos is a Greek word, which means purpose.
According to this theory, everything begins with the determination of the purpose of
translation, i.e., first the purpose is defined, and then the strategy is chosen. This theory is fit
mostly for the translation of pragmatic texts. Strategy is the choice of methodology for I he text
chosen for translation. Both strategy and methodology are connected with cultural, economic
and political factors. The most applicable strategies are domestication and foreignization.
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Politics has always played an important role in translation, both in the choice of the source
text and strategy. Translation is done for some purpose, it must satisfy the needs and demands
of the client and at the same time fit the level of his understanding, his morals. For example,
Bible is one of the much-translated texts in the world. What is the reason? The aspirations of
the Christian churches to achieve the expansion of Christianity through making people read
and understand it. But each time in the process of translation it has undergone modifications,
suited to the level and understanding of the receiver. It has been simplified and adapted for
children, for peoples who still do not have written languages. Bible for adults and Bible for
children are quite different because they have been translated for different social groups; it
means that the translators have used the domesticating strategy. Such examples of translation
exist in the Azerbaijani translation practice, too. For instance, Salinger's the "Catcher in the
Rye" has been translated into Azerbaijani by T.Veliyev. The book-speaks about the life of a
schoolboy in the United States. The speech of the boy is full of four-letter words; he uses them
about his parents, friends, and teachers indistinctly. We can call him simply a nasty boy. But in
the Azerbaijani translation all these four-letter words have been either omitted, or softened,
thus being adapted to the moral standards of its readers.



A.n.n. [lunapa Hcmaunosa
ANY, kagheopa npakmuuuckozo
AH2NIUTICKO20 A3bIKA.

[lepeBox Kak CpeCTBO PA3BUTHS AKTUBHBIX HABBIKOB BIIAJICHHH SI36IKOM

1. OmHUM ©3 BaXKHBIX DJJICMEHTOB OOYYCHHS WHOCTPAHHOMY SI3BIKY B SI3BIKOBOM BY3€
SABIIsIeTCS OOy4YeHUE MEPEBONY C OJHOTO sS3bIKa Ha APYyrou. JIBys3wIvuue, SBISIONICECS
PE3yJIbTATOM OBJIAJCHUSI WHOCTPAHHBIM SI3BIKOM, JeJIaeT KaKJIOTO BBITYCKHHKA WHCTUTYTA
(dakyapTeTa) HHOCTPAHHBIX S3BIKOB MOTCHIIMAIBHBIM TIEPEBOTUYNKOM, HE3aBUCHMO OT TOTO,
KaKUM BHJIOM MTPO(GECCHOHATBLHON JACATEIBHOCTH €My B OCHOBHOM IPHUXOIUTCS 3aHUMAThcs. B
MOCJIETHHE TOJbI BCE OOJIBIIEE YHCIIO BBHIITYCKHUKOB SI3BIKOBBIX (DaKyJIBTETOM HAIIPABISIETCS HA
paboTy HEMOCPEJCTBEHHO B KayeCTBE IEPEBOJAYUKOB pPa3JIUYHOTO MpOdUIL BO
BCEBO3MOXHBIE TOCYJIapCTBEHHBIC YUPEXKICHHS M OOIIECTBEHHBIC OpPraHU3AIUN WIIH
WCTIONB3YIOTCS Ha paborax, OMM3KMX K TepeBogdeckoi mpodeccun (rupa, pedepeHt,
oubmuorpad, pemaktop u.T.mm.). [lodTOMY pa3BuUTHE TEPEBOMYECKUX YMEHHUHA W HABBIKOB
CIIE/IyeT pacCMaTpUBaTh KaK OJHY W3 BAKHBIX IIeJICH OOYYCHUS HWHOCTPAHHOMY SI3BIKY B
SI3BIKOBOM BY3€.

CoOCTBEHHO - TIEIarOTMYECKMM AapryMEHTOM, TMOATBEPKAAIONIUM HE00XOIUMOCTh
[[EJICHANPABJICHHONW pPa0OThl MO OBJAJCHUIO HaBBIKAMH TIEPEBOJA, SIBISETCS TO, YTO
BBINYCKHUKU (aKyJIbTETOB WHOCTPAHHBIX SI3BIKOB IMEJarormyecKuX BY30B B KaueCTBE
npernojaBareieldl KO M WHBIX YYEOHBIX 3aBEICHUN CaMU TaKKe JIOJDKHBI TPHBUBATH
yYaluMcsl XOTs Obl dJIEeMEHTapHbIE HABBIKU MEPEBOJA, IMOCKOIbKY B TMPAKTUYECKOU
NeATeTLHOCTH JII000T0 WIeHA Hallero oOIecTBa NBYs3bIYMEe HEM30€KHO BJIEUET 3a COo00il Te
WM WHBIC SI3BIKOBY-TIOCPETHUYECKUE, T.€. TIEpEeBOUECKUE (DYHKIIUH.

2. TlepeBon mpexactaBiseT coO0M crenUpUUIECKU BUI S3BIKOBOM NEATEIHHOCTH, HE
HCYEpIBIBAIOIINICA HaBbIKaMM OJHO3HAYHOI'O pedeBoro noseneHus. llepeBoxn, ¢ onHoM
CTOPOHBI, TpPEANojaraeT ONTUMAJbHOE OBJIAJCHHE TaKUMU HaBbIKAMHM, KaK YTCHHE,
ayJMpOBaHUE, IMCbMO M TOBOPEHUE, 110, C IPYroi, - TpeOyeT, B - MEPBBIX, CHEIHPUIECKOTO
COYETaHUs M COBMEILEHUS BO BPEMEHM M, BO-BTOPBIX, IIOCTOSHHON KOOpPAMHAIIMM  JIBYX
SA3BIKOBBIX CHCTEM M MapaljIeNIbHBIX PEUYEBBIX JEHCTBHUI Ha JBYX SI3bIKaX — MHOCTPAHHOM
U POTHOM.

ITockonbKky B COBpPEMEHHOW TEOPHM IEPEBOJA MMEETCSA ILEJbIM pAJ ONpEeAeTICHUIN
IepeBoa KakK SI3BIKOBOW JAEATENBHOCTH, C PA3JIMYHOM CTENEHBIO IOJHOTHI OTPAa’KaOLIUX
pa3Hble CTOPOHBI 3TOr0 MHOTIOIPAHHOIO SIBJIEHMS, HaM IPEJCTaBISETCS I€I1eCO00pa3HbIM
MNPUHSTH CIEAYIONIYI0, HECKOJIBKO YIPOLIECHHYI0 (OPMYITUPOBKY B KadecTBe pabodero
OTIpe/ieNIeHNUs, BIIOJIHE OTBEYAIOUIETO 3aJja4aM JaHHOTO MPAKTUYECKOTo OCOOusL.

CoBpemeHHasi TeopHs MepeBoja He BbhIpaboTana enie eIuHOro, MPUEeMIIEMOTI0 BO BCEX
OTHOLLEHUSIX OIPEACIICHUS IEPEBOIA KaK SA3bIKOBOU JIEATEIbHOCTH.

B mMeroagmdeckol nuTepaType 4YacTo YMOTPEOJSIETCS TEPMUH «Yy4EOHBIH IEepeBO»,
OCYIIECTBIISIEMBI C yueOHOU 1LIeJbl0, OJJHAKO, MO YCTAHOBUBIICHCS TPaJAULIMU, UOJ yYeOHBIM
MEepPeBOJOM TMOHMMAIOT B OCHOBHOM TIE€PEBOJ KaK CpEACTBO OOy4YeHHs S3BbIKY (WU
OecriepeBOTHOMY BIAJCHHUIO SI3BIKOM), TOTJa Kak Y4yeOHble YIPaKHEHHS TEePEBOJHOTO
XapakTepa, HalpaBlICHHbIE Ta BHIPAOOTKY CHEelM(UYECKH MEPEeBOUECKIX YMEHHH U HABBIKOB,
MO/ 3TO MOHATHE HE MOABOJATCA. Takoe pa3rpaHMYE€HHUE BIIOJHE ONpPaBAaHO, TaK Kak
€My COOTBETCTBYIOT U CYIIECTBEHHBIE PA3NUYMsI B MPAKTUYECKUX LEISIX U METOJaX y4eOHOH
paboTHhI.

Y4eOHbli TepeBo NPUMEHSIETCS, HAUMHAs C NIEPBBIX YPOKOB HHOCTPAHHOTO S3bIKA, KaK
CPEICTBO MPOBEPKHM TOHUMAHUSA CIOB W (OpM  HMHOS3BIYHOTO  TEKCTa, Kak
MOATOTOBUTEIbHOE yIpaKHEHUE K OecrnepeBOHOMY MOHUMAHUIO HHOS3BIYHOTO TEKCTa, KaK
NpUeM MPOBEPKU MPABHIBHOCTH YHOTPEOICHUSI YCBOCHHBIX 3JIEMEHTOB HHOCTPAHHOTO SI3bIKA
(mepeBoa ¢ POAHOIO SA3bIKA) U.T.1.

Y4eOHblIif mepeBo/1 Beerja XapakTepu3yeTcss 4eTKO OrpaHMYEHHOM OCTaHOBKOM 3a/1auH,
JIOCTATOYHO Y3KO OYEpUYEHHBIM BBIOOPOM CPEJACTB MEPEBOJIA, CO3HATEJIbHBIM BO3/EHCTBHEM
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AKCTPATMHTBUCTHYECKUX (PAKTOPOB.

OOyuenue nepeBoay (T.e. «IPOQEeCCHOHATBLHOMY IMEPEBOAY», MOCKOJBKY «y4eOHBIH
MEepPeBO» - ATO CPEACTBO, a HE Iedb OOYYEHHsS) TECHO CBS3aHO C OONUMHU IEISIMHU
o0y4eHHsI THOCTPAHHOMY SI3bIKY B CIIEI[MATLHOM BBICIIEM y4eOHOM 3aBECHUU.

3amaun oOydeHHs] MepeBoy (OPMYJIUPYIOTCS B BHJIE HOPMATHBOB JUIsl PAa3HBIX BHUJIOB
MEPeBOTYECKMX  pabOT ¢ TEMAaTUYECKHM OTpPAaHWUYCHUEM, BBITCKAIOIIUM W3
OTPaHUYECHHOCTH SI3bIKOBBIX 3HAHUM CTYACHTOB [0 OKOHYaHUH SI3bIKOBOTO BY3a.

[IporpamMmmMHubie TpeOOBaHMS, OTBEYAIOUIUME HYXJAAM MPAKTUYECKONW pabOThI, UMEIOT
IIPUMEPHO CIEAYIOIIMI BUA:

1) [lepeBoAUTH MTUCHBMEHHO C MHOCTPAHHOTO SI3bIKA HA PYCCKHIA COBpPEMEHHBIE
ra3eTHO-uH(pOpMaHOHHbIE, TyOIUIUCTUYECKIE, OOIIECTBEHHO - MOJUTHYECKHUE U HAYYHO -
MOMYJISIPHBIE TEKCTBI CO CKOpocThio 1500 — 2500 nmevaTHbIX 3HAKOB 3a 1,5 yaca.

2) [lepeBoauTh THUCHBMEHHO C PYCCKOTO WM a3epOaii»KaHCKOTO SI3BIKOB Ha
MHOCTPaHHBIM TEKCTHI TAKOTO )K€ THIA, HO HE COJep)Kallue OcCOObIX JEKCUKO-
CTUJIMCTUYECKHUX CII0KHOCTEH, cO cKOopocThio 1200 — 1500 meuatHbIx 3HaKOB 3a 1,5 yaca.

3) Bectu aBycTOpOHHHME TiepeBOJ Oecenpl B HOPMAJIBHOM PEYEBOM TEMIIE
(oxo1o 250 - 300 c1oroB B MUHYTY) IIPH TUTEILHOCTH OTACIBHBIX OTPE3KOB peun B 1 - 1,5
MUHYTHI.

4) BpINOIHATH MOCIEAOBATEIbHBIN IEPEBOJ] HA CIIyX MOHOJIOTHYECKON peun ¢
WHOCTPAHHOTO $3BIKAa TIPH JIUTEIHLHOCTH OTAEIBHBIX OTPE3KOB peuu He Ooiee 5 MUHYT.

5) IlepeBoauTh YCTHO C JUCTa HHPOPMAMOHHBIEC B OOIICCTBEHHO — TOJUTHYCCKUC
TEKCThI C HTHOCTPAHHOTO sI3bIKa Ha PyCCKU co ckopocThio 1500 neyaTHbIX 3HAKOB 3a 5-6
MUHYT. /{7151 TOro 4ToObI 1OOUTHCS BBITIOJHEHMSI 3TUX 3a/1a4, HE00X0AuMa JITUTENbHAs U
cucteMaruuyeckas paboTa HaJl JTaHHOM  acleKTOM  S3bIKOBOM  NI€STEIbHOCTH, T.C.
MpernojaBaHue NepeBoa 1eecoo0pa3Ho BBIAEIUTH B OTACIbHYIO S3bIKOBYIO
JOUCIUIUIMHY, OTBOJIA JJIsl HEE JOCTaTOYHOE KOJIMUYECTBO Y4eOHBIX YacoB B 001IeM, OI0KeTe
BpPEMEHHU.

B 3aBucumoctu oT cymmapHoro ¢oHAa BpEeMEHH, OTBEIEHHOro Ha oOydeHue
WHOCTPAHHOMY $I3bIKYy, Ha TMEPEBOJ KaK OTACIbHYIO AUCIUMINHY MOXET OBITh BBIJIEICHO
npumepHo ot 10% no 25%, 1.e. or 100-120 no 500-600 yacoB (mpu crenUanU3UpPOBAHHON
MOATOTOBKE MEPEBOTUNKOB).

B ornuume ot oOyueHHS IPYyrMM NPaKTHYECKUM acleKTaMm s3blka, OOydeHue
nepeBojy IenecooOpa3HO HavaTh Ha Oojiee MO3AHEW CTaAWH, KOT/a Y4Yalluecs OBIAJeNu
3HAYUTENbHBIM OOBEMOM 3HAHMW JIEKCHKH, (pPa3eosIoTUH, TpaMMAaTHKH U CTHJIUCTHKH,
JOCTaTOYHBIM JUIsi OETJIOr0 YTEHHWsS W ayJWpOBaHMS E€CTECTBEHHOM pedyd Ha WHOCTPAHHOM
A3bIKe, W M JOCTaTOYHOH Mepe 3HAKOMBI C OOIIMMH 3aKOHOMEPHOCTSIMH SI3BIKOBOM
CUCTEMBI, (T.€. YCBOMJH MaTepual CHUCTEMaTHYECKOIO Kypca TIpaMMaTHKU U
JIEKCUKOJIOTHH ).

B naubonee nmomHOM BHJIE Kypce MEepeBO/a MPEICTaBICH Ha CHEIHMAIbHBIX (paKyJIbTeTax
(oTHeneHus X)) MepeBOIIMKOB, UMEIONTUXCS B A3epOalilKaHCKOM YHUBEPCUTETE SI3BIKOB.

B cocnaB kypca nepeBojia BXOJST CIAE€AYIONINE ACHIEKTHI:

a)BBEJICHHUE B TCOPHIO MEPEBOIA;

0)epeBoJ C AaHTJIMKUCKOTO s3bIKAa Ha PYCCKUM
(MMCbMEHHBIN);

B)IEPEBOJI C PYCCKOTO S3bIKa HA AHTJIHHCKUU
(MICHbMEHHBIN);

T') YCTHBIH TTEPEBOI.

Bonpmryio, eciiu He pemaronryio pojib B 00y4eHHH epeBOAY Ha BCEX CTYNEHSIX UTpaeT
pa3BUTHE Yy MEPEBOIYMKA CIIOCOOHOCTH OTJIMYUTH YIAUHbIN MEPEBOJ OT HEYJIaYHOr0, YMEHUS
apryMEHTHPOBAHO OOOCHOBHIBATH U OTKJIOHATH TOT WJIM MHON BapHaHT MEPEBOA.

OneIT MOKa3bIBaeT, YTO Jierue BeIpaboTaTh y 00ydyaeMoro CO3HaTeNbHOE OTHOILEHHE K
«UY)KOMY» TIEPEBOIY, 4yeM K CBOeMYy COOCTBEHHOMY. OTO BIOJHE OOBICHUMO U
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ncuxosiorndecku. IloaToMy, Hapsiay ¢ NEpeBOAHBIMH YIPAKHEHUSMH, HA TMEPBBIX XKe
3aHITHIX CIEAYeT, IPOBOANUT «IEMOHCTPAIIMOHHBIN aHAN3» OMyOIMKOBAHHBIX MEPEBOJIOB.
[IpaBna, medaTHBI TEKCT Bceraa o0JazaeT HEKOTOPOW M3OBITOYHOM aBTOPUTETHOCTHIO U B
CHIIy 3TOTO YJEpPKHUBAECT CTYJIEHTAa OT BBIPAKEHUSI KPUTUUECKHX 3aMEUaHUM, 3aCTaBlisAsl CH)
YCOMHHTBCSI B OOOCHOBAHHOCTH CBOMX BO3PAXKECHUH.

[IpenogaBatens JOJKEH TakK JO3UPOBATH IOJIOKHUTEIBHBIE U OTPHUIATEIIbHBIC
MOMEHTHI, T.e. 0Opa3loOBbIC M HE BIIOJIHE YAAYHBIC MEPEBOJIBI, YTOOBI y CTYICHTOB Hadala
BBIPa0ATHIBATHCS MPABWIbHASI OIEHOYHAs] YCTAHOBKA KAaK K MMEIOIIMMCS 00pa3lioM U TeM
CaMbIM COOCTBEHHBIM 3HAHUSIM M BO3MOXKHOCTSIM. YBEPEHHOCTh B ce0€ JODKHA COYETAThCS C
JOKHOW CAMOKPUTHYHOCTHIO, @ TOTOBHOCTD CJIE/IOBAaTh 00OPA3I[OM - CO CITIOCOOHOCTBIO K MX
000CHOBAaHHOM KPUTHYECKOU OIICHKE.

BaxHelmuM yClIOBUEM OBJAQJCHHUS HAaBBIKOM IIEpPEBOJA HA POJHOM A3BIK SBIISIETCA
BbIpaOOTKa YMEHHMsI pa3leNiiTh €IUHBIM B €ro NMpakTUYEeCKOM OCYUIECTBICHHHU IpOIecC
MepeBo/ia Ha JIBa B3aMMOCBSI3aHHBIX, HO 00JIaJal0NINX CBOCH SIPKO BHIPAKEHHOH CrelU(pUKON
JTamna - HOHUMaHue TEeKCTa U COOCTBEHHO MEPEBO/I.

[TpakTuKyeMblii Ha MIIQAIIUX CTYMEHAX OOy4deHHs «ydeOHbI MepeBOI» HE MOJIBOIUT
y4allerocsi K OCO3HaHUIO 3TOW CBOMCTBEHHOCTH, TaK KaK Ha HAYaJIbHOW CTaJUH SJIEMEHTHI
POJHOTO SI3bIKa HCIOJB3YIOTCS B HECBOMCTBEHHOM WM B €CTECTBEHHOUM CHUTyalMH pPOJHU
UICHTH(PUKATOPOB TEX MHU HHBIX AJIEMEHTOB M3y4yaeMOro MHOCTPAHHOTrO si3bika. MHaue,
TOBOPS, POJIHOM S3BIK, MPHUCIIOCA0INBAsICH K HY)KAaM MPENoAaBaHUs, CTAHOBUTCS METas3bIKOM
M0 OTHOIICHUIO K M3y4aeMOMY SI3BIKY: U3 CPEJICTB POJHOTO s3bIka (hopMHUpyeTCst 0COObIH, YeM-
TO OTJIMYAIOMIMICS OT €CTECTBEHHOTO SI3bIKa «METasi3bIK y4eOHOro mepeBojay. OmHaKo 3TOT
MPOIIECC HE OCO3HAETCS yJalluMCsl, a U MpenoaBaTeian 0ObIYHO HE KOHIEHTPHUPYIOT Ha HEM
BHUMAaHUsA, TEM GOHCG, YTO HU3BCCTHBIX MpCACIaX TCKCTbl «IICPCBOJHOI0 MCETAA3BIKAa» HC
OTJIMYAOTCA OT TCKCTOB CCTCCTBCHHOI'O POAHOTO A3bIKA, U MCTAA3BIK B CHUIIy 3TOI'O KakK 6]:1
«BpACTAET» B POJTHOM S3BIK, PACTBOPSETCS B HEM.

Yucto HepeBO,Z[‘-IeCKI/Iﬁ XapaKTCp HOCAT 3HAHUA W HABBIKH, CBA3AHHBLIC C MPUMCHCHUCM
pa3IMYHBIX CIIOCOOOB TpaHC(OpMaIUHU, MOITOMY O3HAKOMJICHHWE C HUMHU U OBIIAJCHHC
HpaKTHKOfI UX HUCIIOJB30BaHHUA ABIISICTCA OAHUM M3 OCHOBHBIX 3JICMCHTOB O6y‘ICHI/Iﬂ epeBoay.
Tpancpopmanu 061€er4ar0T MOUCK ONTUMATBLHOTO COOTBETCTBHS.

[IpenacraBnenue o TpaHchopManUsIX SIBISIETCS CYIIECTBEHHOW COCTaBHOM YacTbIO
MNEPCBOAYCCKUX 3HaHI/II>'I, a YMCHHC HX HNPHUMCHATL ABJISACTCA OI[HOI>'I U3 OCHOB, Ha KOTOPBIX
BI)Ipa6aTBIBaIOTC$I MNEPECBOAYCCKUC HAaBBIKHU. KauecTBenurnie u KOJIMYECTBCHHBIC
TpaHcpopMaIu CEeMaHTHYECKOr0 H (opMaIbHOro0 XapakTepa (Cy)KEHHE M pacIIMpeHHue
3HAYEeHHMsI, TOTUYECKOE Pa3BEepThIBAHHE U aHTOMUUYECKAsl 3aMeHa, 100aBJIeHNUEe U OIyCKaHUe
CJIOB, CIUSIHUE W pa3JelIeHHE MpeJIOKEHUN, U3MEHEHUE MOpSAJKa CJIOB M CHHTAKCHYECKOM
CTPYKTYphI, 3aM€Ha OJHUX 4YacTel peuu APYTMMU U pa3HOOOpa3Hble MEKYypPOBHEBBIC
MEPECTPONKH H.T.J.) JOJDKHBI Pa3bsACHATHCS Ha KOHKPETHBIX MpumMmepax. B xome oOyueHus
MepeBOJy MpenojaBaTelb CIEAUT 3a TEeM, YTOOBl CTYAEHThl HE YIYCKald BO3MOXKHOCTHU
OCYILIECTBUTH TpaHCHOPMAILIUIO, €clTi 0e3 Hee epeBO He OTBEUAET BCEM TPEOOBAHUSIM.

PaGota HO acmekTy «yCTHBI TepeBOI» KOOpPAUHHpPYeTcs ¢ paboToil 1o
MMUCHbMEHHOMY TIEPEBOJTY U MPAKTUKE SI3bIKAa KaK B CMBICIIE UCIIOJIB30BAaHUS TOTO ke Habopa
SKBUBAJICHTOB, TaK B CMBICIE pacOpeleNeHrs TEeMaTHKU Jisg 0oOecleueHHs
ONTUMAJBFHOTO COOTBETCTBUS MEXAY MOJISKAIINM YCBOSHHIO SI3BIKOBBIM MaTepHAIOM U
BUJIOM Pa3BUBAEMOI0 HA €70 OCHOBE MEPEBOAYECKOTO HABBIKA.
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Assistant prof. Eduson Hajiyev AUL

Grammatical difficulties of translation

In order to translate English sentences into Azerbaijani or Russian correctly and quickly
it is not enough to have elementary knowledge of grammar and vocabulary. Translation of
sentences threading the words the meanings of which are found in the dictionary in the same
way as they are in the English sentence does not give good results.

The reason for this is that English, Azerbaijani or Russian sentences expressing one and
the same thought is not a mechanical combination of the same notions indicated by foreign
words. Words in sentences of different languages are combined together according to the
laws and rules characteristic of a given language. That is why the knowledge of principles of
sentence constructing in the given language is the necessary condition to find one's way in
the text, it is even more important for understanding and translation than the knowledge of a
great number of words. It does not, however, mean that the mastery of some universal
technique (methods) is enough for translation, which could make it possible to start
translating with a limited vocabulary and insufficient knowledge of elementary grammatical
rules. To begin translation it is first of all necessary to know fundamentals of grammar and
have certain vocabulary, especially functional words. Only then the knowledge of main
general principles of translation can help considerably at the beginning of language study and
in the translation.

Grammatical phenomena of this or that language connected with regularities of its
development are generally different from those of the other language, though there may be
similarities between them in some cases. And from here grammatical difficulties of
translation emerge - both in morphology and syntax. That is why special attention in
translation should be paid to differences or dissimilarities between the two languages.
Generally there are three main types of divergences between the language from which
translation is done (the original language or the source language) and the language into which
translation is done (the language of translation or the target language).

First i- one language phenomenon is present in the original language but it does not have
formal - grammatical equivalents in the mother tongue (for instance, the article in English,
the difference between the meanings of the indefinite and definite articles, the compound
forms of the past tense and their absence in the mother tongue).

Second - when in the language into which translation is made there are elements, which
do not have formal equivalents in the original language.

Third - grammatical elements of the mother tongue are formally similar to those in the
original language, but differ from them in their functions.

One of the difficulties in the translation from English into Russian or vice versa is the
passive voice construction. In English there are more passive constructions than in Russian.
It is explained by the fact that in English the passive voice is found not only with transitive
verbs as it is in Modern Russian, but also with intransitive verbs. We must note that in
English there are some transitive verbs the meanings of which correspond to intransitive
verbs in Russian, such as answer, follow, join, influence, etc. In English these verbs can be
used in direct passive, but in Russian not.

I suspect that I have been followed and watched in London for the last four days.
[Tonospesato, 4yTo 3a MHOW caequnu B JIOHIOHE. ..

Some transitive verbs, which can take both a direct and an indirect object, form two
passive constructions. He gave me a book -1 was given a book

A book was given to me.

The first variant is more usual in Modern English now. The indirect passive has no
equivalent in Russian and the help of indefinite - personal construction can do the translation
The boy was shown the way. Manpunky Hmokasaau T10pory

Sometimes the passive constructions with the same verb may differ semantically.
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John was offered a good job — J[>koHy npemioxuiu xoporryto paboty.A good job was
offered to John — PaboTta 6bu10 npennoxena Jlxony (a He [Tutepy). In Russian there are no
passive constructions with intransitive verbs and the help of indefinite - personal
constructions with a prepositional object can do the translation of English prepositional
passive forms into Russian. 3a gokropam nmocnanu - The doctor was sent for.

The prepositional passive is also possible with some phraseological equivalents of verbs
with a prepositional object. The child should be taken care of - O pebenka ciexyer
1103a00TUTHCS.

The boat was soon lost sight of in the fog — Bckope kopabiib cKpbUICS B TyMaHe.

We should pay attention to the passive constructions, which are mostly used with the
verbs to sleep and to live. The bed has not been slept in — 3gecb He HoueBaIM — 31€Ch HUKTO
He HoueBais. The cottage looked as if it had never been lived in — KoTTemx BeIrasaen Taxk,

Kak OyATO ObI B HEM HHKOTJA HE KUJIU.

We must also take into consideration that not always the English sentence with a verb in
the passive voice is translated into Russian by a passive construction.

; 1 Rhetorically, we may ask ourselves, "Is a perfect translation possible from one
language to another?" Even translating from English into Russian is difficult, though English
and Russian are related languages. The task of the translator is complex. Between any two
languages, denotations and connotations can vary tremendously. The translator must tread a
narrow path between literal translation and free composition. Differing connotations between
words that are literal equivalents force him one way, but if he goes all the way, he ends up
with a new composition in the second language. Bible translation offers many examples. A
phrase, "from the heart," occasionally is rendered, "from the liver" or "from the throat", or
even "from the belly", depending on the language being used. The problem is compounded
when faced with the task of translating the literature of one language into the literature of
another. Boris Pasternak and Alexandr Solzhenitsyn electrified the world with their books
containing an implied tone of criticism of the Soviet Union. Yet when a book of Pasternak's
earlier poems was reviewed by the New York Times, the reviewer, while admitting that the
poems had been competently translated into English, still maintained that they were more
than an echo of the originals.

Of course, the translator just cannot satisfy everyone's notion of what is a good
translation. The Italians put it well: "Traduttore - traditore" which means "Translator -
traitor."
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Dos. Fiala Abdullayeva
AUL,UNESCO Chair of
Translation and Intercultural Studies

On ethical rules of translators and interpreters

Important changes have taken place in the social, political, economic and cultural life of
our Republic since the end of the 90s of the last century when Azerbaijan gained
independence. Therefore an interest in our country has increased, and international relations
in different spheres of life-have started to develop. The expanding international cooperation
has necessitated the establishment of mutual relations and communication on high level.
Consequently, the need for translation and interpretation has become much greater than ever
and focused the attention on the questions related to this profession.

If we take into consideration the fact that most of the questions cover the relations the
interpreters and translators encounter in their daily activities and that the appropriate
experience in our country is limited, we would find it efficient to start the solution to the
problem with the analysis of and reference to the ethical rules and regulations adopted for
translators and interpreters abroad. For that purpose we have reviewed and analyzed the
documents reflecting the ethical codes of a number of professional associations and some
website articles related to this profession as well.

The analysis of the respective documents enables us to generalize the features peculiar to
most of them. What are they?

Firstly, all the reviewed documents present the linguistic knowledge of translators and
interpreters as the primary requirement, and translating from a foreign language into the
translator's mother tongue is preferred. According to the Code of Professional Conduct and
Business Practices of the American Translators Association, "The mastery of the target
language equals to that of an educated native speaker.."

Much importance has always been attached to this requirement in the training of translators
and interpreters in Azerbaijan too. liven before the Translation Faculty had been established,
the diploma of the University graduates with foreign language specialization reflected the
achievements they had gained in mainly two foreign languages (English + French or English
+ German), mother tongue, and Russian as well.

Secondly, all the documents require a special knowledge from translators and interpreters.
This idea is emphasized in ATINS Code of Ethics as well: "Translators and interpreters must
have extensive general knowledge and a good grasp of the subject matter dealt with in their
work. They have an obligation not to undertake work for which they are not qualified"”.
However, in our case, on the Bachelor's level under the circumstances the specialized
training enabling our graduates to start their professional activities as translators and
interpreters on the required level in different fields of industry, science, as well as medicine
still leaves much to be desired. We have to be content ourselves only with teaching them the
general knowledge related to economy, law and politics and the rules how to use the
appropriate terminology in the languages they are studying. Presently our translators' and
interpreters' specialization in a definite field mainly starts only in workplaces they are
employed. As regards the translators' undertaking work in which they are not qualified, such
things often take place in practice. While one reason for it is the lack of qualified translators
or their absence at the required moment, the other reason is either some people overestimate
their own competence or they do it forcibly or they are tempted by the payment they are
offered.
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One of the most common features peculiar to the translators' compulsory ethical rules is the
requirement for maintaining confidentiality. According to Ethical Code of Professional
Conduct and Business Practices of the American Translators Association, the translator
.."will safeguard the interests of his clients as his own and divulge no confidential
information". In AIIC Code of Professional Ethics they are "refrained from deriving any
personal gain whatsoever from confidential information they may have acquired in the
exercise of their duties as conference interpreters"*. Also, they are not relieved of this
obligation on the expiry of their contract.

What is the situation like in Azerbaijan in this connection? First, our laws do not provide a
separate provision requiring confidentiality from translators, only individual clients signing a
written contract with translators can include the confidentiality issue in the text of their
contract. If we take into consideration the fact that in many cases, in the translation practice
in Azerbaijan the relations and the imposed conditions between the client and the translator
are not based on a written document, but more often on "a gentleman's word" we can easily
come to the conclusion that the maintenance of confidentiality depends on a translator's
consciousness and confides in his professionalism. It should also be pointed out that the law
on state secret has recently been validated.

Fidelity, accuracy and punctuality are among the most important rules too. CEATL Code of
Ethics for Literary Translators reads, "The translator shall refrain from introducing any
tendentious modifications to the thoughts or words of the author, and from cutting or adding

to the text without the express permission of the author or rights holder"”.

"Fidelity" is used to denote the notion of conveying the message faithfully. "Punctuality"
requires from the translator to submit his/her translation before the deadline. Article 2 in
Code for Contractual Translation (International Association of Conference Translators)
reads, "The work of the contractual translator shall be of the highest possible quality. The
contractual translator shall refuse any task that he or she feels is beyond his or her
competence. The contractual translator shall respect the established deadlines, meet the terms
agreed with (he employer for the physical presentation of the translated document and
undertake any linguistic, terminological or other research that may be necessary, on the
understanding that the employer will provide any documents and reference material likely to
contribute to the quality of his or her work".® In the case of interpreting "punctuality" means
arriving at the workplace in time.

In AIIC Code of Professional Ethics it is said, "Members of the Association shall not
accept more than one assignment for the same period of time"”.

Ethical codes consider it to be a translator's duty to develop his/her profession, to facilitate
and support his/her colleagues. The codes criticize all forms of unfair competition. ()n the
contrary, they advocate the translators' respect for their colleagues' opinions.

As there is no close coordination among translators in Azerbaijan, the clients manage to
make unpleasant maneuvers m remunerating the translator. For instance, it is not hard in the

least to turn to another translator the next time without paying the first translator his/her
due. But if translators warn one another against that client, that would decrease the number of
unpleasant cases. Though, like in the case of confidentiality, the above-mentioned rule hasn't
found its reflection in our laws yet, we warn our students against such instances at our
lectures and seminars.

The codes also establish a number of rights for translators. For instance, they can unite as
an organization. Without translator's consent the author or the client does not have a right to
make changes in his/her translation. In order to fulfill the task on high level the translator
should be given the time he/she needs. Though in most cases we have to undertake such tasks
at the cost of our health and sleep, this condition is not taken into account when it concerns to
our payment. The translator should be provided with documents and information necessary in
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his/her work when possible. This is the source for a number of disagreements, especially in
simultaneous and consecutive interpreting. There are more challenges in translating the
intricate ideas when a non-native speaker of English speaks English. But if those officials
and experts give the text of their presentation to the client and through him/her to the
interpreter, the interpreter can have a chance to get acquainted with the issue, the speaker's
individual style and vocabulary. AIIC Code of Professional Ethics stipulates:
"Interpreters...shall require that working documents and texts to be read out at the conference
be sent to them in advance;"® the performance of any other duties except that of conference
interpreter at conferences for which they have been taken on as interpreters should be based
on a special agreement. Code for Contractual Translation requires, "The contractual
translator shall not be obliged to undertake elaborate formatting of translated documents
(columns, tables, graphs, etc.), particularly those provided by electronic means. Any
operations of this nature shall be the subject of a separate agreement and shall be
remunerated separately".’

According to the ethical codes, the client should be bound to approve the rights of a
translator, like in the case of authors. The translator should refrain from any action likely to
discredit his or her profession or disadvantage his or her colleagues. He/she should not accept
any work at rates of pay unreasonably below those prevailing within the profession. In order
to follow the above-mentioned rules, to carry out his/her duties properly and to benefit from
his/her rights the translator or interpreter should update his or her skills, keep informed of
innovations relating to the translation profession and its working tools and to his or her fields
of specialization.

He or she shall take advantage of every opportunity for vocational training offered.

If we do not take into consideration the opportunities created by some companies for their
interpreters and translators to attend certain courses, it is impossible to say more than a
Couple of words about the translators training after graduation from the University. In the
case of our University we can say that the teachers of our University who are involved in
translation activities have very limited opportunities to get familiarized with the work
experience in foreign Universities, beyond the meetings and conferences held at our
University. In order to fill the above-stated gap, on the initiative of the UNESCO Chair in
Translation Studies we have held a series of seminars and workshops. It has been for three
years already that we have organized a number of interesting seminars conducted by
Associate Professor G.Bairamov, Associate Professor Ch.Gurbanli, Associate Professor
A.Zeynalov, Instructor U.Ibrahimov making the best possible use of the local specialists'
potentials. One of the goals of the present conference is also to fill this gap. We can realize
the seriousness of the issue if we think of the fact that some associations abroad require from
their members to pass competency tests every two years.

Thus, when reviewing the ethical codes applied in foreign practice it became obvious
that some of them are clear to the professional interpreters and translators in our country as
well, for instance, good command of working languages, fidelity, specialized knowledge, etc.
while some of the ethical rules are either alien to our context or not applied regularly. For
instance, the written contract between the client and the translator, the remuneration of
translators properly, the single list of prices, introduction of documents prior to the meeting,
establishing favorable working conditions, translator's undertaking the task within his/her
competence, etc. While one reason for it is the fact that professional translators are not united
in a single organization, another reason is the non-professionals' desire and need in
undertaking the job beyond their competence and doing it in inferior quality at low prices to
earn their living. The most favorable and possible way of undertaking the control over the
regulation of ethical relations in the translation practice is to take part in the meetings on
translation issues, frequently focusing the attention on the problems through Mass Media and
seeking solutions together.
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Men3zype Mycaesa,

HAA, Kagheopa Anzcnuiickozo azvika

OKBHUBAJIEHTHOCTH XYAOKECTBEHHOI'0 U TEXHUYIECKOT0 MEPEBOAa U NPOSIBJICHUE
JJUYHOCTH MMEPEBOAIUKA

JlroOoit  mepeBOAMMBIA  TEKCT HEOTACIMM OT  YeJOBEeKa, MOPOXKIAIOIIETO WU
BOCHPUHUMAIOIIETO €TO.

DKBUBAJEHTHOCTb, OOJIbIIE MOJHASA, MOXET CYIIECTBOBaTh MHOT/Ia TOJIBKO HA YPOBHE
peanbHOro mupa. [loHaTHs *e 00 OAHMX M TEX XK€, TO €CTh dKBHUBAJIECHTHBIX, MPEeIMETaX U
SIBIIGHUSX JIEHCTBUTEILHOCTH B PAa3HBIX SI3bIKaX Pa3IUYHbBI, TOTOMY YTO CTPOSITCS Ha Pa3HBIX
MPEACTABICHHUSIX B HAIIMOHAIBHO OTJIMYHBIX CO3HAHMSIX. Tak e U CJI0Ba KUBYT CBOCH pa3sHOU
CIIOBECHOM KHU3HBIO B pa3HbIX S3bIKaX, HWMEIOT pa3HyIl0 COYETaeMOCTh, pa3HbIE
CTHJINCTUYECKHE 3HAUCHUS.

JleicTBUTENBHO, «IKBUBAJICHTHBIE) CJIOBA PA3IMYHbI U 110 00bEMY CEMAHTHKH (JIOM LIUPE 1O
3HaueHuto, home yem house, Tak kak BkitouaeT building, u block of flats, u condominium, u
place, u motherland, u mansion), u mo ynorpe6yienuto B peun ( XoTss home He BKIIOYAET
MHOTHX W3 YKa3aHHBIX 3HAYCHHI), U MO CTWIMCTUYCCKUM 3HAYCHUSAM (Cp. 3€JICHBIC TJia3a U
green eyes), U M0 BO3MOXKHOCTSIM JIEKCHYECKOW COYETaeMOCTH (Cp. KpenmKuii uail u strong tea).
Ho nmaxe B Tex peAkux ciayyasiX, KOT/Ia BCE 3TH COOCTBEHHO SI3BIKOBBIC MOMEHTHI COBIIANIU B
pa3HBIX f3BIKaX, HE CIIEAyeT 3a0bIBaThb O BHES3BIKOBBIX PA3IHYUSX, TO €CTh O TOM, YTO
pa3IWYHBI KaK CAMU MPEIMETHl U SBICHUS, TAK U MPEICTABICHUS, TIOHITHSI O HUX. DTO
BIIOJTHE ©CTECTBEHHO U 3aKOHOMEPHO, IOCKOJIbKY pa3JIMYHbl Hamm oOpa3bl KU3HU,
MHPOBO33PCHUS, MPUBBIYKH, TPATUIUU, T€ OCSCKOHEYHBIC M Pa3HOOOpas3HbIC YCIOBHOCTH,
KOTOPBIC OMPECISIIOT HAIMOHAIBHYIO KYJIBTYPY B IIUPOKOM cMbIcie ciioBa. Jlom u house
— 9TO pa3HbIC BHUJIBI KUJIHINA, IMCIOIINE PA3HYIO COIMATBHYIO U KYJIBTYPHYIO CTPYKTYDY.

OTtpakeHue MHpa B S3BIKE — 3TO KOJUIGKTHBHOE TBOPYECTBO HAPOJa, TOBOPSIIETO HA ATOM
S3bIKE, M KaXKIO0C HOBOE ITOKOJICHHE IOJMy9YaeT C POJTHBIM S3BIKOM TOJHBIA KOMILUIECKT
KyJbTYpBl, B KOTOPOM YK€ 3aJI0KEHBI UepThl HALIMOHAIBHOI'O XapakTepa, MHUPOBO33pEHHUE,
MoOpaib U T. I. SI3bIK, TaKUM 00pa3zoM, OTpakaeT MUP U KyJAbTypy U (HOPMHUPYET CBOETO
Hocutensa. OH 3epKajgo M MHCTPYMEHT KyJIbTYpbl OJHOBPEMEHHO, BBHINOJHSET MacCHUBHbBIE
(GYHKIUY OTpa)KeHUS U aKTUBHBIE (DYHKIIUU CO3HUIaHUS.

W3BecTHO, UYTO TMEpPEBOABI, CHENaHHbIE pa3HBIMU TEPEBOJYMKAMH, U TIEPEBOJIBI,
BBHITIOJIHEHHBIE B pa3Hble HCTOPUUYECKHUE MEPUOIbI, OTIUYAIOTCS MOPOI 3HAUUTEIBHO APYT OT
apyra. CrunucThyeckasi, JIUTEpaTypoBeAYecCKas WM JUHTBUCTHUYECKAas HHTEpPIpeTaIus
pPa3HBIX NMEPEBOJOB MO3BOJISAET OTBETUTh HA MHOTHE BOMPOCHI, CBA3aHHBIE C UX KaHPOBOU
MPUHAMIC)KHOCTRIO U (DYHKIHMOHUpPOBAHMEM B OOIIEM KOHTEKCTE KyJNbTypbl, HO HeE
pacKpbIBaeT MOJHOCTHIO MPUYHMHBI UX TOSIBICHUS U CYIIIECTBOBAHHUS.

Bo3MOxHO, 4TO 3TH NPUYHMHBI JIEKaT ropa3fo Iyoke U OOBSCHAIOTCS HE TOJIBKO U HE
CTOJIKO MPUHAJIC)KHOCTHIO aBTOPa TEKCTa U 0COOEHHO MEPEBOIYHKA K PAa3HBIM KYJIbTypaM, HO
Y HECOBIAJICHUEM HX TICUXOJIOTHYECKUX XapaKTEPUCTHK.

Ha nacTosimuii MOMEHT MOXKHO CUHMTATh JOKA3aHHBIM, YTO SKCTPABEPTHAS U WHTPaBEpPTHAS
YCTaHOBKa, TPUCYIas JTUYHOCTH, a Takke OCOOCHHOCTH XapaKTepa HaxoIsiT CBOE
OTpaXxeHue B ero pedu. XOTs MEepeBOJ SABISETCS CHEHNU(PHUICCKUM, PENPOTYKTUBHBIM
BHUJOM PEUYEBOU AESITEILHOCTH, XOTS MEpea MEPEeBOJYMKOM U CTOWT 3ajada, MPEKIe BCETO,
TOYHO TIepeaaTh Ha JAPYTOM SI3bIKE OCOOCHHOCTH OpHTHMHAaia U MaKCUMAaJbHO "MOACTPOHUTHCS"
MO/ aBTOPCKUU CTWJIb, €My BCE JK€ HE YJAeTCs IOJHOCTHIO CBECTH Ha HET pEYCBBIC
MIPOSIBIICHUS €T0 COOCTBEHHOW JIMYHOCTH.
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Takum o0Opa3oM, TEKCT MepeBOJa COIEPKUT CBOErO poja MapKepbl, OCHOBBIBASICh Ha
KOTOpPBIX MOJKHO cJielaTb BBIBOJ O JIMYHOCTHBIX OCOOEHHOCTSAX 4YeJlOBEKa,
NEPEeBOUBILETO TEKCT. BbIAEINTE MapKepbl B TEKCTE MEPEBOAA MPEICTABIAETCS BO3MOKHBIM
IIPU BO3MOKHOM ITOCTPOYHOM COIIOCTABJIEHUH €r0 C OPUTMHAJIOM, a TaKXe, €ClIM €CTh Takas
BO3MOKHOCTb, C APYTUMH TIEpEBOIaMU TOTO ke TekcTa. [Ipu 3TOM CyIecTBEHHBIM KpUTEpHEM
ABJSIETCS. CUCTEMaTHyeckass MOBTOPSEMOCTbh TOTO MJIM MHOTO SBJIEHHUA: €CIH
TpaHcpopMalus BCTpeyaeTcss B TEKCTE MepeBOia €AMHCTBEHHBIN pa3, BPSAA JIM MOXKHO C
TOYHOCTBIO YTBEPXK/aTh, YTO 32 HEH CTOUT KaKOe-TMOO0 MCUXO0JIOrMYEecKoe cosiepkanue. Takue
npoOieMbl BO3HUKAIOT B OCOOEHHOCTH MpHU IEpeBOJE XYJIO0KECTBEHHOW JMTEpaTyphl, U
MOKHO CKa3aThb OTCYTCTBYIOT NpPH IEpPEBOJI€ TEXHHUECKOH JHUTepaTypbl, 0OCOOEHHO NpHU
NEepeBOIC TEXHUYECKUX U MAaTEMaTHUYECKHUX TEKCTOB, I'Jle OCHOBHYIO 4acTh COCTAaBISAIOT
dbopMyibl, rpaguky, onucaHus npuOopoB. Yaie Bcero B 3TUX TEKCTAaX CYLIECTBYET HAabOp
CTaHAAPTHBIX MPEAJIOKEHUH, KOTOpblE MMEIOT TakKue >K€ CTaHJAapTHbIE SKBHBAJICHTHI B
aHTJIMICKOM SI3BIKE.

ooy. Hamanusa llleiix-3amanoea AI'HA, kaghedpa ¢punocogpuu u noarumonozuu

Jlornka Kak npakTu4eckoe pyKoBOJACTBO NpH
nepeBo/ie ¢ PyCCKOro HA AHIJIMMCKHI (U3 ONBITA CAMOCTOAITEILHOT0 H3YUYEHHS A3bIKA)

W cnenmanucty, u He CIIENHAIKCTY SICHO, YTO MEPEBOJ] C POJHOTO S3bIKa HA WHOCTPAHHBIN
TpeOyeT 3HaHus HOPM, 3aKOHOMEpPHOCTeH 3Toro si3pika. [IpoOiema B ToM, Kak OBIAJETh
STUMH HOpMaMH II0 BO3MOXHOCTH IOJIHEE, YTOObl M3 OOraroro apceHasna BbIPa3UTENIbHBIX
CPEICTB CyMEeTh BbIOpaTh TO €IMHCTBEHHOE, KOTOPOE Ha3bIBAIOT SKBUBAJIEHTOM.

Huxkakoil yueOHUK, Jake Bce yUeOHMKH BMECTE B3SIThIe HE MOTYT OTpPa3uTh BECh apceHall
HOPM U CPEJICTB BBIPA3UTEIHHOCTH SI3bIKA.

Bce ©OorarcTtBo s3bIKa SBISET COOOM TOJMBKO caM SI3BIK BO BceX (opmMax CBOEro
CYILIECTBOBAHUSI - OT JAETCKOW cuurtanku a0 Jlukkenca, [[xkoiica m donkHepa. Toibko
MOTPY3UBIIUCH B CTUXHUIO CIIOBA, MOKHO MOCTUTHYTh €€ HOPMBI B 3aKOHOMepHOCTH. [lo Mepe
MOTPYKEHUSI B CTUXHIO SI3bIKA TJIa3 CTAHOBUTCSA «JIMHTBUCTUYECKUMY. BCTOMHUM HM3BECTHOE
y  Mapkca  «My3BIKallbHOE€  yXO», «YyBCTBYIOIIMHA  KpacoTy  (QOpMBI  TJas3».
«JIMHrBUCTHYECKMIT» TJNa3, KaKk MBITIMBBIA YM B JIOOOM HCCIEIOBAaHUHU, - HEOOXOAUMOE
YCIIOBUE OBIAJCHHUS S3BIKOM.

MoemMy r1na3y OTKpbLIach YJIWBUTENbHAS JOTUYHOCTh AHTIUHCKOTO S3bIKa, UMEHHO
JIOTUYHOCTH, a HE JIOTHKa (crienuduyeckas JIOTUKa S3bIKa - 3TO APYTOil BOIIPOC).

[TpuBenéM psia HATTAAHBIX NPUMEPOB "paboOThl" JTOTHKH.

[Ipennoxenue S mo0mro a) KpacHbIe sI0JI0KM  6) KpEenKUid yaid OeJIbIX KOIIEK
CBOOOTHYIO OJISKTy UMEET JiBa BapuanTa rnepeBoja: | like a)red apples 6)my  tea strong

white cats my clothes loose

OOsbsicHeHHEe - Cyry0o JIOTHYECKOe: KpacHbIe s0J0KH (Oelble KOIIKH) CYIIECTBYIOT B
MIPUPOJIE, KPETIKUH ke yail (CBOOOIHAs OJIeXkaa) - HET.

AHaOTHYHBI CIEAYIOMINE TPUMEPHI:

a)¥ Hee qMHHBIN HOC. - She has a long nose.

0)Y Hee muHHBIE BOJIOCHL. - She wears her hair long.

a)Sl mo0r0 BRICOKUX MY>kuuH. - | like tall men.

0)5 mo6mro mpaBauBEIX Jronel. - | like people to tell
the truth.

B npennoxenun OH npuGbu1 0e3 JOKyMEHTOB (HOBOCTEH) Ipesior 0e3 mepeBOAUTCS

a)without documents

6)with no news

OOBbscHeHne: HAIUYUE JOKyMEHTOB 0053aTeIbHO, HOBOCTEH K€ - HET.

Eme npumep: He left a) without saying good-bye

6) with no explanation
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3acnykrBaeT BHUMaHHS JIBa BapuaHTa MepeBojia BBOJHOTO 000poTa HACKOJBKO
MHE M3BECTHO (I0TaJbIBAIOCh) -

a)as far as 1 know

0)as near as I can guess

31ech KOHKPETHBIMU CpEICTBAMHU Tepefaércs eaBa YJIOBUMOE, HO CYIIECTBEHHOE
CMBICIIOBOE Pa3IHUUEe IBYX CUTYaIIUil.

Takass ke norukKa «cpadaTwsiBaeT» MpU MEPEBOJE MPEIJIOTa 10 B BBIPAKEHUAX IO
500 cioB (MeapYarIIIIX

noapoOHOCTEN) -

up to 500 words down to the smallest details CioBa nTuuka u OyThIJIOUKa MIEPEBOIATCS a
little bird

a small bottle,

MMOCKOJIbKY TIEPBOE  XapaKTePU3UPyeTCs pa3MepoM, a BTopoe -00beMoM. TakoB
AQHTJIMACKUH S3BIK, B KOTOPOM JIIO0OH, Ja)Ke CaMblii HE3HAYUTEIbHBIA CMBICIIOBOM OTTEHOK
3aKpeIUIsieTCs B MPEATI0KEHNN KOHKPETHBIMU CPEACTBAMHU.

O6opoT korjga 661 HU UMEET TP BapHaHTa MEPEBOA:

whenever

whatever time

whichever time

B mpemnoxennn Today this difference is very marked indeed cmoBo indeed He
MIEPEBOTUTCS, OHO MCTIOB3yeTCs It 0003HaueHUH (Pa30BOro yIapeHHs Ha

CIIOBE Very.

B cnepyromux npemiokeHUsX BHIpaKCHHE Ha BEICOTE

SOU meTpoB UMeET /iBa MepeBoia:

Mgt netrim (MOHYMEHT CTOUT) Ha BbICOTE SBOM. - at

500 meters

500 meters high

AHaIOTUYHBI JBa BapHAHTa MEPEBO/IAa BRIPAXKECHUS Ha BBICIIEM (Makpo) ypoBHE - at the
highest level - on the macro level

B 06oux ciaydasx mpeuior at HCIOIB30BaH CO 3HAUEHHEM Y, Y KOHKPETHOTO MeCTa HeKoeH
BooOpakaeMoil BepTukaibHOI 4epThI.

BcenomuanmM: at 60 an hour at $10 a kilo at twenty below

B npennoxenusx S naro6mio cBoto koMHaty M xorena Obl UMETh CBOIO KOMHATy Y MEHs
ObL1a CBOSI KOMHATa (MOJydryia B CBOE pacropssKEHUE Ha BpeMs)

CIIOBOCOYETAHHWE CBOSI KOMHATa TIE€PEBOJUTCS COOTBETCTBEHHO CMBICIY  KaXXAOro
MIPEIIOKEHHUS:

I love my room

I would like to have a room of my own

I had a room to myself

31ech yMECTHO MPUBECTH J[Ba BapUaHTa MEPEBOJa CIIOBA JTIOOMMBIH.

I'e most mrobumast Tpyoka?

- Where is my beloved pipe?

[ToB - Mo€ nr0bHMOE OITI0I0.

- Plov is the dish I love.

Jloruka aHTIMWCKOTO s3bIKAa MCKJIIOUYAET cIoBocoueTaHue my room (my beloved
dish), ecu HET peanbHOTO 00JAAHUS TTPEAMETOM.

N3 BcTpeuaromieiics BO MHOTHX ydeOHHMKax aHTIMHCKOro s3bika ¢passl Make
sentences of your own J0JKEH M3BJIEKAThCS 3aKJIIOUEHHBIH B HEHM JIOTMYECKHUI NMPUHIUIM:
MTOCKOJIbKY TIPEUIOKCHHN eni¢ HeT B HAJIMYHH, JOCIOBHBIN MEPEBOJ ¢ PyccKoro sizbika Make
your sentences - "mogBoaut".

[Ipennoxenus
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You are too late with your suggestions
You can add suggestions of your own WUTIOCTpUPYIOT BbIIIIEHA3BaHHBIA TPUHLIUII.

YreHue 11000ro TEKCTa B TMPOLECCe W3YyYEHHUs sI3blKa MpeIrosiaraeT HapajielibHOe
U3BJICUEHHE JTUTEPATYPHON U IUHTBUCTHYECKON HH(DOpMaLIUK.

JIMHIrBUCTUYECKH HE TPEHHUPOBAHHBIM TJla3 HE yrajaeT OAHY M Ty K€ MOJeNb B JABYX
COBEPUICHHO Pa3HBIX MPEATOKECHUAX:

Emy mrs ner

OH ono3nan Ha ATk MUHYT - He is five years (minutes)

old (late).

OcMbICTHBIIIEMY JIMHTBUCTUYECKHH cTpoit ¢pasbl He is live years old mokaxkercst «poIHBIMY,
kazanoch Obl, He [loanmatomeecs nepeBoay mpeioxkenue Beauty is only skin tk'cp (pycckoe
MaJbUMK C MaJb4YMK HaM MpeiAcTaBiseTcs ero aHaiorom skin - deep beauty - a finger - short
boy).

Hcnonp3oBanne BOMPOCUTENBHBIX CI0B What 1 how mpu niepeBoie mpeioKeHuit

Kak ona Ha3Basa cBoero ceraa?

UYem oHu oTinnyarorcs?

MOXeT 03a1a4iTh. OOBSICHEHHE - POCTOE: 3THU CIIOBA «PabOTAIOT» HA COOTBETCTBYIOLIHE
YaCcTH peuu:

what — Ha cymecTBuTensHOe, cKkaxkeM, Ted

how - Ha Hapeuue, ckaxewm, in looks.

AHanmornuHoO OO0BSICHAETCS TepeBoj mpemioxkenus Kak Tel mpoBen Bpems (moexan)?
00IIMM BONPOCOM: B YTBEPAUTEIBHOM NPEMIOKEHUU OTCYTCTBYET UJIEH HPEAJIOKCHHUS,
COOTBETCTBYIOIIHM CIIOBY KaK.

I'maronbpHas Gopma 0010 YUTATh UMEET JBa MEPEBOJIA B CICAYIOUINX MPEIOKEHUIX:

S mo6nro untaTh (Nexa) - a) I like reading

0) I like to read in bed.

Hcnonb30BaHue 371eCh TEPyHIUsT UHOT/IA OOBSCHSICTCS TEM, YTO OH BBIPAKACT 3aHATHE KaK
TaKkoBO€. A Kak OOBSICHUTH UCIIONb30BaHNE HHPUHUTHBA? PazBe uTeHue jéxka nepecTaér ObITh
3aHaTHeM? HaMm kakercs, 4To 37€Ch JACUCTBYET MPUHIUI, YCIOBHO TOBOpPsI, 00IIee-4acTHOE.
[MpounnocTpupyem ASHCTBHE STOTO MPUHIIKUIIA HA PsIie TPUMEPOB:

He travels a lot - He does much travelling alone.

He has read a lot - He has done much reading during

the past year.

TV tires me - That program makes me tired.

Milk sours when kept too long - The milk went sour.

He never tells lies - Nobody expected him to lie.

He sees much of her - He often sees her at the office.

OTHOCUTENBHO TIOCJIETHETO TIpUMeEpa JI0OONBITHO ciienytomiee: npeninoxkenne He often sees
her, sBusroIeecss OCIOBHBIM TiepeBoJoM mpemiokernss OH dvacto BuUauT e€, 0e3
oOcTosiTeNnbCcTBa MecTa He Hecér Hukakoi wmHpopmanumu. Mogens He sees much of her
cnienn(pUIeCKH aHTIIMICKasl, OYeHb padoTaromiasi, OTHIOb HE W3JIHIIHSIS TSl H3YYafoIIEero 3TOT
SI3BIK.

3a 1J1aroJ0M MOTOBOPIO MOTYT «CTOSITh» YETHIPE pa3HbIC CUTYAIHH:

I will speak to Ann (OymyIee ¢ OTTEHKOM OOCIIaHuUS)

I am going to speak to Ann on Sunday (3amanupoBanaoe Oy ay1iee)

I shall speak to Ann if she comes (Oymyiiee mpu OnpeaeICHHBIX 00CTOSTEIHCTBAX )

I speak to Ann and then leave (ouens 6m3Kkoe Oymyiiee)

WHorna He3HaHUE HOPM SI3bIKa OMPaBIBIBACTCS SIKOOBI JIOMYCTUMOW CBOOOTHOW OOpanieHus
co cimoBoM. Her Takoit cBoGoabl. EcTh cBOOONA MCHOIB30BaHUS MHOTOOOPa3HBIX HOPM
SI3bIKA, €70 CTHIUCTUYCCKHX PECYPCOB.
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IIpogp. /I.¢p.n. Huzamu Mameooe BCY, kaghedpaTypkonoz.

OcHOBHBbIE MPUHUUIIBI IEPEBOAA YUEOHO-TIeAATOTHYECKO

JIUTEPATYPHhI

3a mocienHue TOABI, Kak BO BceW xu3HU A3sepOaiigkaHa, Tak U B
00pa3oBaTeNbHOM MPOCTPAHCTBE MPOUCXOIAT 3HAUUTENIbHBIC W3MeHeHus. Hapsiay c
IpYyTUMH  001acTAMHM, O3TH H3MEHEHUsS KacalTcsi U IEepeBOJOB  ydeOHO-
MeIarorHIeCcKou JIUTepaTyphl Ha a3epOaiKaHCKUH S3BIK.

OO6bpuHO TIpU TEpeBOJE Y4eOHO-NEJArOTHUYECKOW JIHTEepaTypbl MOJb3YIOTCH
TEpMUHAMU, CYIIECTBYIOIMIMMHU B IIMPOKO BOJSILIEM SI3bIKE, a €CJIM UX MOKa HET. TO
OCTaBJISIIOT IIMPOKO M3BECTHBIX TEPMUHOB OPUTHHAJA HA A3bIKE MEpPEeBOJA. 3amac
CIEIMATBbHBIX yYeOHO-TIeIarOrTHYeCKUX 3HAHUM HE MOXET, 3aMEHEH YMEJIbIM
NOJIb30BAHUEM CIPABOYHUKAMH, OSHIUKIONEAUsIMU. [J1aBHBIM ycCllOBUEM MpHU
nepeBojie JOJKHO CTAaTh 3HAHUE MpeaMeETa.

[TonumManue dYyXoro TEKCTa, TMOHMMAHHE €ro CMbICIa B OCHOBHOM,
aHanuTUueckas pabota, mOpoBoAMMAs HAaydyHBIMH MeTonamu. llepeBogumuk
yriyOaseTcss B COJEpKAHUE TEKCTa, MPUBJIEKAass BCIIOMOTATEIbHBIE CPEJICTBA,
aHATU3UpPyeT ero, mnpopabaTeiBas CTPaHUIYy 3a CTPAHUIICH, YCTAaHABIUBAET CYTh
K)KIO0T0 MTOHSITHS, CIIOBOCOUYETAHUSI U (Dpa3bl.

[lepeBoguuk JOOMKEH YMETh U BIOUPh, W BriayOb MpPOaHAIU3UPOBATH
MOJJIeKAIIHNI K MePe0KEHUIO TEKCT, MOHAITh BCE €r0 TOHKOCTHU, IEPEBOIUMBII S3bIK
U €ro OCOOEHHOCTH, CO3/aBaTh HOBBIM y4eOHO-TIEJArOTHYECKHI TEKCT, HCIOJb3Ys
Bce OorarctBa pOJHOTO S3bIKa, YMENO, BbIOMpasi camMoe HY)XXHOE, caMoe BepHoe,
BOCIIPUHATH €ro, |MUIIb MOCIE 3TOTO MepeBecTH. MBI BCe 3TO MPOUILTIOCTPUPYEM Ha
MaTepualie InepeBojaa yuyeOHUKa

«He;larormca»l .

B nacTosdmee BpeMsa B TPOMaaHBIX pasMepax OCYIIECTBISIOTCS NEPEBOABl Ha
azepOalmKaHCKUA C TYpEIKOTro, aHTJIUHCKOTO, PYyCCKOTO, HEMEIKOTO,
bpaHIy3CKOTO, TPEUYECKOro, OOJTapCKOTO, CEepOCKOTO S3BIKOB. 3a IMOCIEIHUE
rogel B bakuHckoM CraBSHCKOM YHUBEpCHUTETA B DOTOH 00JacTH HaKOIUIEH
ornpezeNeHHbld onbIT. HecMOTps Ha TO, YTO MHOTO NEPEBOAMUTCSA KHUT Pa3IMYHOTO
JKaHpa, COACPKaHUs U U3 Pa3HbIX Hay4yHBIX 00JacTel, OMBIT pPabOT MOCIEAHUX
JeT BCE ellle He CUCTeMAaTH3UPOBAH U HE BHIPAOOTaHBI MPUHIIMITHAIbHBIE BOPOCHI,
HE MPEeJUIOKEHBI MTPaKTUYECKUe pexoMeHaanuu. icxoas U3 3TOro, Mbl MPUXOJUM K
CIIEIYIOUIUM COOOpaKEHHSIM:

1. Ilpu nepeBojie y4eOHO-TeIarOrnYyecKoi TUTepaTyphl HYy)KHO UCXOJIUTH HE
TOJIBKO U3 pacIu(POBKH COAEPKAHUA KOHKPETHOTO Y3KOr0 OTpe3Ka TeKCTa Ha
OCHOBE ero (GOpMbI, HO U3 OCHOBHOTO OOIIETO coAepKaHus 0ojiee MUPOKOT0 KOHTEKCTA.

2. IlpaBunbHOE MOHUMAHUE MHOS3BIYHOTO TEPMUHA 03HAYAET U BO3MOXKHOCTH IPABUIBLHOTO

"Cnacrenun B.A., Ucaes N.@., Illusnos E.H. Ilegaroruka. M.: Axagemus, 2002. -
576 c.
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BBIOOpA CIIOBA JIJIsI €T0 MepeBO/A.

3. OgHOoMt W3 BaXHBIX MPAKTUYECKUX 3a]a4 NepeBOjJa TEPMHHOB yueOHO-
MeJarorH4ecKoi IUTepaTyphl ABISICTCS MPABUIbHBIA BEIOOp BapuaHTa B TEX CIydasx,
KOTJ1a /111 MHOSI3BIYHOTO TEPMHUHA WIIM CJI0BA CYIIECTBYIOT COOTBETCTBUSA (cmoBa
ponHOTO A3bIKa THIIA «I€JaroTUYECKUN Mpouecc», «Iegaror» M T.0.) U HE
UMewIMecs B COCTaBe POJHOI0O  sA3blKa (TUNA «B3aUMOJAEHCTBHEY,
«pa3BUBAIOIIUI» U T.11.).

4. Jns nepeBoja yueOHO-IIe1arorn4eckoi JUTepaTypbl Ha MOMOIIb NPUXOIAT
HE TOJbKO 3HAHUA MEJarori4ecKux  TEPMHUHOB, MaTepHualos, CyTH
neJarori4yeckux sBJIEHUNH, HO U TJIyOOKOoe 3HaHHUE JIMHTBUCTHUECKUX
buI10cOPCKUX, MOPATBLHO-3THYECKUX, ICUXOJOTHIECKHUX MpoOieM, 3HaHUSA B 00J1aCTH
O6uosornu, GU3NOIOTUU, COIUOJIOTUU H T.]I.

5. Ilpy HEoOXOAMMOCTH MOXHO TIOJH30BATHCS MEPECTPORKAMH YaCTEH TEKCTA.

6. Ilpu mnepeBoge HEOOXOOUMO HE TOJbKO HE MEPErpynnupoBaTh SJIEMEHTHI
NpeJIoKEeHHUs, a paCIIUPAThL BHYTPU  €ro  OTHEJbHBIE  CJIOBOCOYETAHUS, JaTh
TOTIOJTHUTEIbHBIE CBEICHUS.

7. HemanoBa)XHYIO TPYJIHOCTh MPECTABISAIOT IPU MEPEBOJIE €EMKHE, HECYIHe Ha
ce0e BaxXxHbIe HAYYHBIE TEPMUHBI W TOHATHS («MaTepHaJUCTUUECKas TeOopHUs
MO3HAaHUS U Tpollecc 00YUYEHU», «IBHKYIIHE CUIBI Ipollecca 00yUeHUs»,
«4yBCTBEHHOE MO3HAHUEY», «BOCHPUITUEY, «METOJ COKpaTHUUYECKON Oecenbl»,
«CaMOCTOSITeIbHOE JOOBIBAaHUE 3HAHUNY, «BEAYyIIas POJib CECH3UTUBHBIX MEPHOIOB
pa3BUTHSY, «aMIUTHPUKAIUS (paclIupeHue) JETCKOTO Pa3BUTHUS», «KOTHUTHUBHBINA OIIBIT
JTUIHOCTHY, «IOJIUCYOBEKTUBHBIN MOIX0/1», IIPUHIINI 3CTETU3AIUN AETCKON KUZHU» U
T.11.). Takue moHsATHS TpeOyIOT YETKOTrO U MPaBUIBLHOTO MEPEBOJIA, HHOT A JaKe U HEKOTOpOe
00BsICHEHHE.

8. TepMuHBI HEMOCPEICTBEHHO OBIBAIOT CBSI3aHBI C KOHKPETHOW TE€MaTUKOM, HHOTIa C
SI3BIKOM U MEHSIOTCSI B 3aBUCHMOCTH OT 00JIaCTH 3HAHUS, K KOTOPOW OTHOCHUTCS
TekcT. Cll0Ba, BRIPA)KAIOIINE CUHTAKCUYECKHUE CBSI3U MEXAY HUMH, UYpE3BbIUAIHO
XapaKTEepHBl KaK ISl BCSIKOrO Hay4YHOIO, TaK M y4eOHO-IEJaroru4eckoro TeKCra.

9. Bo Bcex cimyyasx v IpH MEepeBoje TEKCTa JII000H TPYIHOCTH H  JIOOOTr0
HampaBJeHUs LEHTPaldbHOU MpoliemMoil mepeBoa sBISETCS OTHICKAHUE U HAXO0XKICHUE
NepPEeBOYECKUX IKBUBAJICHTOB, MOJTHOCTHIO PACKPBIBAIOLIUX CYTh U COJIEp)KaHHE OpUTHHAA.

10. Heo6x0oaMM0O OTCTpaHATHCS OT JAOCIOBHOTO nepeBoja.  JloCIOBHOCTH
3a4acTyl0 MEpexoAuT B GOpMaNN3M M IPUBOJUT K MOTEPE OCHOBHOTO COACPKAHUS

OpUrHuHaa.

11. 1, HakoHem, y TmepeBOAUYHKA Y4YeOHO-TIeAAaroTrHYECKON JUTEPATyPhl
JOJKeH OBITh TBOPUYECKHUH SI3BIK, T.€. yMEHUE BOCIIPOU3BECTH TEKCT, pa3TpyKaThCsa OT
BCEX TEX JJIEMEHTOB, KOTOpbIE €My MEMIAIOT - OT JEKCUYECKHUX, CIeU(PUIECCKUX
rpaMMaTHYECKUX MPoOIeM, YMETh TBOPUYECKH pabOTaTh HaJ TEKCTOM.

A Temneppb nmocTapaeMcsi pacKpbiTh 3T OCHOBHbBIE IPUHIUIIBI HA OCHOBE COOTBETCTBYIOIIUX
IPUMEPOB U3 KOHKPETHBIX OTPHIBKOB OPUTMHAJIA U TIEPEBOJA.

Tak, nanpumep, B pazgene «Teopuss oOyuenus» B maparpade «Merononoruueckue
OCHOBBI ~ OOyYEHUS», aBTOPHI CTABAT MPUHLUUIHAIbHbBIEC MOJOXEHUS, OMpPEACIAIONINE
o0mIyro opraHu3amnuip, BbeIOOp (GopM W MeTOAOB OOYYEeHUS H T.JA., MPEACTABISIOT
HEKOTOpble  3apyOeKHble KOHIEeNIWUH (OMXEBHOPHCTCKHE TEOPUH  -TIparMaTHYecKue,
HK3UCTEHIIMAIUCTCKME U HEOTMHUCTCKUE, MaTE€pPUAJUCTUUYECKHE TEOpPUU TMO3HAHUSA U
npouecc o0ydeHHMs], ABUKYLIUE CHIIBI Ipouecca oOydeHus U T.1.). ABTOpPBI 110 BCEW KHUIE
cTpeMsATcs K  pa3paborke  (HmIOcO()CKO-CONMUANBHBIX  BOMPOCOB  MENAarorukw, TJe
mIMpovyaieMy aHainu3y nojasepraioT Touku 3peHust b.®. Ckxunuepa, A. bauaypsi, T.
bpamenpna, A. Macaoy, O. Kennu, M. Xaigerrepa, K. SMcmepca, X.Captpa,
K.Maputona, ¥.Kununrxama, M.Kazortu u np.g.

B yueOnumke oOwmime ompeaeneHui, KacalomMUXCs MOHATHH «IeIarorud4ecKuil Mmporeccy,
«Tefaroruyeckas CHUTyalus», «IeJaroruyeckas 3ajnada», «UEJOCTHBIN IeJarorudeckuit
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npouecc» u T.4. Tak, Hanpumep, Ha cTpanule 138 unraem: «llemarornueckuii mpouecc - 3To
CIIEUAJIBHO OPTaHW30BAaHHOE B3aMMOJEHCTBHE TIE€JaroroB M BOCHHUTAaHHUKOB,
HalnpaBJIEHHOE Ha pelIeHHEe Pa3BUBAIOUIMX U 00pa30BaTENIbHBIX 3a7au».

[Ipu nmnepeBone  ydeOHO-IEAArorMyeckod  JUTEpaTypbl HYXXHO  HUCXOJAHUTh U3
pacmuppoBKU CONEpPKAHUSA KOHKPETHOTO Y3KOTO OTpE3Ka TEKCTa Ha OCHOBE €ro

¥ Cnacrenun B.A., Ucaes U.®., lluanos E.H. Ilenaroruka. C,
147-215.

dbopMbI, HO, B TIEPBYIO OuYepeab, U3 OCHOBHOTO OOIIETO cojepKaHus Oojiee HIUPOKOTO
KOHTeKcTa. VIMEHHO TepeBOJ, BBIIICHA3BAHHOTO OIpPEIEICHHs TOHSATUS «IeJarorniecku
IPOLIECC» BBITEKAET U3 BCETO COACPKAHUSA ITOM KHUTH.

[IpaBuibHOE TOHUMAaHWE WHOSI3BIYHOTO  TEPMHHA BBIDAXXEHUSA O3Ha4YaeT U
BO3MOJXHOCTh NPaBUJIBHON BhIOOpA CJIOBA JJIS €TO MEPEBOJA.

HeszaBucumo oT TOTO, C KAKOT'0 SA3bIKA JIesaeTe: NepeBOoa, MPUHIUIBI YUeOHOTO CTUIS B
NEepeBOAATCS A3BIKE SBJIAIOTCS OCHOBOIMOJAralOIMMH MpH BbHIOOpE BapUAHTOB IS
nepenayn OTJACIbHBIX CIIOB.

[Tpu mepeBosie 3TOT0 y4eOHHUKA C TPYIHOCTSIMH MBI CTOJKHYJIHCH OCOOCHHO B CJEIYFOIINX
rnaBax «Pa3Butme commanuzamus W BocmuTaHue JUYHOCTH» (c.112-143) «OOyuenume B
EJOCTHOM IMeaarorudeckoMm mnpomnecce: (c. 147-251), «llemarornyeckue TEXHOJIOTHI
(c.406-482) «HHOBaIIMOHHBIE TIpOIIECCH B 00pazoBaHum» (¢.543-561 u ap. st mepeBoaa aTux
yacTel W TJIaB KHUTH Ha MOMOIIb MPUILIM HE TOJIbKO 3HAHUS MEJarormyeckux sIBJICHUM, HO 1
3HaHUE (PIIIOCOPCKHUX, MOPATBHO-ITUYECKHUX 1 MICUXOJIOTUUECKUX MPOOIeM, 3HAHHUS B 00J1aCTH
OMOJIOTHH COLMOJIOTHH, COBpEeMEHHBIX ¢Guimocodpckux yuenuid OOpaTumcsa K
npumepam: «lIlpeacTtaButenu! cOUMOTOTHUYECKOr0 HAMpPaBIEHUS CUUTAIOT, YTO, XOT:
YeJOBEK POXKAAeTCs KaK CYIIECTBO OMOJIOTHYECKOE, OJHAKO B IPOIECCE CBOEH JKMU3HHU OH
MOCTENeHHO conuaiu3upyere! Onaronaps BIMSHMIO HAa HEro TeX COIMANbHBIX Tpymm, 1
KOTOPBIMU OH oOmaetrcs. Yem HHXKE MO pa3BUTUU JIMYHOCTh, TEM fpYE€ H pe3ue
NPOSBISIOTCA Y Hee OHONOTHYECKHE YEepThl, MPEk,Je BCEro MHCTUHKTHI 0O0IagaHwus,
pa3pyuIieHusl, MOJIOBkIE U T. mp. (cM. cTp. 112).

Ecnu cpaBHUBaTh OTPBIBKM OpPUTMHAla U MEpPeBOAA, TO MOXXHO YBUIETb, YTO IMpH
MEepeBOJIE C PYCCKOTO S3bIKa MBI MEPECTPOMIM 3Ty YaCTh TEKCTa. OTO BO MHOTOM
npeaonpenenseTcss HeoOXOIUMOCTbIO TOJHOTO HM3MEHEHHUS MOpsAdKa CJIOB MPU HaAIWYUU
«paMOYHON KOHCTPYKIUU» B MOAMMHHUKE. Kak BUAHO OTKa3 OT «paMOYHOTO» MOPsJIKA CIOB
pazymeeTcs caMm coboil. Ecium mepBas ¢paza ocranoch (HaKTHYECKH € TOUYKH 3PEHHS
KOHCTPYKIIMM HEHU3MEHEHHOW (CIOKHOMOAYMHEHHOE TMpPEIIOKEHHE C NPUAATOYHBIM
U3bSICHUTEIbHBIM MEPEIaHO C MPUAATOYHBIM MOMAJIEKAUIUM, 32 TJIIABHBIM NMPEIJIOKEHUEM B
OpUrHHaNe U TNepeBojJe cJeayeT MNpHUIaTOYHOE), TO BO BTOpod ¢paze Mbl
UCIIOJIH30BANIM TOJHYI0 MEPECTAaHOBKY MOpPSIKAa 4YacTed MPEeJIoKEeHHs] B COOTBETCTBHH CO
CTHJINCTHYECKOW HOPMOM azepOaiiyKaHCKON yueOHO-TIearorn4ecKoi JuTepaTyphl.

Jns mepeBona ydeOHO-NENAarorM4yecKod IJUTEpaTyphl XapaKTEpHbBI W JIpyrue
npueMbl, B YAaCTHOCTHU, HEOOXOIMMOCTh HE NEperpynnupoBbIBaTh 3JIEMEHTHI
OpEeIJIOKEHUs, a  paclIUupiATh BHYTPU €ro  OTIAEJIbHbIE  CJIOBOCOYETaHUs, JAaTh
JOTIOJIHUTEIbHbBIE CBEICHUS.

Tak, Hampumep, B KHUTe uHTaeM: «buXeBHOpHU3M © mparmMatu3sM - Haubojee
pacmpocTpaHEHHbIE KOHIICTIIIMM OOy4YeHHs, B KOTOPBIX MNPEANPUHHUMAIOT MOMBITKY
00BsCHEHUST MEXaHH3MOB HaydeHHS. BONBIIMHCTBO X€ TEOPHUM, KOTOPbIE HAUYHCTO
OTBEPTralT KakK (U3HOIOTHYECKHE, TaK U TCUXOJOTHYECKHE OCHOBBI Y4eOHOTO
mporiecca, CBOJUT OOydYeHHE K TpoleccaM, MPOUCXOASIIUM B Aymie ydeHuka. I[Ipomecc
MmoJIyycHu4-d 3HaHHﬁ, yMeHI/II\/'I 1 HAaBBIKOB HUKAK HEC O6’b$ICH$IeTC$I HUJIn XKE, €CIIN OGBHCHSIGTCSI,
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TO Yepe3 TaKue MOHATHA KaK «MHTYULHUS», «03apeHUE», KYCMOTPEeHHE», «yM» U T.1. K
THUM HaIpPaBJICHUSIM NPHUMBIKAIOT YK€ M3BECTHBIE HaM 3K3ucTeHIuanuctol (M.Xaiinerrep,
K.Scnepe, XK.Captp, H.A.bepuses u ap.) u HEOTOMHUCTBHI (K.Mapurom,
V.Kununarxsm, M.Annep, M.Kazortu u ap.). OHU NPUHHUKAIOT POJb 0OydeHHS,
NONUYUHSIOT HWHTEIUIEKTyalbHOE pa3BUTHE BOCMUTAHUIO YyBCTB. OOBSCHEHUS
noA00HOW TMO3UMLUMUU HMCXOAUT U3 YTBEPKACHUS, YTO I[O3HATh MOXHO JIUIIb
oTHeNbHBIE (AaKThl, HO 0€3 UX OCO3HAaHUS, B3aUMOCBSI3H 3aKOHOMEpHocTeh» (c. 152).
HewmanoBakHyto TpyJIHOCTb MpPEICTABISIOT NPU MEPEBOJE EMKHUE, HECYIIUE a
ceOe BaKHbIC HAyYHbIE TEPMUHBI U MOHATHUS (IPUMEHUTEIBHO K IEPEBOIY JAHHOIO

TEKCTa), B YHCIIE KOTOPBIX «MaTepUAITUCTUYECKAS TEOpHUL
MMO3HAHUS u poIece 00y4YCHUS», CIBHKYIITHE CHUIIBI
npoiecca 00ydYCHUS», «4YBCTBEHHOE MMO3HAHUEY,
«BOCTIPUATHEY, «abCTpPaKTHOE MBIIIJICHUEY, «METOI
COKpPaTHYECKOU Oecenbly, «JIOTMaTUYECKOE o0ydeHHEeY,
«CaMOCTOSTEILHOE J0OBIBaHHE 3HAHHUIY, «3aKOH nepexoja
KOJIMYECTBEHHBIX HaKOMNJIEHUH B Ka4yeCTBEHHBIE

W3MEHEHU S, KMHTETPATUBHbBIC JUYHOCTHBIE XapaKTEPUCTHUKHU», «KATETrOpuH
4YacTH M IEJ0Tr0o», «KAaTeropuu oOmero, OCOOEHHOTro W EIMHUYHOTOY,
«KAaTeropusi  MEpb», «KATErOPUUM  CYLIHOCTH M  SIBIICHUS»,  «KATEropHs
HEOOXOIUMOCTU» B Tpolecce oO0y4YeHUs, «XapaKTepUCTUKU OCHOBHBIX KOHIIETIIHMA
pPa3BUBAIOLIETO O0yUEHHUS», «IPUHIUII CHUHTE3a MHTEIIEKTa, apdeKTa U IelcTBUNY,
«IOPUHLMI TPUOPUTETHOTO CTapTa», «BEAyllas pOJb CEH3UTUBHBIX IEPHUOOB
pa3sBUTUSA», OPUHUUN BEAYIIEW AEATEIbHOCTU» 3aKOHOB H CMEHBI»,
«amrmupukanus (pacuidpeHue) JETCKOTO pa3BUTHSN», «UHTEPUOpHU3ANUS U
AKCTEPUOPHU3ALUA», KKOTHUTUBHBIM OIBIT JIMYHOCTHY, «3aKOHOMEPHOCTH U METa-
NPUHLHIBl BOCTHUTAHUN», «IMOTUCYOBEKTHBIM MMOIXOM», IPUHIHUIM SCTETU3ALUU
JETCKOM KU3HU» U MH. Jp.

Ruth Debel
Tel-Aviv University
Israel

In every day use sub titles are a tool for enjoying hence.therefore translation for
subtitles could he regarded as just a service to the community of viewers. Having myself
translated subtitles for television for 17 years / would like to present it as more than just a
service, rather as a stimulating modem genre of translation. It differs from all other genres
of translation.

Technical Requirements

a/ It has been found that 3 seconds is the minimum time required for a subtitle to stay on so
that adults can read it while watching.

Children's programmes (and programmes oriented to specific "weak" populations such as
newcomers who do not yet know the language well) get 5 to 6 seconds per subtitle, b/ the screen
is only as wide as it is and the text has to fit in at the bottom, in maximum 2 lines, so that the
picture is not covered too much.

Mostly the subtitle will be of 2 lines, but sometimes circumstances demand that it be of one
single line, (e.g., in Israel Arabic is an official language and sometimes one line is reserved for
Hebrew and the other for Arabic). In both cases the translation has to be adapted to fit into the
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given space.
The above defines the main characteristic of translation for subtitles, namely CONCISION.
Therefore some scholars claim that working for subtitles is not translation proper but rather
adaptation. Simultaneity

Since the "consumer" of our translation gets it at the mHe lime as he gets the picture on the
screen it is in fact simultaneous but...

The picture is the element that differentiates this translation from what we usually refer to as
"simultaneous". I he picture is an added element to the understanding of what is going on, by
body language, scenery, level/tone of voice or in facial expression. In many cases this fact
compensates for what is missing in the subtitle because of the need to be concise. On the other
hand, mistakes stand out in public if you're not careful, (the name of the translator usually
appears at the end...)

Translation from medium to medium

We are actually translating spoken language into written language and therefore a unique
problem ensues: the eye does not always tolerate what the ear does.

I he translator has to be sensitive to religious taboos, to politics in the country using the
subtitles and often uses self-censorship where curses are concerned.

No Footnotes

".mHue there is so little space it is impossible to include lengthy explanations in the subtitle.
You'll be lucky if there is space enough for a short one.

I he question each translator will have to answer for him/herself will be: do I trust the
spectator's intelligence or do I feel that he needs my help? The answer might vary.

Word/Terminology Creation

Hebrew, the language of the Bible, has been dormant for many centuries because of the
expulsion of the Jews from their land. It has never stopped being used for prayer, but was hardly
spoken in everyday life.

At the beginning of the 20™ century it has been "revived", from what some call a "dead
language" and made into the language we use in Israel today. It is a very vivid language, multi-
layered, colorful, including slang and changing rapidly. But we still have an Academy for
Language, to determine certain regulations and create new words to keep up with modern life. It
has often been found that words newly forged by the Academy are integrated by society thanks
to their incorporation in subtitles.

For example, the word simulation was at first adapted to simulazia and the official word was
accepted by the public only after it appeared in a subtitle: hadmaya. In such a case, the word is
introduced with an explanation in brackets, to be dropped at

2 1ateT STAZE, €. vieiieiiieiie et hadmaya (simulazia)

Diversity of Material

A translator of literature, for example, will be able to choose between science-fiction or a
historical novel, or poetry, according to his or her inclination. Subtitles are usually translated
through commercial companies who have a pool of translators. These translators have to be very
reputable before they can afford the luxury of choosing their work. They will mostly be expected
to translate a variety of texts:

Breaking News (on the spot, with the anchor breathing down one's neck), Classics(including
poetry), documentaries, comedies, feature films, sitcoms etc..

No translator can do all these equally well and sometimes unfortunate mistakes are seen on the
screen

Which brings us to the subject of:

Working Conditions

When you find aggravating mistakes you rightly blame the translator, but then it must be said
that he/she is mostly not paid well enough to really do a good job.

Translation for subtitles is indeed a commercial venture. The state requires that it be given to
the viewers but only very few people responsible for implementing this requirement really care.
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So translators are not well paid (at least in Israel) and only few translations are edited or indeed
even looked at before screening.

At the university we try to improve the situation. This "job" of translating (or adapting,
whichever you prefer)for subtitles is very popular, as is anything that has to do with the media,
and students like to do it even though it is not well paid.

There is an association of translators for subtitles, fighting for the rights of its members, but
it still has a long way to go.

Creativity
In conclusion I would say that the most rewarding way to look

at this modern branch of translation is via the creative process it requires.

The more languages the translator knows the more work

opportunities he/she will have, and "rare" languages sometimes pay better.

The more educated the translator is the more fields he/she will

be able to cover well.

The more linguistic skills he/she might possess the better

equipped he/she will be to juggle with the limitations of time and space. The more you know
the more you will enjoy the work and welcome the challenge it presents, (somewhat like a high-
level crossword-puzzle) and the better service you will render to the viewers.

K. ¢. u. /loy. Cesoa Bazabosa A YA, Kagheopa nepeeoo ¢pan. azvika

J.IeJIO U 3aJa4i nepesBoa Ha COBPEMEHHOM JTalle

[Tockonbky TeMaTuka HBIHEIIHEeH Hay4HO-
TEOPETUYECKOM KOH(pepeHIUH ofpenieneHa KaK «IlepeBox U
TpaHCHAI[MOHAJIbHbIE IIPOLIECCHI, HaM IIpeCTaBIsAETCA, 4TO
OpraHu3aIus [IEPEBOUYECKON JEeSTENbHOCTH,

paccMaTpuBaeMOlM B COOTBETCTBMM C TPAaHCHALMOHAIBHBIMHU IIPOLECCAMM, MAOJDKHA CTaTh
IIPEPOTraTUBOM T'OCYNAPCTBEHHBIX OPIaHOB, PETYIMPYIONIMX €€ qUHaMu4YecKoe pa3Butue. Ha Ham
B3IJIsAJ[, NEPEBOJUECKOE J€JI0 CIeJ0Baao Obl OTHECTH K paspsay el HalMOHAIbHOU
BAKHOCTH.

Ocobasi  3HAUUMOCTb IE€PEBOMYECKOTO Jejla OIlyTMMa B KOHTEKCTE€ pACIIMPEHHUS U
yriyOneHuss oOLIeCTBEHHO-KYJIbTYPHBIX CBs3ell A3zepOaiijpkaHa CO CTpaHaMu - YIEHaMH
MHpoBOro coodbuiectsa. C y4éToM TOro, 4To, HIOMUMO POJIHOTO S3bIKa, HAM JIaHO eIl U BIaJieHUe
MHOCTPAHHBIM, B YacTHOCTH (PPAHIy3CKMM, MOXHO CMEJO YTBEpXAaTh, YTO 3/€Ch IOJe
neaTeNbHOCTH Oe3rpaHuyHo. Tem Oojiee mpaBOMEpHO TpeOOBaHUE pa3TpaHUUYEHUS WU
pacrpeneneHuss  3aAad  IEpEeBONYECKOM  JESITEIbHOCTH, ONPEACICHUS  «OYEpPETHOCTI
IIOJUIEKAIIMX TIEPEBOY MATEPUAIIOB.

Bynydun Ha OpOTSIKEHMM MHOTHX JECATUICTUN BBIHYXJAECHHO MPHOOIIEHBI K PYCCKOH
KyJbType, a3epOaillUkaHCKMI YMTaTeNlb MMENl BMECTE C TEM BO3MOXXHOCTh IMTO3HAKOMUTBLCS C
o0pa3uamMu MUPOBOW KYJbTYpPHI, MIEPEBEICHHBIMUA Ha PyCCKHi s3bIK. IlocpencTBoM pycckoro
sI3bIKa OBUT TAK)KE OCYIIECTBIEH MEPEBO MHOTOUMCIICHHBIX TPOU3BEACHHUN KIIACCUKOB MUPOBO
JUTEepaTypbl Ha aszepOaill/KaHCKHH s3bIK. XOTS 3TO M INEpeBEPHyTass CTpaHHMLA B HMCTOPHH
IIEpeBO/A, CIECAYET TEM HE MEHEE IPU3HATh, YTO B JAHHOM CMBICIIE POJIb PYCCKOIO SI3bIKA KaK
A3bIKA - TIOCPEAHNKA, OECCIIOPHO, BEJIHKA.

CeronHsi, Korja s3bIK-TIOCPEIHUK MPAKTUUECKU U3KUI ce0s, 0c000 BaKHOE 3HAUCHHUE IS
OCYIIECTBIICHUS NIEPEBOAYECKOMN NEATEIBHOCTH UMEET NOJUTUKA FOCYJapCTBa, HAIIPABJICHHAS HA
(opMHpOBaHNE HALIMOHAJBHBIX KaJpOB MEPEBOJUYMKOB, KOTOpas yXe Hadaja W B JalibHEHIIeM
Oyner naBaTh NOJOXKUTENbHBIE pe3yibTaThl. B 3TOM Jnene ciemyeT OTnaTh JOJDKHOE HalIeMy
AzepbaiipkaHCKOMY YHHBEPCHUTETY SI3bIKOB BO TJlaBe€ C MHOTOYBa)XXaeMbIM Ipodeccopom
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C.U.CennoBbiM, TI€ CYIIECTBYET INpaKTHKa TMPEJICTABICHUS BBIIYCKHBIX paboT B BHUIE
nepeBoaa TCX UJIHU MHBIX OPUTHMHAJIIBHBIX TCKCTOB. O,Z[HaKO OTY NO3UTHUBHYIO IPAKTHUKY HA0 6]:1
pacliipuTh U HAWITy4dIInC p360TbI PCKOMCHAOBATL K HU3OAHUIO ITYCTh HGGOJII:I_HI/IM JUIA Ha4dalia
TUPAKOM.

[TepeBomueckast AESITENLHOCTD, OE3yCIOBHO, UMEET JBYCTOPOHHIOI HAINpPaBICHHOCTh. OIHAKO
JyMaeTcs, 9TO Ha COBPEMEHHOM JTarle, KOT/Ia UCKOHHO a3epOaii/DKaHCKHUe 3eMITH OKKYITHPOBAHBI
APMAHCKHMMHU 3aXBaTUUKaMHU, IIEPEBEC JOJDKCH 6BITL CACIIaH B CTOPOHY ICPCBOAA HALIMOHAJIBHBIX
MaT€puajioB Ha HHOCTpaHHLIﬁ SI3BIK, I[a6I)I HMCTb BO3MOXHOCTb AJOHCCTU TIIpaBAy OO
3anpeebHOTO YUTATEINS, B 9TOM CMBICIIE TIEPEBO]] MATEPUAJIOB Ha 31000/ IHEBHBIC TEMBI 10JHKCH
OIICPCIKATHL UJIH 10 MEHLIIEN MCpPE UATHU B HOT'Y C IEPEBOAOM JIUTCPATYPHBIX TCKCTOB.

B »Tom cmMmpicie mokazarenbHa AesTenbHOCTh mocia aoopoi Bomu KOHECKO Mexpuban
XaHyM AJIMEBOH, KOTOpasi MpeJICTaBHiIa Ha ChE3Jie MOCIOB N100poit Boimu Bo Dpannum Tpya
Ha (paHUy3CKOM sI3bIKE, MOCBSUIEHHBIH a3epOaliPKaHCKUM Myramam, HCHOJHUTENSIM
MYTaMOB U OJHOM M3 BEIYIIMX >KEHIIMH-KOMIIO3UTOPOB HAIIETO BPEMEHH U €IMHCTBEHHOMY
NpPEeACTAaBUTEII0 BOCTOYHOTO MHpA, AOCTUTIIEMY BBIIAIOIIMXCS YCHEXOB Ha 3amajae B
00J1aCTH COBPEMEHHOM KIIaCCUYECKOW My3bIKH DpaHru3 Anuzae.

[IpencraBnsieTcsi, 4TO cKazaHHOE MaéT MPaBO TOBOPUTH B KAKOH-TO Mepe O TOJUTHKE
nepeBojia, TMOHUMAEeMOMl KaK COBOKYIHOCTh CPEACTB W METOJOB YHU(DUIHUPOBAHHOTO
rOCYAapCTBEHHOTO PETYIMPOBAHMSI, HAITPABICHHOTO HAa €0 BCECTOPOHHEE Pa3BUTHE.

Huc. akao.n., Cm/np. Barenmuna Heawenko
HAI

IlepeBoa HAY4YHO- TEXHHMYECKOH JTUTEPATYPBHI
MeToan4yeckne npueMbl, NoBbIaKIIHe IPPeKTHBHOCTH 00yYeHHs IIePeBOLY
AHIJIMIICKOM HAYYHO-TEXHHYECKOH JIMTepaTyphl

Cpenu mnpoOieM, CTaBIIMX OCTPO XIYYUMHU B COBPEMEHHYIO 3I0XYy, HEMAJIO TaKHX,
KOTOpbIE JaBHO BOJIHYIOT 4YeJloBeuecTBO. B uncie takux npobiem - npodiema rnepeBoja.

HewnMoBepHBIE CIOXHOCTH OOIIECHHWS Ha MHOTOS3BIMHON IUIaHETe, OCOOCHHO BO3pOCIINE
cefvyac, B yCJIOBHSX JeMOrpaduueckoro «B3pbiBa» U OCCHPEPBHIBHOTO «COKPAIICHUSD)
36eMHBIX PACCTOSIHHMM, CJeladd HEeW30e)KHON CHTyaluio, NpH KOTOPOM oOmarommecs B
MOIaBJISIIOIIEM OOJBIIMHCTBE CIy4YaeB BBIHYKICHBI NMPHOETaTh K yCIyraM IMepeBOIYNKa Kak
NMOCPEHUKA B DKOHOMUUYECKHX, TMOJIMTHYECKHIX, HAYYHBIX, KYJIbTYPHBIX U IIPOYMX KOHTAKTAX.

[IpoOnemarrka nepeBoa crana y3JI0BOM Kak Ul HayK, TPAJAUIIMOHHO 3aHHUMAIOIIUXCS €10, TaK
U JUTSL IPYTUX -CMEKHBIX U HECMEXHBIX - HayK. Cep/ilieBruHa ee - mpoodJieMa CyIHOCTH MIePEeBOIa.

[ToTpeOHOCTH B HAYYHO-TEXHUYECKOM MEPEBOJIC BO3PACTAIOT HEYKIOHHO, MPONOPIIMOHAIBEHO
POCTY HAYYHO-TEXHUYECKUX, KOMMEPUECKHX, KYJIbTYPHBIX M JAPYTHX CBSI3CH, CTpEMIICHHUE
HApOJIOB M TPABUTEIbCTB BCEMEPHO Pa3BUBATh COTPYIHHUYECTBO M KOOMEPALMIO YCHUIIUNU B
pa3BUTHHM LUBWIK3ANHK. DPPEKTUBHBIM CHOCOOOM TIPEOJOJICHUS S3BIKOBBIX OapbhepoB
aBisieTcss mnepeBoj. CHenuamucTbl BO BCEM MHpE B OOJBIIMHCTBE CIy4YaeB CKENTUYECKU
OTHOCSTCA K HJee €AMHO T'0 BCEMHUPHOIO s3bIKa HAYKHM W TEXHUKH, MO3TOMY IpoliemMam
nepeBojia, 0COOEHHO HAyUYHO-TEXHHUYECKOTO, YAeseTcsl BCE OObIe BHUMAHUSI.

YroObl OBIAJETh MEPEBOIOM IO Y3KOH CIEIMATbHOCTH JOCTATOYHO 3HATHh 3aKOHOMEPHOCTH,
OPUCYIIHE A3BIKY M CTUII0O HAYyYHO-TEXHHUYECKOW JHUTEepaTypbl U UMETh OTpaHUYECHHBIN
Habop TepMuHOB. IIpu 3TOM yCIOBUU BO3MOXXHO OBICTPO HMPUOOPECTH XOPOIIUE HABBIKH
NepeBO/ia, HE3aBHCHMO OT CTEIEeHH BIIAJCHHUS JPYTUMH acleKTaMH s3blka. OTY LeJb
npecieayeT COOTBETCTBYIOIINE MOCOOUS, CO3JaBaeMbIe B psijie yUeOHbIX 3aBe/ieHH. Tem He
MeHee elIé IMUPOKO UCIOIB3YIOTCS YUeOHUKH, HE UMEIOIIUE MPSMOTO OTHOIICHHS K YTCHHUIO U
NepeBOly HAYYHO-TEXHUYECKON JIMTEpaTyphl. B TakoMm ciydae Hamo MCXOIHMTH M3 CIIEAYIOIINX
COOOpaKCHHUH.

[TockonbKy $3BIKY M CTHJIIO HAyYHO-TEXHHYECKOW JUTEpaTypbl NpHCYL] (OpMalbHO-
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JOTUYECKUN CTUJIb, HEOOXOAWMO, HaYWMHAas C MEPBBIX YPOKOB, 00ydaTh €My CTYJEHTOB,
MPUBUBATH UM CTPOTO JOTUYECKUM, TIOUTU MATEMATUUYECKUI, CTPOTUM aHANU3 SI3bIKOBBIX
3aKOHOMEPHOCTEH, JenaTh yINOp Ha Te SBIECHUS, KOTOpbIE CHeUUu(PUUHBI IS HAy4YHO-
TEXHUYECKUX TEKCTOB U SBISIOTCS MPUYMHON CTAaHAAPTHBIX OMIMOOK IPU MEPEBO/IE.

[Ipr BBegeHHWM ¥ 3aKpEIJICHHH JEKCHYECKOTO MaTepuaja HeoOXOIWMO NpHydaTh
CTYJICHTOB BHJETh pa3jMYHbIC 3HAUEHHS CJIOB U CIIOBOCOYETAHUI, XapaKTEpHbIE AJIs S3bIKa
HAy4YHO-TEXHUUYECKOH JINTEPATYPHI.

IIpn oTpalboTKe IrPaMMaTHYECKOTO Marepuana Haz0
IpUy4aTh CTYJIEHTOB aHAJIM3UPOBAThH pasHbIE 3HAYEHUs
OMOHHUMHYHBIX dbopm, SBJISTFOILIMXCS OJIHUM u3 BaXHEHUIIINX
UCTOYHUKOB rpaMMaTH4Y€CKUX OIMNO0K pu YTEHUU U
IEPEBOJIC u, B 0COOEHHOCTH, TaKue XapaKTepHbIE JUIS SI3bIKA
AHTJIMHCKON HAy4YHO-TEXHUYECKOU JIUTEPATYPbL

rpamMmmaTHueckue (HOpMbl, KaKk MHOUHUTHBHBIE OOOPOTHI, MPHUYACTHBIC U TEPYHIAHAIbHBIC
000pOTHl, HMHPUHUTHB C MOJAJIbHBIMU TJarojiaMd W  YCJIOBHBIE MPEIJIOKCHUS,
YKa3bIBAIOIINE Ha MAIYIO PEaIbHOCTh WJIM HE- PEajbHOCTD

YCIIOBUSL.

Jlns Toro dYroOBI IMOCJIE MPOXOXKJACHHS MaTepuala HMMETh BO3MOXHOCTH TPHUCTYIHUTH
HEIOCPEJCTBEHHO K YTCHHIO W IIEPEBOJy OPUTHHAIBHBIX HAYYHO-TEXHUYCCKUX TEKCTOB,
HEOOXOoAMMO paccMaTpuBaTh (POHETHUECKUH, JIEKCUYECKUH M TIpaMMaTHYCCKUA MaTepHal
y4eOHUKa HEe KaK CaMoOIlelb, a Kak 0a3y I U3yYeHUs, OCBOCHHS U CHCTEMATH3aI[UH S3BIKOBBIX
SIBIICHUH, XapaKTePHBIX IS S3bIKa HAYYHO-TEXHHUECKOHW JIMTEPATyphl U TPHUCYIIETO €My
dopmanbHO JIorudeckoro cTuisi. C caMbIX MEPBBIX YPOKOB CTYACHTHI JOJKHBI TPOBOJIUTH
CTPOTO JIOTHYECKUN aHAJIU3 SI3BIKOBBIX (DAKTOB B 00JacTH (DOHETUKH, JICKCUKU U TPAMMATHKH,
3HaTh HE TOJIBKO, KaK CJIOBAa NPOHM3HOCATCS W TMEPEeBOASTCS, HO U, MO BO3MOXKHOCTH,
noyemy.

B ydeOHmMKax rpaMMaTHKa BBOJIUTCS OTACIHHBIMU TEMaMH, KaXK1ash U3 KOTOPHIX yCBAMBACTCS
0 OTJCIBHOCTH, HO HE JIaeT KJIF0Ya K aHAIM3y I'paMMaTHYeCKUX (POpM B HAyUYHO-TEXHUUICCKOM
TEeKCTe. DTO 3aCTaBIIICT NEPEBOAWTH TEKCTHI MO0 WHTYHMIMH M TpuOeraTh K JOrajake, 4To
HEJIOMYCTUMO, MMOCKOJIBKY HWHTYHMIIUS MW JIorajgka dYacTo NPUBOAIT K HETOYHOMY, a
HEPEeIKO W K TPOTHUBOIOJOXKHOMY [0 3HA4YCHHIO TepeBony. [Ipm mepeBojie TEKCTOB IO
CIEIUATBHOCTH OOJIBIIMHCTBO OIMHOOK OOYCJOBJICHO HEIPABUIBHBIM BOCIHPHATHEM
OMOHUMHYHBIX TrpamMmatudeckux ¢opm. [lodToMy mnpu NPOXOXKICHUH MaTepualia
y4yeOHMKa HEOOXOJMMO MPOBOJUTH CHUCTEMATHYCCKHI aHalU3 TpaMMaTHYeCKUX (opM B
pa3IMYHBIX KOHTEKCTax, oOparias 0co00oe BHUMaHUE Ha MHOTo3HayHbie ¢opmbl. Hampumep,
nepBbie (QYHKIUM HCKIIOYHMTEIBHO BAXKHOTO MHOTO3HAYyHOro Tiaroyia «to be» (ObITh) - B
COCTaBE MMEHHOT'O CKa3yeMOT0 M KaK CMBICIIOBOM TJIArOJI «HAXOIUTHCS).

[Ipy wu3yyeHUW JEKCHKH HAJA0 KOHIICHTPHUPOBATh YCHJIUS Ha TEX CJIOBaX, KOTOPHIE
BCIICJICTBUE CBOCH MHOTO3HAYHOCTH, HEMPABWJIBHOW aHAJIOTUU C JPYTHMH CJIOBaMH,
CIIOBaMU OJJHOTO C HUMHU KOpHS ( «nut» - Opex, raika) WiIH OIMUOOYHOrO TpaduvecKoro
Bocripustusi («brakey, «breaky»), yacro mepeBoAsATCS HENMPABUIBHO U MPUBOIAT K UCKAKECHHUIO
MbICTH opurnHana. Kpome Toro, Hago obpaTuth 0oco60oe BHMMaHUE Ha (YHKIMOHAJIbHBIE
CIIOBa W CJIOBOCOYETaHUs, 00ECIEYNBAIONINE JIOTHYECKYIO CBSI3b M YTOUYHSIONINE MBICIH - B
mpelenax OJHOTO TMPEJIOKEHUs THUMA: «in some cases», «sometimes», «due to», «beforey,
«after», «in

connection with», «to be against» U BBOIHBIC CJIOBa, 0OECIICUYMBAIOIINE JIOTHUYECKUE CBSI3U
MEXIy OTICIBHBIMH TMPEIIOKECHUSIMA W TeNbMH ab3anamu, Tthma: «thus», «howevery,
«nevertheless», «from one hand», «on the other handy, «vice versa», AKTUBHO€E BiIaJicHUE dTHMH
CJIOBaMHU YK€ Ha TIEPBOM ITarle U3YUCHHS s3bIKA JTAaeT B PYKU CTYJCHTA OPY)KUE OOJIBIION
JIOTHYECKOU CHUJIBI.

Kaxnp1if HOBBIN TEKCT y4eOHHKa PEKOMEHYETCsI aHAIM3UPOBATh, KaK €CIIM OBl JIENIAJICS aHAJIN3
TPYAHOT'O TEKCTa [0 CIENHaJIbHOCTH, IPUYEM HAJO0 PACCMATPUBATH BCE A3BIKOBBIC SBJICHHUS,
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BCTpCHAOIIUCCA B JAaHHOM TCKCTC, AK€ C€CJIM CMBICI TCKCTA WK MPCHAJIIOKCHHUA CaM IIO0
cebe coBepieHHO siceH. [logaBmnstoniee OOIBITMHCTBO CTYACHTOB, KaK MPABUIIO, YKE U3ydalld
HHOCTpaHHBIﬁ A3BIK B IIKOJIC, W IO3TOMY MNEPCBOA MHOTHUX, U OCO6€HHO MEPBBIX TCKCTOB
y4eOHUKOB, HE BBI3BIBAET HUKAKUX OCOOBIX TpyAHOCTEH. B TO ke BpeMs OHU HE yMEIOT
AHAJIM3UPOBATH A3BIKOBLIC ABJICHHA, HC INPUYYCHBI K J'IOFI/I‘ICCKI/I-q)OpMaJII)HOMy BCKPBITHIO
Pa3BUTUA MBIC/IIM OpHUIrHWHAaJA. B cBa3u ¢ >tiMm YKC C IICPBBIX YPOKOB HC CTOJIb BaXHO
3aHUMATBCA MCXAaHUYCCKHUM TICPCBOJOM HCTPYAHBIX HpeI[J'IO)KCHI/II\/JI, KakK H€O6XOILI/IMO
nNpuydarbCdad BUACTb Ha MPOCTOM MaATCpHUAJC TC MNMOTCHHUAIBHBIC TPYAHOCTHU YTCHUA U
nepeBoja Hay‘IHO-TCXHH‘IGCKOfI JUTCPATYpPhI, C KOTOPBIMH HEU30EKHO MNpUACTCA CTOJIKHYTLCS
1ocJie MPOXOXKACHUS MaTepuaia yueOHHKa.

[TockonbKy ympaXHEHHUs, IPUBOJUMBIE TOCJIE Ka)XJI0TO ypOKa, B OCHOBHOM HAaIpaBJEHbl Ha
OJIHY JIEKCUUECKYIO WJIM TPAaMMaTUUECKYIO TEMY U MOCIE BBISIBICHUS «KJI0Ua» BBIMOJHSIIOTCS
MEXaHMYECKH, 10 aHAJOTUHM, OCHOBHOE BHHUMAaHME MPHU MPOXOXKIACHUM MaTepHasia yueOHUKa
HaJ0 COCPEJOTOYMTh Ha TEKCTE€ YypoKa, B KOTOPOM BCerjga MPUCYTCTBYET MHOTO
KOHTEKCTyaJbHbIX TpyAHOCTEH. [l 3TOro Kakaplii TEKCT, HauWHAs C TEpPBOTO, HAJIO
MepeBOANTh, Aeiias (HOHETHYECKHH, JEKCUYECKHMH M TpPaMMATHYECKHUN pPa30oop Kaxmaoro
npenoxeHus. Ecnu cucteMaTHueckd aHaTU3UpOBATh BCE MPEJIOKEHHUS yU4eOHHKA, TO MOXHO
OBITh YBEPEHHBIM B TOM, YTO Takasg paboTa 0OeCredHT MOSBICHHE HaBBbIKA CO3HATEIHHOTO
MoIXoJa K s3BIKOBOMY MaTepuaily, CcO3JacT HaBBIKM (DOHETHUKO — JIEKCHUKO -
rpaMMaTUYE€CKOTO aHajlu3a U MOATOTOBHUT MOYBY JJIS paclmo3HaBAaHUS MOTEHIUAIbHBIX
TPYIHOCTEH YTEHHUS U MePEBO/Ia HAYUYHO-TEXHUUYECKOU JTUTEPATYPhI.

[Tocne mpoxokaeHHWss MaTepuana Y4yeOHMKa U Tepexola K YTCHHIO U TEpPeBOIY
OPUTMHAJIBHBIX HAYYHO-TEXHUYECKUX TEKCTOB PEKOMEHIYETCsl o0pallaTh OCHOBHOE BHHMaHHUE
HE Ha pacHIM(pPOBKY 3HAYCHHH y3KMX TEPMHHOB, a Ha OCBOEHHE OOIIMX 3aKOHOMEpPHOCTEH
SI3bIKA W CTWJIS HAy4YHO-TEXHUYECKOW JIMTEpaTypbl, NMPOU3HOLIEHHUS, CIOBAPHOIO COCTaBa M
rpaMMaTH4YecKoro cTposi. TeKCTbl Halo NEPEBOAUTh HE MEXAHUYECKH M MHTYUTHBHO,
a C BBIABJICHHEM BCEX OCOOCHHOCTEH, MPUCYIIMX CHeHaTbHON nuTeparype. Cremyer
INOMHHUTb, YTO «BOJIbHBIM NepeBOJ» OCHOBaH JMOO Ha TJIyOOKOM 3HaHMHU, JUOO Ha
ri1y6okom He3HaHuHU. [Ipubiu3nuTeNpHOE yIaBIMBaHUE OOMETO CMBICIA MPOYUTAHHOTO,
MHTYUTHUBHAsl JlOorajka HE JOJDKHBI HMMETh MecTO. TOJBKO CO3HATENbHBIH JEKCUKO-
rpaMMaTH4Ye€CKHUIl aHAJIN3 rapaHTUPYET IPAaBUIbHBINM MIEPEBOJ] CMbICIA TEKCTA U MBICIIA aBTOpA.

OngauM  u3  SPGEKTUBHBIX CPEACTB HAYYHTHCS  IEPEBOIUTH  JIUTEPATypy IO
CHEIMATIBbHOCTH SBISIETCS] NMEPEBO JIUTEPATYPhl 1O CMEXKHON WM HE3HAKOMOU obiacTu, rae
MOHEBOJIE MPUXOAUTCS MPUOEraTh K JEKCUYECKOMY M I'paMMaTHYeCKOMY aHaiu3y. B cBsi3u ¢
3THUM 11eJIeCO00pa3HO HCIOJIB30BaTh OTPBIBKM M3 HAYyUYHO-TEXHUUYECKON JIUTEpaTypbl, He
MOJIHOCTBIO COBMAJAIOIINE CO CHEIUalbHOCThI0. OCHOBHAs 3ajjauya CTYJEHTA, H3y4Yarollero
NEePeBOJ] HAYYHO-TEXHUYECKOW JUTEepaTypbl, 3TO YMETh pa3iudaTh TPYIHOCTH MEpeBoja B
J1000M KOHTEKCTE, MCIONb3ys rpamMmaThueckue (opMyibl M 3Has T€ CJIOBa, BBIPAKEHMS,
coueTaHus U OOOPOTHI, KOTOpHIC, KaK MPaBUIO, MPUBOMASIT K HEMPABUIBHOMY IMEpPEBOIY,
HE3aBHCHUMO OT TeMAaTHUYECKOIl HaNpaBICHHOCTH TEKCTA.
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bonoapes A.11.
MockoeécKuit 2ocyoapcmeeHHblil TUH28UCMUYECKUT
yuugepcumem llepenaya @ynkuuonanbHo-Ilparmarnyeckunx
3nauennii 1.1. Kpumepuii adexeamnocmu.

Ha cerogusimamii 1eHb 00menpU3HAHHBIM JOCTOSTHUEM OOIIEH U YaCTHOW TEOpHH NepeBoa
BBICTYIIa€T TPUEINHCTBO CEMAaHTUYECKOIO, CHHTarMaTUYECKOI0 U MparMaTH4eCcKo0 3Ha4eHUU
3Haka Kputepuil anexkBaTHOCTH mpennojaraer Boccoznanue cpeactsamu IS (nmepesosiiero
s3pIka - target language) 1) akTyanbHBIX CHUTHH(DUKATUBHBIX CEMAaHTHYCCKUX 3HAYCHHIMA
BbICKa3bIBaHUs (utterance); 2) akTyaJlbHbIX CUHTAaKCHUECKHUX 3HAUY€HUH (aKTyalbHOE YJIEHEHHUE -
communicative articulation) u 3) BHYTpH THHIBHCTHYECKHX MPAX MATMIECKHUX 3HAUCHHH .

Kak BeIrOgHO oOTiMuaeTcs 3Ta cTporasg Tpuaza oT Oosee YeM MNpHUOIM3UTENBHBIX
(GopMyIMpPOBOK  eme  OTHOCHUTEIBHO HEJaBHUX paboT 1O TEOpHUH  IMepeBoja:
«ITonHOLEHHOCTH MEpeBOAa O3HAYAET MCUEPIBIBAIOIIYIO MEpeJauyy CMbBICIOBOIO COAEpPKaHUs
TOTMHHMKA | TTOTHOLEHHOE (yHKIIHOHANbHO-CTHINCTHICCKOE COOTBETCTBHE EMY» .

WHTYUTUBHO TMOCTUTraBUieecs [0 TMOpPHl MOHSITHE «OTTEHOK» YCTYNHJIO MECTO
KOHTEKCTyaJlbHOMY B3aUMOJICHCTBUIO «CEMAaHTUUYECKUX COCTaBISIOMUX» (composantes
semantiques), CMBICIIOBBIX CHHTarMaTHYEeCKMX OTHOIIEHMW W BepOaTM30BaHHBIX
nparMaTHYecKuX (LIEHHOCTHBIX) YCTAHOBOK OTHpPaBUTEIS.

PeanbHOCTH (DyHKITMOHATBHO-CEMaHTUIECKUX, (PYHKITMOHATbHO-CUHTAKCHYECKHIX U
(YHKIIMOHAIBHO-TIParMaTUYeCKUX 3HAYCHUH KaK 00NOoIHUMmMEeNbHbIX TI0 OTHOMIEHUIO K
BHYTPUJIUHTBUCTUUYECKUM U BHYTPUCEMUOTUUECKUM MPEBPATUIIACH B TIOCIEIHEE BpeMs
B BaXXHBIH 00BEKT pediekcun o0miel U 4acTHOW TEOPHUH NepeBoia. DMaHCUTIAIINS
DYHKIMOHATBHBIX 3HAYCHHMI OT «CEMAHTHIECKHX COCTABIAIONMIMXY (eKceM)’ i HX
MOP(OJOTUYECKUX HOCUTENEH MMO3BOJISAET MOAHECTH MO NPoOIeMy aleKBaTHOCTH MOJJIMHHO
Hay4YHBbIA KpUTEepHUil. TepMUH «CEMaHTHYECKAsl COCTABIAIOIIA», OTCHIIAS K HEAECIUMOU
CMBICJIOBOM €IUHUIIE BHICKA3BIBAHUS, 00ECMEUYNBAECT UCKOMBIM HAYUHbBIU KpUmMmeputi
9KEUBANEHMHOCMU - OLICHKU TOT'0, YTO HEYKOCHUTENIBHO JI0OJIKHO OBITh COXPAHEHO B IIEPEBOJIE.

Hogeitmne ¢umiocopcko - TepMEHEBTHYECKHE U  CTPYKTYPHO-aHTPOMOJIOTHYECKHE
UCCIIEIOBaHMs JOMOJIHAIOT M OCJOXKHSIOT TMpEACTaBlIeHHE O IMepeBOJe YKa3aHHEM Ha
OUANIO2UYECKYIO  NpUpOOy  MEJNCKYIbMYPHOU KOMMYHukayuu. B kadecTBe nocpeonuxa
MEepEeBOAYNK, 00E€CTICUYNBAIONIMH MHOTOCTOPOHHHMH Tporecc BepOaTbHOM KOMMYHHKAIIUH,
BBICTYMaeT W B (DyHKIMHM Toiydatens (aapecata), ¥ B (YHKIUUA OTHpaBUTENS (aapecaHTa) B
nporiecce npeodpazoBanus Tekcta ¢ VS na [151. OH neHHOCTHO pearupyeT U Ha OTIPaBUTENS, U
Ha TOJTy4YaTelis, U Ha COJIEp>KaHUE BHICKA3bIBAHUA, U HA ayJUTOPHUIO (HEKOErO «TPETHEro») U
3Ta peakIlysl He MOXET HE HaXOIUTh (YHKIHMOHATbHO-TMHTBUCTHYECKOTO BBIPKEHHUSI.

1.2. Cemanmuueckuii acnexm. OlLEHKa aIeKBaTHOCTH HEBO3MOXHa 0€3 MpEJCTaBICHUS O
TOM, umO UMeHHO JOJDKHO OBITh Bocco3faHo cpenctBamu II51. Takoe mnpencraBieHue
CKJIAJIbIBACTCA B PE3YJIbTATE BHYMPUAZLIKOBO20 AHAIUMUYECKO20 NPeodpa308anus
BbICKa3bIBaHUs Ha MS.

O6parumcs nns npumepa kK ¢pasze u3 cratbu C. DiizeHmrTeiiHa «/IBeHaanarsh
arioCTOJIOBY», OIMCHIBAIOLICH 3HaAMEHHUTHIA smm3ox u3 ¢wisMa «bponenocer IloremMkun»:
«Tonna muumcs 6HU3 NO 1eCmuuye»

'Jager G. Translation und Translationslinguistik. Halle, 1975. S. 87-107.
2®edopos A.B. OcHoBBI 061ell Teopuu mepeBona. M.: Beicimas mkona, 1968. C. 151.
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TonkoBaHuE CyIIECTBUTEIBHOTO MOINA - «CKOTIIEHUE NMoaeH, coopurie» (cioBapp CH.
Oxerosa), 0003Ha4YaeT BaXKHBIN IS IEPEBOJUNKA OPUCHTUP: HecnopsadouHoe CKOILIICHUE
mooeti, B OTIWYHE OT OPraHW30BAaHHBIX JIIOJCKUX MacC: BOHMHCKOTO TOJpa3/eeHus,
IIKOJILHOTO KJjacca, odepeau, Mu3aHciensl U T.m. Huddepenuupyercs taxxe CTIIO,
MMYENTUHBIN yJel, MypaBeiHuK U T.11. Co3HaTeNbHAs OpPUEHTAIMS TIEPEBOUMKA HAMPABIIAET €ro Ha
MOWICKU TaKOTO JKBHBAJIICHTA, KOTOPBIH BKIOYANT OBl B ce0s BCE TPU CEMAHTHUYECKUE
cocrapisitonue: 1) 6ecrnopsiioyHoe; 2) CKOIUICHHE; 3) JTI0CH.

B anrmuiickom s3wike, cormacHo onucannio Random House Webster's College Dictionary,
TaKUM DSKBHBAJICHTOM, CHHTC3UPYIOIIUM BEC TPH AHAIUTHYCCKU BBISBICHHBIC JICKCEMEI,
BBICTYIIAET CyIIeCTBUTENbHOE throng - a multitude of people crowded together.

[lomyTHO OTMe4aeM, 4TO B JAHHOM CIIy4ae Cl108ApHbIl IKEUBANEHM BBICTYNAET B TO Ke
BpeMs U B KaUECTBE KOHMEKCMYalbHO020 IKEUBANEeHMA, TTOCKOIbKY Y CYIIECTBUTEIbHBIX
«tonmnay u «throng» oJMHAKOBBIN HAOOP JIEKCEM.

I'maron mMuumes BXOJUT B 00UIMPHYIO rpynmny
«TJ1aroJioB JIBUKCHUSY. 3HaueHue 1106010 riarosia JBYOKEHUS
CKJIa/IbIBAETCS u3 YeThIpex OCHOBHBIX JIEKCeM: 1) CKOpPOCTB,
2) HampaBIIeHUE, 3) CaMOCTOSATENBHOCTh

(HECaMOCTOATENLHOCTH), 4) CIIOCO0 TIEPEIBYKCHHS.

B cnoBaphoii cratbe OxeroBa - «0ueHb OBICTPO €XaTh, HECTUCHY - IEKCEMa, YKa3bIBAIOIIAs
Ha croco0 MepeaBWKEHUs («IPH TIOMOIIM HOT»), OTCYTCTBYET, PaBHO KaK W yKa3aHHE Ha
HampaBJCHUE NBWXEHHUS (B OTJIMYUE OT TaKUX MOPQPOIOTHUECKHX (OpPM Kak cOerars,
B30erarh, npubecams, OTOETaTh W ApP., B KOTOPBIX HAMPABICHUE IKCHAUYUPYEMCs TIPU
MTOMOIITH MPe(UKCOB.

Awmepukanckuit Random House npenaraer cienytomiee TonkoBanue: Run - "to go quickly
by moving the legs more rapidly than at a walk and in such a manner that for an instant in each
step all or both feet are off the ground".

W3 crnoBapHOro oOmucaHWA SBCTBYET, YTO TIJaroid fo run WMIUIMIUPYET CHOCO0
NEPEBIKEHUS B CBOCH JIEKCHUECKON CTPYKTYpE.

AnanuTtHyeckas paboTa IO aKTyalu3alMd KaXJOW CEMaHTHYECKOW COCTaBIISIOIIEH
MI03BOJISIET, pazeepHys BbickaspiBaHue C. Dil3eHIITeHA, NPUIATh MPEATIOKEHUIO CIIETYOIINN
BUJ (YacTHBIM ciydail aexommpeccun): «HeopraHnzoBaHHOE CKOIUIEHHE JtOAEH OBICTpO, Ipu
MIOMOILIM HOT, CaMOCTOSITEIIbHO, CBEPXY BHHU3 (HAIIPaBJIEHUE) CITyCKAETCS MO «COOPYKEHUIO B
BUJE cTyneHell st moabemMa M cmycka» (OxkeroB). Tak BBIMIAOUT Oexkomnpeccus Ha
cemanTuueckue cocrapmsomue. (OKan Karama, nepeBons rmaron «Myarbes» IJ1arojiom
degringoler - "descendre precipitament" (Le Petit Robert), mpuGernyn k kommpecun: La foule
degringole Fescalier).

[lepeBon Ha aHTIMUCKUN, curmesupyrowuti (CBEPTHIBAIOIIHI) HAOOP BepOATM30BaHHBIX
CEMAaHTHYECKUX COCTABJISIOIIUX PYCCKOTO IPEJJIOKEHUs, MOXKET MPUHATH Takod Buia: The
crowd is running downstairs.

[IpodeccuonanbHblil, T.e. peGICKTUPYIOMUNA 1O TOBOAY MPEANPUHAMACMBIX WM
TpaHcopMalMii, MEpeBOJYUK, BHIOMpPAs HKBUBAJIEHTOM TIJarojl fo rum, OCO3HAET, YTO
OCYILIECTBISIET nepepacnpeoeseHue CeMaHmuyeckux cocmasiaiowux - SKCIUTUIUPYET
MMIUTMIMPOBAHHBIA B OpUTHHAJIE cnocoO NepeABHKEHHs (IIPU TTOMOIIU HOT).

1.3. @ynxyuonanvro-cemanmuyeckull acnekm.

@OyHKINOHAIBHO-CEMAHTUYECKUE 3HAYCHUS aKTyaIU3UPYIOTCS B IPOLIECCEe EPEBOIIECKOTO
y4acmno2o OCMBICICHHMS aKTa KOMMYHHUKAI[MM, BKJIIOYAIOIEro WHTEHIUIO OTHpPaBUTEN,
pelenuuio  mojJydaTess, TEJIEOJOTHI0  BBICKA3bIBAHMSI B  €T0  OTHOCHUTEIHHO

«OOBEKTUBHOMY, HE3aBUCUMOM OT OTIIPABUTEIIS 3HAYEHUU, ApXUTEKTOHUKHU
OOIIEKYBTYpPHOTO KOHTEKCTa, O0YCIOBIIMBAIOIIETO aKT KOMMYHHKAIIHH. «Y4acTHas»
MO3ULUA MepeBOIINKA MOPOXKIAET (HYHKIIMOHATHHO-CEMaHTHYECKHE 3HaueHus. Tak, B

KayecTBE OJHOTO M3 BapHaHTOB "TOYHOTO IepeBoja" BO3MOXKEH U Takou: The crowd is
tumbling downstairs. T'ne: to tumble - 1. to fall helplessly down esp. headfirst. 2. to fall roll end
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over end, as in tailing.

Otnas IPEIIIOYTEHUE J1aroy «to tumbley,
NepeBOIYUK HaWUgeT JIEKCUYECKOe BBIpaXXEHUE ceoemy
cobcmeenHoMy BUJICHUIO MPOCTIaBICHHOTO

KHHEMATOTpaMuecKoro J3Mu30[a H  BepOATM3yeT WMIUIMIUTHO KUBYIIEE B HEM
@DYHKYUOHANbHO-CEMAHMUYecKoe  3HaYeHue TIAHWUYECKH OecmoMomHOro (Kybapem)
CKaTBIBAHWS C JICCTHUIIBI 00€3yMEBIICH TOJITHI.

Cemantnyeckas (YHKIMOHAJIBHOCTh - 00JacTh IepeBOAYecKoro BocmpuaTus. Ha
CEMAaHTUYECKOM YpOBHE OHa OyJeT NpOSBISETCS B HKCIUIMKAIMM aKTyalbHOM IJIsl HEro
CEMaHTUYECKOW COCTABJISAIONIEH U B UMIIJIMKAIIUU BTOPOCTEIICHHOM.

2.1. Cunmaxkcuueckas (cunmazmamuyeckas) A0eK8aAMHOCMb. Ha  ypoBHe
CUHTarMaTHYeCKUX 3Ha4eHHH («akTyanbHOe uieHeHue» fHa Mare3uyca) TpaHchopMaius
BBITJIAIUT Kak [PETBOPEHHWE B meMy CHUHTAarMbl, BBICTyNaBIIEH B KaueCTBE pembl
NPEeABIAYIIET0 TMPEIIOXKEHUsS ¢ HAo0OpOT. ITOT AacmeKT aJaeKBAaTHOCTH OTChUIAeT K
AQHAJTUTUYECKOMY BBISIBJICHHIO COOTHOIICHHS TIYOMHHOTO M TMOBEPXHOCTHOTO CHUHTAaKCHUCa -
JIOTUYECKON U CUHTAKCHYECKOU CTPYKTYP.

Yro B 3HameHuToi gopmyne P. Jlekapta Cogito ergo sum (S MbICIIO Cl€I0OBATENbHO 5
CYLIECTBYI0) CUMTaTh TEeMOW, a 4YTo pemoil? TpaaulMOHHO OHAa BOCIPUHUMANACh H
MEepPeBOIMWIACh KAaK CHJUIOTU3M - CYXKIEHHE, MPH KOTOPOM pPEalbHOCTh CYIIECTBOBAHUS
gvigoounacy u3 (paxra mpinuieHus. I think therefor I am. Je pense done je suis.

Cam JlekapT 000CHOBBIBAN €T0 KaK ycmMompeHrue, a He Kak cuiiocuzm (yMO3aKIIOUYCHUE),
XOTs sMIupuueckas Gumocopus U MPUIKCHIBANIA KaPTE3UAHCTBY HAMEPEHUE 8b1800UMb
ObiTue u3 (dakTa co3HaHus. [lepeBOAS KapTE3UAHCKOE moHOecmeo KaK CUILIOTHU3M,
NPEICTaBUTENIM HIMIUPUUYECKONH (umocopuu TOJKHB ObLIM OBl BOCIOIB30BATHCS
COIO30M «TIOATOMY» WIJIM HApEYHBIM CIIOBOM «CIIEAOBAaTEIbHO» (BBOISIIMMU TPUIUHHO-
CIIECTBEHHbIE OTHOLIEHHUS): «5 MbICHI0, MOATOMY (CIE€JOBATENbHO) S CYIIECTBYIO».
Martepuanuctel ['accennu u 'o66c¢, cencyanuctsl JIokk u ['enbBeruu, naBast BOJIO CBOEMY
AMIIUPUYECKOMY PATUKAIUZMY, UHEEpMUPOBay Obl ITO MOJOKEHUE, IOMEHSB MECTAMU TEMY
U peMy, T.e. TOCTPOWJIM OBl peMaTHYEeCKH - PErpecCUuBHyI0 (MO OTHONICHUIO K
KapTe3UaHCKOMY TIPEJIOKEHHUIO) CTPYKTYpY: «S cymiecTBylo, mosTomy (CIeAOBaTeNbHO) S
MBICITIO».

[Ta Hammx r7azax cyry0o OHTOJIOTHYeCKas mpoOjemMa OTHOIIEHUS CO3HAHHS K OBITHIO
BBIpAaCTaEeT B MepeBoAUYEcKylo. ['erenb B 3Toi cBsA3M 3amedaeT: «Tak kak JlekapT 3HaeT, 4To
TpeOyeTcsl s yMO3aKIIIOUEHHUs, TO OH MPHOaBIsAET, YTO €ClAU Obl OH XOTeN] MOJY4YUTh B
TOM TMOJIOKEHUHM JEIyKIHI0 MOCPEJACTBOM CHJUIOTHM3MA, TO OH JODKEH Obul OBl N1aTh
oonpiyro mockliky: Illud omne, quod cogitad, cst sive existit Bce, 4TO MBICIUT, €CTh WU
cymectByeT]. Ho 3T0 mocnennee nosjoxeHue sBISETCS CKOPEE BBHIBOJIOM M3 BBIIIEYKAa3aHHOTO
MIEPBOTO MOJIOKEHUS»

UToObl OTHOIIIEHHE MEXY CO3HAHHEM UM OBITHEM IPEACTaBUTh KaK TOKECTBO, BHIBEAS HA
MMOBEPXHOCTh JIOTUYECKYIO CTPYKTYpY («TIyOWMHHBIA CHHTaKcuc»), ['eremo cienoBano Obl
MOCTaBUTh TUPE, YIOJOOSIONIEe MBIIIICHHE OBITHIO: «S] MBICIIO - sl CYIIECTBYIO».

2.2. QyHKYUOHANBHO - CUHMAaKCUYecKue 3HaYeHUs] BO3HUKAIOT B CIIy4asiX B3aUMOJCHCTBUS
MPsIMOTO, KOCBEHHOTO U HECOOCTBEHHOTO MPSIMOTO CTUJIS,, BOCIIPOU3BEACHHUSI «II€pECKa3aHHON
pedn», a TakKe CHHTAKCHYECKHMX CcOOeB, CHPOBOIMPOBAHHBIX IMPEABOCXUIICHUEM
MIPOTHO3UPYEMOM peaKIny MoiyJaTens (aHaKpu3a).

* I'ezenw I'.B.®. Duumknoneaus dpurocodeknx Hayk. B 3 1. M.: Mbicis, 1974. T. 1. C. 190.
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BoT kak BBIMISAMT OAMH M3 MHOTOYMCIEHHBIX «CHHTaKCH4YeCKuX cOoeB» B moBecTu O.
JIOCTOEBCKOTO «3alHuCKU W3 NOANONbsA». I'epoii-pacckazyuk (OTpa)aTelb), «IOAIOJIBbHBIN
YeloBeK», ImepeduBaeT ce0s, IMOMUHYTHO TpepbiBas CBA3HOE H3JIOKEHHE «(paldybD».
W3nepraHHblii HEBPAaCTEHUK, 03a00UCHHBI MHEHHEM O ce0e uuTarens, OH MpeIBOCXHIIAaeT
BO3MOJKHBIE PEIUIMKH, BCTYMaeT C IOTCHIHAJIbHBIM HEIOOPOKENATEIBHBIM KPUTUKOM
(KOTOpBIiA )KUBET U B HEM camMOM) B mpepekanus. M. baxtun vume! 06 sTom tak: «OH Ooures,
Kak OBl IpyTroi He moaymai, 4To OH O 0 U T ¢ s ero MHeHus. [1o 3Toit OOS3HBIO OH KakK pa3 u
MOKA3bIBAET, CBOIO 3aBHUCHMOCTh OT YY>KOTO CO3HAaHHs, CBOIO HECTIOCOOHOCTh YCHOKOUTHCS
Ha COGCTBEHHOM CAMOOTPEICITICHIHN » .

CnenaB BaxxHO€ U OOJIE3HEHHOE NPU3HAHUE OTHOCUTENIBHO «KULIECHUS» B €ro AyLIe
«TIPOTUBOIOJIOKHBIX 3JIEMEHTOBY, MOJAIMNOJIbHBIN YEJIOBEK CIOXBATBIBACTCA: « YK HE KaXeTcs JIH
BaM, I'OCII0JIa, YTO s TEIIEPh B YEM-TO IIEpe/l BAMU PACKauBaIOCh, YTO 5 B YEM-TO Y Bac IPOILEHUS
npoury?.. 51 yBepeH, 4To BaM 3TO KaXETCA... A BIPOYEM, YBEPSIO BAC, YTO MHE BCE PABHO, €CJIU U
Ka)KeTCH...».

C. J. Hogarth tak nepesen stot a63a1r: "Would not all this lead you, gentlemen, to suppose that
I am expressing a sort of regret - that I am asking, as it were, your pardon? I am sure that you think
so? Well, I can only say that I do not care a rap for your opinion".

Pasymeercs, JlocToeBckuii Bcerna TpyleH s nepeBona. [lepeBogueckue mpoOIeMsl
MHOTOKPAaTHO BO3pPacTalOT BCIEICTBUE AMAJIOTHYECKONW MPUPOJBI €r0 POMaHHOIO TUCKYpca.
OnHako oOpaTMM BHHMMaHHUE, YTO B OopuruHaine ¢paza «S yBepeH, 4TO BaM 3TO KaxXeTcs...»
3aBepUIaeTCsI MHOTOTOYHMEM, B KOTOPOM HAaxOJHUT CBOE BBIpAXKEHUE OTJINYAIOTIAS
MOAMOJIBHOTO  YeJIOBEKa

3
baxmun M.M. TIpo6nemsl moaTrku JlocroeBckoro. 3-¢ uza. M., 1972. C. 267.
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HeyeepenHocmb B cebe. B mepeBoje oHa (DYHKIIMOHAIBHO INpeoOpa3yercs B arpecCUBHBIN,
HacTynareslpHbI Bompoc. To e Kacaercs W 3aBepIIAIONIero ad3al] MHOTOTOYHs. XOrapT
nopnancs O0O0asHUI0O Tiarojla «yBepATb» M NEpPEHeC JIeKCHYECKHH akIeHT Ha
cuHTakcuyeckuil. HepemmrenbHocTh y JlocToeBcKOro TpancGopMupoBasiach B repeBojie Xorapra
B ()yHKIIMOHAJIbHYIO PEIIUTEIbHOCTh YTBEPXKACHMSL.

3.1./Ipaemamuueckuii acnekm peaau3yercsl B TAKOM LIEHHOCTHOM COOTHECEHUU
KOHTEKCTyaJIbHbIX 3KBUBAJIEHTOB, KOTOpPbIE, B pE3YyJIbTaT€ CBOEro B3aMMOJEHCTBUS C
pedepeHnanbHBIM 3HAYCHUEM, HHTCHIIUEH OTIIPaBUTEINS U pelenuen nojy4daTens
obecreunBarT apdext «mpemomienus» (pedpaxuun).

OOmas Teopus mepeBoga KBaJIUPUIUPYET MParMaTHUSCKUN AaCIEKT KaK HamepeHue
OTIIPABUTENS CO3JaThb TEKCT B (opMe yTBEpXKIEHHS, BOMpOca, MOXKeJIaHus, TpeOoBaHMS,
CYKICHHMS U T.II., T.€. BBIABIISIET meneono2uyeckyro (3MOIMOHAIBLHO-BOJIEBYI0) U AKCUOIO2UHECK)IO
(IIeHHOCTHYI0)  yCTaHOBKM  oTnpaButens. JuddepeHupyercs 1EHHOCTHOE OMHOUleHUe
OTIpPaBUTEINS K pedhepenmy U adpecamy. Bpiiensercs u yensb BbICKa3bIBaHUSA, 00JIEKAIOIIASICS
B ¢dopMmy yOexaeHHs, TEepeyOeKIeHUs, BHYIIEHUS, T.€. MOAM(PHUKAINNA THOCEOJOTHUECKOM
MoJenu co3HaHHus ajapecata. [IpuHATO Aymarth, 4TO eciau yhaercsd yOeauTh Moiydarens, TO
JOCTUTAeTCs U parMaTHYecKasl 11eJb BhICKa3bIBaHMsl (utterance).

3.2.Qynxkyuonanvhas — npacmamuka — OCMBICIAeT  ceds  Ha  ¢oHe TaKHUX
BHYTPUJIMHIBUCTUYECKHUX nparMaTU4ecKUX 3HAUYEHHH, KOTOpble HMIUIMIUPYIOT  LEJb
BBICKa3bIBaHUS, OTHOUIEHHWE OTIpaBUTENs K pedepeHTy u anpecaty. OHa BKIIOYAET

apoaHIo (mapagurmy [IEHHOCTHOT'O JAUCTAaHIMPOBAHUS OT IOMOpa U UPOHHUH 10
runepOoIbl UTPOTECKA), PETHCTPHI PEUM, CMBICIOBBIE CBS3M in praesentia W in absentia,
MOHOBAQJICHTHOCTh,  TOJHMBAJICHTHOCTh, CyOBEKTHBHOCTD, 00BEKTHBHOCTb.

OYHKIMOHAIBHO MTparMaTUYECKUe  3HAYEHUS  MOPOXKIAIOTCA  CIydYasMH Niniiiol HYOCKOTO
B3auMoAeCTBUS (DaOynbl (OMUCHIBAEMOTO COOBITHSI) C CIOKETOM (TOPSAKOM H3JI0XKEHUS U
CIIOCOOOM pacckasa), HHTEPIOJISIHU «IYKHX» CIOB B peUb (MHTEPTEKCTYaIbHOCTD) U T.I1. DTO
00JacTh <OKMBOTO», MO TepMuHOJoruu M. baxTthnHa, s3bIka, B KOTOPOM Y3HABAHUE
rpaMMaTU4YecKux (popM HEOTAETUMO OT HOHUMAHUSA KOHTEKCTYallbHOW CUTyallui OOLIECHUSI.

«/lnanoruka» baxThHa BBIAEISIET cukkpu3y W anaxpuzy. «llog CUHKPU30M MNOHUMAIOCH
COMNOCTABJICHUE PA3JIMYHBIX TOYEK 3pPEHUA Ha omnpenesieHHbld npeamert. [...] [lox anakpuzoii
MOHUMAJIUCh CIIOCOOBI BBI3BIBATH, MPOBOLUPOBATH CJIOBa coOeceAHHKA, 3acTaBlsATh €ro
BBICKA3aTh CBOE MHEHHE, M BHICKA3aTh 10 KOHIA...»°". IIepeBoji BOBIEKAET MEPEBOIYHKA B ITH
HANpPSDKEHHBIE TUATOTMYECKHe OTHOIICHNS MHOTO3HAYHOCTH M MIPUHIIUITHAIEHOCTH.

Bo dparmente «IIpobnema peueBbix xanpoB» (1953), HanmucaHHOM CITYCTSI ABAJIATh YETHIPE
rojia rocJie nepBoro U3AaHus KHUru o JloctoeBckom, baxTH KOHCTaTUPOBA, YTO JUHTBUCTUKA
MO-TPEXKHEMY OCTACTCS B INICHY TaKUX «(OUKIUI» KaK «CIYIAIOMHNA» U «ITOHUMAIOLIUI,
KOTOpBIE€ UCKa)karo! MPEJCTaBIEHUE O CI0KHOM U MHOTOCTOPOHHE-AaKTUBHOM MPOILIECCE PEYEBOTO
oOmieHus: «B Kypcax o0Iiel JUHIBUCTHKHU (JaXke M TaKUX CEpbe3HbIX, Kak jae Coccropa) yacTo
JAlOTCS  HarJsJHO-CXeMaTHuecKkue u3o0pakeHus JByX IlapTHepoB peueBoro oOmieHus -
TOBOPSIILIETO U CIyLIAOMIET0 (BOCIPUHUMAIOIIET0 peYb), JAETCS CXeMa aKTUBHBIX MPOLIECCOB
peun y roBOPSILErO U COOTBETCTBEHHO MACCUBHBIX MPOLECCOB BOCHPUSITUS U IIOHUMAHUS PEUH y
CIJIyIIAOILIEr0»

B pabore «Mapkcusm u ¢umocopus s3pika. OCHOBHBIE MPOOJIEMBI COMHOJIOTHYECKOTO
METO/la B HayKe O s3bIKe» BaxXxTUH MPOIyKTHUBHO AJIs TEOPUU MEPEBOAA PA3TPaHUUMI TACCUBHOE
«y3HaBaHUE» TPAMMATHYECKHMX (OPM W AaKTHBHOE «IIOHUMAHHE» CMBICIA BBICKA3bIBAHUS,
YXOASIEro CBOMMU

Baxmun M. .M. TIpo6nemsl mostuku JloctoeBckoro. 3-e m3g. M, 1972. C. 127.

7 Baxmun M.M. TIpoOnema peueBbIX sxaHpoB // baxtnH M.M. DcTeTHKa CIIOBECHOIO
TBOpYecTBa. M., 1979. C. 246.
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KOpHSIMM B KOHKPETHYIO COLIMO - KYJBbTYPHYIO Cpely IOBCEAHEBHOTO oOmieHus: «B
OCHOBE T€X JIMHIBUCTUYECKHX METOJIOB MBIIIJICHUS, KOTOPbIE MPUBOAs! K CO3AHUIO S3bIKA KaK
CHCTEMbl HOPMATHBHO-TOXIECTBEHHBIX (OPM, JICKHUT NPAKMUYECKAs U  MeopemuiecKast
YCMaHO6KA HA U3YUEHUEe MEPMELIX UYIICUX AZbIKOE, COXPAHUBUIUXCS 6 MUCLMEHHBIX NAMSMHUKAXY .
HopmaTuBHast (COCCIOPOBCKast) IMHIBUCTHKA C €€ TUXOTOMHUECH A3bIKa U peuu «BCErJa UCXOIHIIa
W3 3aKOHYEHHOTO  MOHOJIOTUYECKOTO  BBICKAa3bIBAHUS .

«JIMHTBUCTHKA U3yYaeT KUBOH S3BIK T'aK, KaK €ClIi Obl OH OBUT MEPTBBIMY .

Ot ceb6st 106aBUM, YTO TO K€ MOXKHO CKa3aTh U 00 U3YyUYEHUHU KUBOT'O MHOCTPAHHOTO, T.C.
4y KOTO JJIs1 00y4aromerocs s3bIka.

OtMmeueHHOe baXTHHBIM OTHOIIIEHHUE K KUBOMY SI3bIKY KaK MEPTBOMY IOPOXKIAET hopmanvHblii
(B oTiaMuYMe OT «HOJJIMHHOTO») JHANOr C «AKTUBHOW» YCTAHOBKOW OTHpaBUTENS MU
«MAaCCUBHOMY» moiyyatensi. Tak 0 CUX Mop CTPOATCS YU4eOHUKH, O BHJIOM «UTPOBBIX CHUTYallUi»
npeiaramimmne ooyyaeMbM 0OOMEH IpaMMaTHYeCKUMU (GopMaMu, (GOpMabHBIMU BOIPOCAMH,
paccCYMTaHHBIMU T1a MIpeIHANACHHbIE OTBETHl. TakoB, HaIPUMeEp, 3HAMEHUTHIH yueOHUK XOopHOU
(Hornby): Who's that? Thai is a waiter. / What is he doing? He is caring a tray. // And what is
there on the tray? There are some bottles on the tray... etc... [lepeHecenHsIif Ha 00e3TMUECHHBIE
OTHOIIEHUSI COOECETHUKOB, 3TO! 0OMEH YCIOBHBIMHU PEIUIMKAMU TPArMKOMUYHO CIIApOJIUPOBAH
B mbece D. Monecko «JIpicast meBuma», SBUBIICH 3PUTENIO MPEICIBbHYIO CTENICHb OTUYXKICHUS
CPEIHECTATUCTUYECKON CYNPYKECKOU HAPBI.

UToOBI BO3HHUK MOMJIUHHBIA TUANOT, «SI-ObITHE» HOMKHO pa3OUTh TpaHUIBl  CBOEH
qykKJIOCTH KakK TEOPETUYECKOMY, TaK W OHTOJIOTHYECKOMY MHUPY, PEIUIHKU
TOBOPSIIIHAX CTaTh «ITPOBOIUPYIOIIHMU,

MPEABOCXUMIIAIONIUMHU PEIUTMKK ONMOHCHTA (aHAKPW3a) W YUYHUTHIBAIOIIUMUA BHYTPEHHIOO
NUaJeKTUKy siBieHus (cuHkpuza). CI0BOM, KaK 3TO SIBCTBYET M3 JOTHUKU JUATOTUYECKOTO
oOmeHus, pparMeHTapHO pa3BepHyTOM BaxXTHHBIM B paboTax paszHBIX JIET, AUATOI OCHOBBIBACTCS
HE Ha CYObeKMHO-00beKmMHblX OTHOIIEHUAX, MPU KOTOPHIX OTIPABUTENb aKTHBEH, a ajJpecaT
MACCUBEH, a Ha CYObeKmHO-CYObeKmHblX, B KOTOPBIX YYAaCTHHUK JMajora BBICTyHaeT 0
OTHOIIEHUIO K CBOEMY COOECEeHUKY KaK «ApYyrou», MOMOTaloluil eMy OCBOOOIUTHCS OT
«aHOHUMHOM o0IHOCTHY, OT «HekTo» (Man), o6pectn camoro ce0si B CyIITHOCTHOM OTHOIIICHHUH C
JIPYTUM, NEUCTBUTENIBHBIM « S - Thi».

TpancuonnpoBaHHas Ha TEOPHIO IMEPEBOJA, KOHIIECMIHMS IHAJOTHYECKOTO BBICKA3bIBAHUSA
MpeanojaraeT Takoe axKkmusHoe NOHUMAaHUue, KOTOPOE B MIpoIlecce MepeBoJa pealn3yercs B
MPOEKIIUU MEPEBOTIUKOM KOHTEKCTYaJTbHOTO parMaTu4ecKoro SKBHUBAJICHTA C
MapaiurMaTU4eCKOM OCH CeNEeKIMM Ha CHHTarMaTU4ecKylo och KoMmOuHammu (SkoOcon).
[Tapagurmatuueckas OCh CENEKIIMU BBHICTPAUBAETCS TaK JK€, KaK U CeMaHTU4ecKas. Beigensercs
OLICHOYHAs  apxwcema (MHBapUaAHT), COMpoBOXKIaeMas AU QPepeHIHATHLHBIMI  CEMaMH
(BapuaHTamu) - CTEIIEHSIMH OLICHKHU.

B tepmuHONOrNN baxTrHa OCh CENEKIUU - 00NACTh 3HaueHul, «y3HaBaHu». OCch KOMOMHAIINU
- 005acTh cmbici08, TOHMMAHHS TPUHIMINA WM JIOTUKA B3aUMOJCHCTBUS (COOTHOIICHHS)
OTOOpaHHBIX CUHTArM.

8 Ionowume B.H. Mapkcusm u ¢punocodus si3bika. OCHOBHBIE MPOOIEMBI COLIMOIOTHYECKOTO
MeToJ1a B Hayke o si3bike. M.: Jlabupunr, 1993. C. 78. 9 Tam xe. C.79. 10 Tam xe. C. 84.
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HarnsmHeiM cemuomuueckumy TPUMEPOM TAKOH MPOCKIMM MOXET CIY)KUThb pPa3BEpPHYTHIN
smu3zon u3 pomana II. 3rockuuga «Ilapdromep». XKan baruct I'penyil, BbIMONHSIOMUI
(GYHKLIUIO «IEpEeBOJYMKA», T.C. IOCPEJAHUKA, MEXKAY IBYMS KOHKYPHUPYIOIIUMHU (UpPMaMH,
cHayvaja auaiumuvecku pacuiiceHseT Gopmyiny aAyxoB «Amyp u Ilcuxes», COCTaBICHHYIO
nappromepom Ilenmuche u3 crupakca, po30BOTO Macna, T'BO3JIUKH, Oepramora,
PO3MapUHOBOTIO 3KCTPAKTa et cetera, a 3aTeM CUHMemuyuecky BOCCO3aeT BCE ITH KOMITOHCHTHI B
TEX e MPOMOPIIHSIX.

DTOT OJIECTSIIUN IKCIEPUMEHT OCYLICCTBISETCS B TECHOM B3aMMOJICHCTBHH CEMAaHTHKH H
cuHTakcuca. [Iparmaruueckoe (sic) 3HaueHHE 3asBIsET O ceOe B BO3IECHCTBUM OyKeTa 3araxoB Ha
OOOHSHHE W OICHWBACTCA KaK «BO30yXKJaromiee», «IbAHAINIEe» W «4apyromee». Ha
0e30mmnb0uHbIi 0TOOP ['peHyeM- «IEepeBOAYMKOM» MPArMaTHYECKUX IKBUBAJICHTOB BIIHSCT
CTETICHb €T0 3aMHTEPECOBAHHOTO CO- YUaCTHs B TBOPYECKOM ITpOIIecce.

[Mapagurmatudeckass OCh 3HAYCHHWH BBICTPAWBACTCSI B MEPAPXUUYECKYIO CTPYKTYpPY, CBOETO
poja rpaganui, BOCXOAAIIYI0 JU00 HUCXOISIIIYIO MO OTHOIIEHUIO K «HYJIEBOMY TPaaycCy
nucbMay (P. bapr). [Ipu Bocx0oxkIeHHH OIICHKA TAPOIUIHO 3aBbIaeTcs. [Ipy HUCXOXKICHUH - TaK
e MapOJUHHO 3aHUKACTCS.

OOpatumcst i pUMeEpa K «CYXKIEHHUIO» Teposi-pacckazunka u3 moBectu M.B. T'oroms
«Hoc». I'epoii-paccka3unk (OH K€ - YYaCTHHK COOBITHS M OTpa)KaTejb) BBICKA3bIBACTCS - JAET
OLIEHKY - «pedepeHty», Apyromy nepcoHaxy mnoBectd, VMBany fxosneBuuay: «Ho s HeckoIbKO
BHHOBAT, YTO 10 CMX HOp HE cKa3ayl Hu4yero o6 MBaHe SIkoBiieBHYE, YETIOBEKE MOYTCHHOM 80
MHO2UX OMHOULEHUSX.

WBan fIxoBreBuY, Kak BCAKHUM MOPSIIOYHBIN pycckuii Macmepogotl, ObL MbSIHUILIA CTPALIHBINY.

II. Chirol (1909): "Mais j'ai fait une faute de ne vous avoir rien dit sur ce qu'était Ivan

lakovlévith, homme éminent a de = nombreux point de vue. Comme tout honnéte artisan russe,

Ivan lakovlévith était un ivrogne invétéré... H. Mongault (1936): "Mais je me repens de n'avoir

donné aucune détail sur Ivan lakovlévith, personnage fort honorable sous beaucoup de rapports.

Ivan lakovlévith, comme tout artisan russe qui se respecte, était un ivrogne inveétére...

3. B. Schloezer (1946): "Mais je me sens quelque peu coupable de ne vous avoir encore rien dit
d'Ivan lakovlévith, qui était un homme respectable sous tous les rapports.

I'pomeck Becnpumepnoiii sans precedent

Tunepbona 8610A1OUWULCSL eminent

Camupa nOYMeHHbLI honorable

Ilapoous Veasicaemulil respectable

Cmunuzayus NOPSOOUHbLIL honette

Hponus napens Ymo Haoo brave homme

FOmop CB80lL Napemb

0

Hynesoii rpamyc nucbma

FOmop OT PIOMKH HE OTKaKETCs etre pompette

Hponus 3aJIUBACT 3a BOPOTHUK prend (a, tient)

Crunusarus NpUHUMACT Ha IPy/ib cuite

[Mapoaus BBIITUBAET se soule

Carupa MpoIonIa poivrot

[M'unepOona MbSIHULIA CTPALIHBINA soulard

I'poreck HE MPOCHIXacT ivrogne fieffe,
Invetere

Sac a vin crapule
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IIparmaTnyeckoe 3HaA4EHUE U COOTBETCTBYIOIIMKM €My IEPEBONUYECKUN DKBUBAJICHT MOXKET
BBICTYNIaTh B @PYHKyuu IOMOpPA, UPOHUHU, CTWIN3ALWHU, MAPOAMU, CATUPbI, TUIEPOOJBI WU
IPOTECKA.

BeiOop Ha mapagurMaTHYecKOM OCH  INPAarMaTU4ecKkoro HSKBUBAJIEHTA, 00JaJaI0LIEro
BBIYTPMJIMHTBUCTHUYECKUM, T.€. 3a()UKCHPOBAHHBIM CIIOBAPHBIM NPAarMaTH4eCKUM 3HAYCHUEM, -
JMIIb MEpBBIM 3TaH mepeBoja. Pe3ynbpTar (MOPOKACHHBIA TEKCT) OyJIeT OCYILECTBJIEH TOTAA,
KOraa ¢yHKyuonanbuslie (B JAHHOM CIydae NPOCTPAHCTBEHHBIC) OMHOUEHUS MEHCOY OYEHOUHbIM
cyscoenuem u pegepenmom (MBan SIkoBIIeBUY -TIOYTCHHBIN YENOBEK // MbSHUIA CTPAITHBIN)
COXpaHATCA TaKHUMH K€, KaKUMHU OHU ObutM B Tekcte Ha WS, Ecnu pa3pblB Mexay BBICOKOI
OLIEHKOM M HHU3KHM COJIEPKAHUEM OKa)XeTcs OOJIBIINM, YeM B TEKCTE OpUTHHANa, IepeBoj OyneT
OTMEYEH CUJIbHBIM OypJIECKHBIM npenomaeHuem. ECu xe OH OKaXeTCsl MEHBILIUM, IO CPAaBHEHHIO
C OpUIMHAJIOM, - CYLIECTBEHHO DPEIyLUPYETCsS 3aJaHHBIM aBTOPCKOW HMHTEHLHUEH IapOJUKMHBIN

3 QeKT.

IlepeBon AHpu [Iuponsa XapakTepusyercs
OTKJIOHCHUEM B CTOPOHY Oyprecka: HBan SIkoBneBny y HEro
YEJI0BEK BBIJAIOIIIHICS (a HE MTOYTEHHBIM, Kak y lNorons).
[Tomumo BOJIN NEPEBOAUNKA, HE 0 rpedaex TUPOBABLIETO Ty
(bYHKIIMOHATEHYTO COOTHECEHHOCTb, BO3HUKAET

TUINEpOONIM3UPOBAHHOE 3HAYEHHE: «BblIaroImuiics mbsHUI@». COMOCTaBUTEIbHBIA aHATU3
HaJUYHBIX TIEPEBOJIOB MO3BOJISIET CETOIHS OTAATh MpeanouTeHne sepcur AHpu Monr o (1936).

[lepeBon  GyHKIMOHATBHO-IPArMaTUUYECKUX 3HAYEHUH  OO0S3bIBA€T  YUYUTHIBATH  MEPY
WHTECHIIMOHATHHOCTH aBTOPCKOW Teneojoruu. TpebyeTcs HaWTH DOSKBUBAJICHT TaKOU
aJIeKBaTHOCTH,  BHYTPWJIMHTBUCTUYECKOE  3HAUE€HHE KOTOPOrO  COXpaHsuio  Obl  OanaHc
GbyHKIMOHATIBHBIX Koppemsinuii. B mporecce obecrnieueHuss BHYTPUTEKCTOBOM KOHHOTAIMH
OTOMpaeMbIX DSKBUBAJICHTOB IEPEBOAYUKY HAIJISKUT H30erath JByX KpahHocTei: Crusisl
YpPEe3MEPHOr0 «YCWICHHUS» U XapuOAbl Ype3MEpHOro «ocialbieHHs» aBTOPCKON HWHTEHLUU
(OypneckHoit nmubo TpaBecTHiiHOI). B mepBoMm ciiydae OH OKakeTCs BO BJIACTH CBOETO poja
«BOCXOJSIICH Tpaganum»: oMop (MsArkas ¢opma IUCTAHIIMPOBAHUS) MPEBPATUTCS B UPOHHUIO,
UpOHUS - B MapoJulo, MApoJaus - B caTUpPy, caThpa -B rumepOoiy, rumepbona - B rporeck. Bo
BTOpPOM Ciy4yae dpe3MepHoe oclabieHue OyAeT CIycKaTbcs IO CTYHEeHSIM «HHUCXOJIIEi
rpaialium.

[IpuBenem mnpumep M3 COOCTBEHHOTO OINbITAa MOMCKAa ()YHKIHMOHAIBHO-TIPArMaTHYECKOTO
3HAYCHHS] BBICKA3bIBaHUS, OIICHKA KOTOPOTO MApPOJWHHO HWPOHWYHA 1O OTHOIICHHIO K
XapakTepuzyemMomy o0bekTy. Peus unet o perunke Hectopa bropma, yacTHOTO eTeKTHBa poMaHa
Jleo Mane «Ynuna Bok3anbeHas, 120», pomaHa, KOTOpBIl aBTOp 3TUX CTPOK nepesel B 1993 r. s
n3parenscTBa «lIporpecey.

Ha Bompoc Mou6pu3ona: "Ce gangster est-il dangereux?" («OH 4TO, OYECHBH OTACEH,
3TOT TaHrcTep?») bropma octpoymuo orBedaet: "Ce n’est pas une petite fille" («Pa3zymeercs, 3To He
Kpacnas [lanoukay).

Ecmu pegpepenyuanvroe 3nauenue perumkn bropmel yKinaasiBaeTcsi B HA00Op CEMaHTHYECKUX
cocTaBisifonuX («2JTO HE MaJIeHbKasi JEBOYKaA»), TO €€ (PYHKYUOHALbHO-NPACMAMUYECKOe
3HaueHue BBHIBOAWUT TIEPEBOMAYMKA HA YpPOBEHb COOTHECEHHOCTH CYXIEeHHs O pedepeHte ¢
CaMOCTOATENIbHBIM 3HaueHHeM J3Toro pedepenrta. Uem riyOke paspblB MEXAYy OLEHKOH H
O00BEKTOM, TE€M HWHTEHCHUBHEE WPOHHS, HOPOBSIIAs MNEPEUTH B MAPOAUNHHYIO CTHIM3ALMIO.
[lepeBoquuK, CyAs MO MPENNOYTEHHOMY MM SKBUBAJEHTY, OCTaBHJ 00JacTh pedepeHInaTbHbBIX
3HAUYEHUH U OTIPABUIICSA HA MOWCKH TAaKoro (yHKUIHMOHAJIBHOTO SKBUBAJIEHTa, KOTOPBIM BOCCO3/1all
Obl ajuleropuyeckwii 00pa3 abcoMOTHO 0e300MaHOM, OoJee TOro -MyIJIMBOM POOOCTH.
®onpkopubiii  00pa3  Kpacuoit Illamoukm (ciayuaidik W H Tep TEKCTYalbHOCTH), OYCHBb
«ppanny3ckuit» Omaromaps ckaske . Ileppo u moromy BHOJHE peanbHBIM 7T MEHTAJIUTETa
bropma, BocpousBoAHT (a B TaHHOM clly4ae Jake HECKOJIbKO YCHUIIMBAET, MO CPaBHEHUIO C
OpUTHHAIIOM, YTO BXOJHWIIO B HaMEpEHHE NEpPEeBOJYUKA) CTEMNEHb «IPEIOMIECHUA», Ha
(GYHKIIMOHAJIBHOM YpPOBHE BOCCO3/AIOIIYI0 KOPPENSATUBHYIO mapy ecauwecmep Il Kpachas
Ulanouka. IapoauitHbiii 3¢ ekt qocTuraercs 0aronaps BhIABICHHOMY U OTpeIEKTHPOBAHHOMY
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pa3pbplBy MEXKIy TpaBEeCTHHHBIM 3aHUKEHHEM bropMoii u OypIeCKHBIM 3aBBIIICHUEM
MOHOPH30HOM CTETIEHH OTIACHOCTH MPECTYITHUKA.

Boccosnasas cpencrsamu 1151 ocymectsinennyro otnpasurenem Ha VS npouenypy npoeknuu
C OCH CENeKUMH Ha OCh KOMOMHAIMU, TEPEBOAYUK B0CX00um K LEHHOCTHOM TO3UIUH
OTIPABUTENA, KOTOpPAsl BBICTYIIA€T NOJJIMHHBIM TE€HEpPAaTOpOM BBICKa3blBaHuA. Eciam Takoe
BOCXOXJEHUE YJaeTcs, NEepeBOJ] BBIXOAUT 3a TIPaHUIBl JOOPOCOBECTHOW MMOJCTAaHOBKU
KOHTEKCTYaJIbHBIX 3KBUBAJECHTOB M IIPEBPAILAETCS B COTBOPYECTBO.
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Prof. Foxraddin Veysalli
ADU, Alman dili fonetikast

va qrammatikasi kafedrasi

Ways of expressing linguistic terms in the Azerbaijan language

It is not easy to adequately express the afore-mentioned taken from these two sources, which
are extremely important for General and Theoretical Linguistics. Two cases become evident
upon viewing this attentively: 1. Some words and word combinations, which acquired full rights
to exist in Azerbaijani language, are widely used in our linguistics. For example, sait (vowel),
ahong (harmony), morfoloji funksiya (morphological function), dil dastyicisi (native speaker),
grammatik sistem (system of grammar), etc. 2. There exist some word and word combinations,
which instantly attract attention for being to our language. For example, affiks (affix), fleksiya
(flexion), prefiks (prefix), deyor (value), ets.

It can be said without exaggeration that the word "valeur" is the most conspicuous among
these terms. This word which was brought to linguistics by F. de Saussure for the first time is the
equivalent of the french word "valeur". This word which coincides with English "value", German
"Wert", Russian, "tieHHOCTB" Or “3HaUMMOCTB» 1S not used in Azerbaijan unequivocally as meant
by F. de Saussure in most cases, though it is a very important notion in modern linguistics. It
should not be equaled to the word "meaning" either. Value is the characteristic distinguishing
feature of any language sign that makes it different from others within a system. In another
words, every language sign, for example a phoneme, is distinguished from other phonemes not
only by physical existence (substance), but by connections and relations (form) within the system
also. Because of this, phoneme can both distinguish and be distinguished. Just for this reason, F.
de Saussure includes into the subject of linguistics (langue) not the substance but the form.
Generally, linguistic views of LA Baufouin de Courtenay and F. de Saussure should be taken as
a system, their conceptual side as a basis in revealing terminological apparatus. It is not by
coincidence that as a rule the terms used by these linguists are given in brackets in world
linguistic comments. Being distinguished as the language (langue) and speech (parole) in binary
opposition (binary dichotomy), they are also viewed in connection with the language activity
(language) of an individual. In fact, without distinguishing them neither N.S.Trubetzkoy's
separating phonology from phonetics, nor N.Chomski's competence and performance can be
clearly understood. All these should always be in the focus of attention in translating world
linguistic heritage into our language (1).

Now, we would like to touch upon the problems related to terminology we faced while
translating N.S.Trubetzkoy's work "Grundzuge der Phonologic". At first, we should note that it is
not possible to find the equivalent of every term in the Azerbaijani language. For example,
N.S.Trubetzkoy who brought K.Buler's triple opposition to phonology has used the expression
(Ausdruck), appeal (Appell) and explication (Darstellung) functions of language signs in German
without difficulty. As is seen, we have tried to express them with our words where possible. At
the same time, we have given the words "distribution" as "paylanma", "opposition" as

nn

garsilasma", "dimension" as "mey'ar", "discrete" as "bdlunmaz", "valeur" as "dayor", etc. But as
there is no equivalent for tens of words like "relevant", "archiphoneme", "invariant", "variant",
"neutralisation", "correlation", "diphthongoid", "privative", "equipolent", "distinctive",
"delimitative", "culminative", "contrastive", etc. we have decided to keep them as in the original.
As it is seen from the examples, sometimes the root of the word is kept and by adding our suffix,
a new word is formed (for example, neytral+lasma).

Sometimes it happens so that there is no sense in translating a peculiar feature of a foreign
language into Azerbaijani. For example, it is expedient to keep knacklaut belonging to phonetic
structure of the German language,

coming at the beginning of a word or morpheme, serving to define limits of a morpheme or
triphthong characteristic of English, etc, as they are and give the explanation of these linguistic
terms as a reference at the bottom of a page.

The difficulty arising out of translating the linguistic literature into our language is not
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connected only with the revelation of the word meaning, finding an appropriate word that would
adequately express this meaning or keep the original term. One of the serious difficulties is to
find appropriate syntactic structure be seeing the differences between syntactic units. When the
German and Azerbaijani languages are compared, we observe the frequent use of subordinate
clauses in the participle and verbal constructions in the latter. Let us explain our view by
examples taken from N.S.Trubetzkoy's above mentioned work: /Da die Verbindungen
"Vokal+Nasal" keiner von den drei Voraussetzungen der monophonematischen
Wetung entsprechen und da ihre Bestandteile in anderen Stellungen selbstandlige Phoneme
vertreten, so werden sie selbst als Realisationen der Phonemverbindungen "Vakal+Nasal"
gewertet"/ (p. -56).

PoJib ueorpaMMbl PH YCTAHOBJIEHUH 3HAYeHHS (PPa3e0JIOrU3MOB B Ipolecce
nepeBoa HA APYroi A3bIK.

3nauenune (pazeosnornueckoir equnuipl (OE) dopmupyercs Ha OCHOBE B3aUMOJICHCTBHUS Kak
MUHUMYM JIBYX JICKCHYECKUX €IMHUIl U TOTO MEPBUYHOIO KOHTEKCTa, U3 KOTOPOrO OHA BBIILIA.
Kak u3BectHO, 3HaueHne @E He CKIIaIbIBA€TCS M3 CyMMbl 3HAUEHUW €€ KOMIIOHEHTOB, OJHAKO
AJIEMEHTApPHBIE CMBICIIBI. MPUCYTCTBYIOIIUE B ATUX KOMIIOHEHTaX BXOMST B OIpPEIEICHHBIX
KOMOHMHAIMAX B €€ 3HaYeHHe. /[pyeumu cioBaMu, 3HaueHue (Ppa3eooru3MoB CKiIaIbIBaeTcs He 6e3
BIMSHUS OTHENbHBIX JJIEMEHTapHBIX CMBICJIOB KOMIIOHEHTOB CJIOBOCOYETAHMS, OJHAKO
B3aUMOJICMCTBUE ITUX KOMIIOHEHTOB MOXET MPUBECTU HE TOJIBKO U HEMPOCTO K BO3HWKHOBEHHUIO
HOBOM KaTEropuajgbHOM CEMbl, HO M K HEHUTpaJIM3allUd OCHOBHOI'O 3JIEMEHTApPHOTO CMBbICIIA
OMOPHOTO  CJIOBAa. OTO B3aUMOJECWCTBHE KOMIIOHEHTOB IPHBOJUT K BO3HHUKHOBEHHIO
COBEPIIEHHO HOBBIX 3JEMEHTAPHBIX CMBICIOB, KOTOPBIX HE ObLIO HU y OJJHOTO U3 KOMIIOHEHTOB
cioBocoueranus. [loaToMy, mTBITaschb BBISIBUTH  (DakToOpbl, (GopMUpYIOIIHE 3HAYCHHE
dpazeonoru3ma, Mbl BHOBb W BHOBb BO3BpallaeMcsi K UCCIEJOBAHHUIO 3HAYCHMs CIIOBA.
JlockoHanpHOE 3HaHKME 3HAYEHUS CJIIOB C YUYETOM BCEX BO3MOXKHBIX 3JIEMEHTAPHBIX CMBICIIOB OUYE€Hb
BayXHO 1715 onpeaeneHus 3Hauenus OE, B kotopyro 3tu crnoBa BxoAsaT. CpaBHUBas (OPMHUPOBAHUE
3Ha4YeHHe cjoBa W (pa3eororusmMa, MOXKHO TOBOPUTH O TOM, 4TO (OPMHpPOBAHHUE 3HAYCHUE
¢dpazeonorusma CXOIHO C TOSBICHUEM MeTaOpPUUECKOro, MEPEHOCHOTO 3HAYEHUE CIIOBa.
[MosiBnenne meradopuueckoro MEPEHOCHOTO 3HAYCHHsS CJIOBAa, KaK MPaBWIO, HE 3aBHCHT OT
BO3HUKHOBEHHUS HOBBIX JICHOTATOB, OHO CBS3HO CO CIOCOOHOCTHIO YEJIOBEKA pearupoBaTh Ha
OKpY>KalOllUi €ro MUP U UCHOJIB30BaTh MMEIOIIMECS Y HEr0 CPEACTBA BBIPAKEHUS AJIA Mepeadu
ATUX CBOUX OILIYILICHUH.

YacTto nekcuueckoe 3HaueHue (paseosoru3Ma CKIAAbIBA€TCS Ha OCHOBe oOpasa,
BO3HHUKAIOIIETO MyTEM MEPEOCMBICIICHHSI CBOOOTHOTO COYETAHUS CJIOB WIJIM ONUCAHUS JKECTA, Pealluu
win oOwuas. Bcee wuccnemoBarenu ¢pa3eosiormu MOJYEPKUBAIOT, YTO TPOHBI HMEIOT OOJBIIOE
3HaueHue B popmupoBanun O®E. Ham npencraBisiercsi, 4T0 UMEHHO B CBSI3U C TEM, YTO TPOIIBI 110
CBOCH TpHUPOJIC MHIWBUIYAIBHBI, U aBTOPHI UX Jy4lIe IPYTUX «IIOJMEYAIOT CXOICTBO», OHHU,
TPONBI, BCErJa SBISIOTCI NOTCHIHAIBHBIMH (pazeonoruzmMamu. Bce cTwimcTHyeckue
¢burypsl criocoOHbI TIepeAaTh OTHOIICHHUE TOBOPSIIETO K JEHCTBUTEIHHOCTH C IMOMOIIBIO (POPMBI
(croBa MM CJIOBOCOYETAHMSI), Y’KE TOTOBOM, CO3AaHHOM YJICHAMHU SI3BIKOBOTO KOJUIEKTHBA, B CHILY
TaJaHTa WKW 00CTOSTENbCTB, YBUIEBIIUX TO, YTO ISl IPYTUX YJICHOB SI3bIKOBOTO KOJJIEKTHBA OBLIO
JI0 TOTO MOMEHTA CKPBITO. Beib B 3TOM U MOSABIIAETCA 00IIEU3BECTHOE MOJIOXKEHUE O TOM, UTO SI3bIK
- MpeMET KOJIJIEKTUBHOTO TBOpUYECTBA ero Hocureneil. HekoTopelie cTunnuctuyeckue GpUrypsel, raku
KaK CpaBHEHHUS M HEKOTOpbIE BHUAbBI METOHHMHUHU (QaHTOHOMAcHs), BOOOIE HE BCTPEYAIOTCSA Kak
OTJAEJIbHBIE CJIOBAa, W TE€ W3 HHUX, KOTOpPbIE W3 HHIMBUAYAIBHBIX IPEBPATWINCH B
o0mmeynoTpeduTenbHbIe, CTaTH (Pa3eoTOrHICCKUMU STMHUTIAMH.

3naueHue @PE He wucuepnbIBaeTCS TOJNBKO KJIACCEMOW M KOHHOTAaTUBHBIMU CEMaMH CJIOB -
koMnoHeHTOB PE. B pe3ynbraTte B3aMMOAEUCTBUS CJIOB M Ha3bIBAHUS, C UX NMOMOUIBIO HOBOU
curyaunu, y OF kak sS3bIKOBOTO 3HaKa BO3HUKAIOT HOBBIE 3JIEMEHTAPHBIE CMBICIbI, MPUCYIIHE
TONBKO €l eAMHOMY I[eIoMYy. BhIsSIBI€HHE 3THUX 3JIEMEHTApPHBIX CMBICIOB II€J1eco00pa3zHo
NpPOBOJUTh, YCTAHOBUB HEUTpasbHbIA 3KBUBaNeHT PE. T. e. - muaeorpammy, KOTOpas MOXKET
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paccMaTpuBaThCS KakK OMpelNeleHHBIM oOpa3oM o0obmeHnHoe 3HadeHne @E. Mnmeorpamma, wim
HEHTpaNbHBIM SKBUBAJNEHT, MOXET TPEJICTAaBIATH COOOM CIOBO WM CJIOBOCOYETAHHE,
cojepxkaliee KJIacceMy M OCHOBHBIE 3JIEMEHTapHBIE CMBICIU (CeMbl) ¢pa3eosorusma.
KonHoratuBHass cema «uaes», «MBICI», BBITEKAOMas M3 TOPOXKIAIOIIETO KOHTEKCTa
¢dpazeosiorusmMa, BEIpaXKaeTcs B BUJIE CBOOOIHOM BaJCHTHOCTH B HJICOTPAMME.

WNneorpamma sBnsieTcss HEOOXOAMMBIM 3JIEMEHTOM TOJIKOBOIO WJIM JIBYSI3BIYHOIO CIIOBapst
T000TO sI3bIKA, MO0 OOpa3HBIA PKBUBAICHT (pazeosIoTU3Ma MOXKET BapbUPOBATHCS B 3aBUCUMOCTH
oT KoHTekcTta. Kpome Toro, mpu mnepeBojax C OJHOTO s3blKa HAa JPYrod CTHJIMCTUYECKOE
UCTIONBb30BaHUE  (Ppa3CoIOTHUECKUX €IUHMII, KakK TpaBWjio, HE coBmajgaer. Hamuuue
HEWTpPAJbHOTO DHKBHMBAJIEHTA TMO3BOJISET UCIOJIb30BaTh €ro HEMOCPEACTBEHHO, €CIU
CTWJIUCTUYECKHI XapakTep TEKCTa TMEPEBOJSAIIETO s3blKa HE JOMyCKaeT YMNOTpeOJIeHUs
¢dpazeonorusmoB. B Tex ke ciyyasix, Korja TEKCT s3blKa NMepeBoja JOMyCcKaeT UCIOJIb30BaHUE
¢bpazeonoru3mMoB, NEPEBOAUYMK HA OCHOBE UICOTPAMMbl MOXKET HAMTH TakoW OOpa3HbIi SKBHUBAJICHT,
KOTOPBIA OyJIEeT, ¢ OJHON CTOPOHBI, TIOJHOCTBIO TEpeaBaTh COACpPKAHUE OPUTHHAJA, a C JIPYyrou
COOTBETCTBOBATh MO CTHJIIO TEKCTY IEpeBoja. YCTAaHOBUTH HaeorpaMMy (paszeosorusma
MOXET JEeKCHUKoTpad Ha OCHOBE [OBOJBbHO OOJBIIOTO YHCIAa KOHTEKCTOB, B KOTOPBHIX OH
ynoTpeOaeH, MOCKOIbKY TOJNBKO HaJIMYMe MHOTHX KOHTEKCTOB TO3BOJISIET, BBISCHUT BCE
BO3MOJKHBIE KOHHOTAIUU, (POPMUPYIOIHE HE TOIbKO 3HAYEHHE, HO U MHOTO3HAYHOCTH
TOTO WJIM UHOTO (ppazeonorusma.

Kak BunHo, 3Hauenne ®OF onpenensercs yepe3 ee HEUTpaIbHBINA 3KBUBAJIECHT - naeorpamMmy. [Ipu
3TOM, UMEHHO UJeorpaMma OTpakaeT CcUTrHHUUKaT ¢paszeonoruyeckoil enuuuusl. Ciosa,
BXOJSIIME B COCTaB HAEOTPAaMMbl HE COBINAJAOT CO CJIOBaMH — KOMIIOHEHTaMH
¢pazeonoruzma.

Benp crnoBa - KOMIOHEHTH! (hpa3eosorusma, yTpaTHB JCHOTATUBHBIC, TOYHEE, crenupuyeckue
CeMBl, JIMIIEHBl COOCTBEHHOTO COJEpXaHMUA, HO COXPAHSIOT AacCOIMAlli{, BBI3bIBAEMbIE Y
TOBOPSILET0 M CIYILIAIOLIETO B CBSI3U C OlpeaeiaeHHoM curyanueil. C ’TUM MOMEHTOM CBS3aHO U
TO OOCTOSITENBCTBO, YTO B COCTaB (Ppa3eojOru3MOB BXOJST HE TOJIBKO CJIOBA, HaubOJee 4acTo
BCTpeyaroIuecs B ObITOBOM, pa3srOBOPHON pedM, HO CJIOBA HACTOJIBKO OOLIETO XapaKTepa, YTo MX
JNEHOTAaTUBHOE COZEPKAHUE MOKHO ONPEIEIUTh TOJIBKO B KOHTEKCTE.

Ponps koHTEKCTAa OCOOCHHO BeJIMKa B MpoIlecce 00pa30BaHUs HOBBIX CJIOB U (Pa3eoIOTU3MOB.
Hu opgHOro mnepeHoCHOro 3HaueHUs CJIoBa, HH OJHOro (pa3eosoru3mMa HE MOXJIO OBl
CyIIECTBOBATh 0€3 KOHTEKCTa, OO BCAKYIO BTOPUYHYIO HOMHHAIIMIO HEBO3MOXXHO PAaclO3HATh
BHE KOHTEKCTA.

[osiBienne TOW WM WHOM MeTadopbl, CpaBHEHUS WIH JIOOOTO JPYroro Tpoma MMEET CMBICT
TOJIBKO B KOHTEKCTEe. 1 ecnum TakoW TpOI OKaKeTCs HACTOJIbKO METKMM M JIOCTYIHBIM IS
NOHMMAHMUSI, YTO CTAHET yHOTPEOIAThCA U B IPYTUX KOHTEKCTaX CO 3HAYEHUEM, BBITEKAIOIUM M3
IEPBUYHOIO, OH, B 3aBUCUMOCTH OT CTPYKTYPBI, MOXET JaTh )XH3Hb MHOIO3HAYHOMY CIIOBY
Wi Gpa3eosioru3my.

NmMenHo Onaronapss KOHTEKCTY B S3bIK€ UJET HENPEphIBHBIM Mpolecc CIOBO - U
(dpazeoOpa3oBaHusi, HNPOUCXOJMUT IEepepaclnpesieieHHe CeM MEXAY 4WIEHAaMH KOHTEKCTa M
HOSIBJICHUE HOBBIX CEM Y OT/EJIbHBIX CJIOB U Y (Pa3e0oI0ru3MOB.

Takum 06pa3zoM, posib KOHTEKCTA B yWIEHEHUH CMBICIA (Ppa3eosiorn3Ma COBEPLIEHHO SICHA, MO0 MBI
CIIOCOOHBI MOHSTh HOBBIM (hpa3eosoru3M He TOJBKO MOTOMY, YTO HaM M3BECTEH 00pa3, Ha OCHOBE
KOTOPOTO OH MoOr ObITh CO37aH, HO, MpeXJaAe BCEro, MOTOMY YTO MAaKCHUMaJlbHO
aKTyaJIM3UPYIOMUIl KOHTEKCT MOJCKa3bIBa€T HAM CUTYalHMIO, I'Je 3TOT o0pa3 CTaHOBUTCS
MaTE€pHUAIbHBIM U MOHSATHBIM JI000MY NEPEBOTUMKY, BIA/ICIOIIEMY COOTBETCTBYIOLIUM S3bIKOM.

O0pa3, Ha OCHOBE KOTOPOT'O MOXKET OBITh MOCTPOCH TOT MM UHOU (hpa3eosioTu3M, UMEET 3HaUCHHE
JUIsl JIMHTBUCTa TOJIBKO B CBSI3M C TEM, UYTO OH IIOMOTraeT BO3HMKHOBEHHIO acCCOLMALUH,
NO3BOJIAIOMINUX YCTAHOBUTH HEUTpanbHBIN SKBHBajeHT. OOpa3 MEHsSETCs He TOJNBKO OT s3bIKa K
S3bIKY, HO U BHYTpPH caMoro si3bika. Ho, ¢ npyroil cTopoHbl, HMEHHO 00pa3 MO3BOJSAET HAM
yCTaHABJIUBATh HEUTpPAJbHBIA SKBUBAIEHT, T. €. (haKTHUECKH, BbIICHSIET 3HaueHue @E. Obpa3
CTAaHOBHUTCS TEM «IPOMEXKYTOYHBIM 3BEHOM», Ojarojaps KOTOpPOMY JIMHTBHCTY YIaeTcs
YCTaHOBUTB 3HaYEHHE 0COOBIX A3BIKOBBIX 3HAKOB - (PPa3€0NOrMueCcKUX €ANHHUL,, KOTOPbIE COCTOST U3
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CJIOB - KOMIIOHEHTOB, B CYIIHOCTH, HUYEro He 3Havammx. Ho oOpa3 HeoOXoauMm Ham M AJs TOTO,
YTOOBI TPEBpAaTUTh HJEOrpaMMy BO (pazeosoru3M. 3ahada JHMHIBHCTa JIeKCHKorpada mpu
COCTaBJICHUH JIBYS3BIYHOI'O CIIOBAps 3aKJIIOYAETCS U B TOM, YTOOBI 3apPErHCTPUPOBATH KaK MOXKHO
Oosble 00pa3HBIX SKBUBAJICHTOB HA SI3bIKE MEPEBO/IA.

Bce ckazaHHOE HE UCUEPIIBIBACT, pa3yMeeTcsi, Bonpoca 00 ycraHoBieHnn 3HaueHus OH,
OJ/THAKO TMO3BOJISIET YTBEPKAATh, UTO JOCKOHATHHOE 3HAHNE 3HAYEHUH CJIOB ~-KOMITOHEHTOB
(dpaszeosoru3Ma u KiacceMm, a TakkKe 00pa3HBIX aCCOIMAIIHA, CIOCOOCTBYET YCTaHOBIICHUIO
HEHTPaIbHOTO YKBUBAJICHTA, KOTOPBIH SBJISIETCS KOHIICHTPUPOBAHHBIM BHIPAKCHUEM 3HAUCHUS
®E. Crenenb oOpazHoctu Tol win nHoil ®F ycraHaBnuBaeTcs B 3aBUCUMOCTH OT KOHTEKCTa, €CIIU
xe pedb uzaet o nepeoge OE Ha apyroif A3bIK, TO 00pa3HBIN SKBHBAJICHT MTOIOUPACTCS B
COOTBETCTBUH CO CTHIIMCTHUYECKON XapaKTEpUCTUKOM TEKCTa s3bIKa EPEBOJA.
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Jeiina Aouzezanoea A'AD®KC, Cm.npenodasamens kaghedput a3vikoé O HEKOTOPHIX MPodaeMax
nepesoja

Pa3BuTHe ueioBeueckoro ooOmecrsa B JIr000W 00JIacTM HEMBICIMMO 0Oe3 oOmeHus, Oe3
MUPOKOTO oOMeHa nHpopManue Mexay JI0IbMH, TOBOPSAIIMMH Ha Pa3HbIX S3BIKaX.

YacTo NOMOMHUKAMHU B 3TOM CTAaHOBSTCS CIELUAIUCTHI, BIAJCIOLNE MHOCTPAHHBIM
A3bIKOM, KOTOpPBIE CTAaHOBATCS NOCPEIHUKAMH MEXIy 3TUMHU JIOAbMHU, NPEACTABUTEISIMHU
pa3HBIX OTpacied KyJIbTyphl, HayKH, cropra. OT uX KBaIM(PUKALHUKU 3aBUCUT MOJTHOLIEHHOE
OCYILIECTBJIEHUE 3TUX OTHOLIEHUM.

OpnHolt u3 obsiactell MOCTOSTHHOTO OOLIEHUS U CBSI3€H SABIsSETCS copT. BeTynuBimMii Ha MyTh
HE3aBUCUMOCTU A3epOaiiikaH, YyBEpEHHO IIaraeT MO IyTHU Pa3BUTHS B CIOPTE, KAK U BO BCEX
ApyTUX 00NacTax. 3a MOCIEIHHE TOJbl MHOTO OBIJIO JOCTUTHYTO B 3TOW cdepe. Bonbmoe
KOJIMYECTBO CHOPTUBHBIX  Jejleraluii ydacTBYIOT B  MEXIYyHapoAHBIX TypHHpax,
yemnuoHarax. CnoptuBHble  ¢eaepanuu  AsepOailikaHa  SBISIIOTCS  YJIEHAMHU
MEXAYyHapOAHBIX (eaepanuid, rie OCHOBHBIM O(UIMATBHBIM S3bIKOM OOLIEHHS U BEICHUS
JOKYMEHTAIMHU SBJISICTCS aHTJIMHUCKHUM S3bIK.

B mpomecce oOmeHnss W COBMECTHOW IEATENIBHOCTH HaOmomaeTcss psan  (GakTopoB,
TpeOyoIKUX BHUMaHUE EPEBOTINKOB, JIMHTBUCTOB, JIECKUKOTPagoB.

CrnoBapHbIii 3amac s3blKa HAXOJUTCS B IOCTOSHHOM H3MEHEHUH, HEKOTOpPBIE CJIOBa
3a0bIBAIOTCS, UX MECTO 3aHMMAaIOT HOBBIE. 3aMMCTBOBAHHAs JEKCHKa BCerjaa Obula OJHUM U3
TIaBHBIX CpPEACTB oOorameHus s3bIKa. 3aMMCTBOBAaHHBIE CJIOBa MPUHOCAT C COOOW
HOBble (oHeTHueckue, Mop(hoJOoTUUECKHEe U CceMaHTHU4Yeckue cBoicTBa. [lox BausHHEM
3aMMCTBOBAaHHI CIIOBA, YK€ CYLIECTBYIOIINE B A3bIKE, B HEKOTOPOM 3HAYEHUU H3MEHSIOT CBOIO
CEMaHTHUYECKYI CTPYKTYpY, 00OTamjaloT CHHOHMMHYECKYIO TPYMIy, SI3bIKOBOW 3amac B
pasHbIX chepax NPUMEHEHHUS.

OOoramieHue CIOBapHOTO COCTaBa MPOUCXOAUT 4YacTO Oiarogapss CIOCOOHOCTH SI3bIKa
(¢ukcUpoBaTh B CBOCH cHcTeMe MebYailliie W3MEHEHHS B CMBICIIOBOM CTPYKType CioBa. JTa
CIIOCOOHOCTH 00YCIIOBJIEHA CaMOW MPHUPOAOH S3bIKA, KOTOpas BbI3BANA K JKU3HU TaKUE MPUEMBI
HOBOOOpa30BaHMN, KaK COKPAIIEHHUS CJIOB, JICKCHKAJIM3alHs CIOBOCOYETAHUU, MEPEXObl
CJIOB M3 OJJHOH IpaMMaTHYECKONW KaTerOpHH B JPYTYIO B Iporecce (PyHKIIMOHUPOBAHUS CIIOBA.\

B cnopTuBHOI JekcMke pycCKOro M aszepOailpKaHCKOTO $3bIKOB BcCerJa ObLT BBICOKHM
NPOIEHT aHTJIMHCKUX 3aMMCTBOBAaHUH. 3a MoceHee NECITUIeTHE YIOTpeOIeHne CIIOPTUBHBIX
MHOSI3BIYHBIX  CJOB, HOBOOOpa30oBaHUU

aKTUBU3UPYETCS.

B cnopTuBHO# JiekcMKe pPYyCCKOro W aszepOail/DKaHCKOTO S3BIKOB BcCerJa OBLT BBICOKUM
NPOIEHT aHTJIMICKUX 3aUMCTBOBAHMI. 3a MoCieHee AECATHIETHE YIOTpeOIeHne CIIOPTUBHBIX
MHOS3BIYHBIX CJIOB, HOBOOOPA30BAaHUM aKTUBU3UPYETCSL.

B ciopTuBHOI#1 tekcuke azepOaifiKaHCKOTO B PYCCKOTO SI3bIKOB TaKHE aHTJIUHCKHE
3aMMCTBOBaHMS, KaK TallM, pUHT, CTApT, payH, GUHHII U T.II., ABISIOTCS HEOTHEMIIEMON YaCThIO
s3bika. Ceifuac 3TH A3bIKM TOMOTHIIUCH HOBOOOPA30BaHUSIMU-AHTIUIII3MaMU apMPECTIINHT,
nayspiauTUHT, KUKOOKCHHT, TOJIKHUIIEP, CTUILI-4eii3, Tpanchep u T.4. s nocnequei
KaTEerOpUH CIIOB OYEHb BaXKHO MPaBHJILHOE MOHUMaHUE UX 3HaueHus. Tak, Harmpumep,
TpaHcdep (aHrnuiickoe - transfer -umeeT 3HaueHNE epeMenIaTh, nepeaaBaTh) yIoTpeoaseTcs B
3HAUYeHUH Mepexo/ia CIOPTCMEeHa U3 OJHOTO CIIOPTUBHOTO KiIy0a B APYToOil, TOJIKUTIED
(aHrnmiickoe - goalkeeper -cocTaBHOE U3 JIByX CJIOB goal - BOpoTa, roj, 1eJIb U KEEp -OXpaHsTh,
CTOATH B BOPOTax) 03Ha4aeT BpaTrapb, KUKOOKCHHT (aHriuiickoe - kickboxing - coctaBHoe U3
nByx cioB kick -ynapste Horo#, boxing - 60kc) - Ha3BaHHE BUAA CHIOPTA.

MHoOTHE CHOPTHUBHBIE TEPMHHBI, NPUHATHIE B OOpalleHUH, OTPAKCHHbIE B y4eOHHKaX
(Anrnmiickuil s3p1k B.M.TumoHoBa, /lertspesa), B clioBapsX, BBIITYIIEHHBIX B COBETCKUI MEPUOJ,
B IIOCIIEHEE BPEMs 3aMEHSIOTCS HOBBIMH. Tak, HampuMmep, ynorpeodisemslii B (yTOoie TepMUH
back -3amuTHUK, outside - kpaifHU Hamamarommi ceiiyac 3ameHeH Tepmuaamu defender, mid-
fielder, mpu mepeBoae «IBYCTOPOHHSA BCTpeda» BMecTo bilateral meeting darme ymotpebiseTcs
anal TeelT§.
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bonbmeit wyacThi0 cHenuaduCThl B CIOPTE, HE SBIAIOMIMECS CHEUUATUCTAMU B
AQHTJIUHUCKOM $3BIKE, JIETKO  OOBSACHSIOTCS CO CBOMMH KOJUIETAMH, HCHOJNb3Yysl CIHOPTHUBHYIO
JIEKCUKY, B TO BpeMs KakK MEPEeBOJUYMKY - 3HATOKY aHTJIMACKOHN S3bIKAa HE XBaTaeT 3HAHUM B 3TOH
obnactu. A chmenuamucThl OOMIMX TMepeBoJax 3aTPYIHSIOTCA MPU TEpPeBOAEC CIOPTHUBHEL,
TEPMUHOB, YaCTO HE HAXO[s UX MEPEeBOJIa B CIOBAPSAX WM HETPABUIHLHO MPUMEHSSI T€, UJIU UHBIE
CJIOBa.

Bo3uukaior 6onpiiue TpyAHOCTH TP NepeBoj( CIOPTUBHBIX TEPMUHOB C aHTIHHCKOTO
S3BIKa I a3epOaiKaHCKUH, C pyCCKOTO Ha azepOailkaHCKUH, ¢ aHTJIMIICKOTO Ha PyCCKUH U Ha
azepOaiKaHCKUH.

[Ipu nepeBoje CIOB-TEPMUHOB, YIIOTPEOIsIEeMbIX B (DEXTOBAaHUM, UMEIOIIUX OMpeaeIeHHbIH
SKBUBAJCHT B PYCCKOM SI3bIKE, HET TOYHOTO MepeBojia B azepOaimkanckom. Hampumep, foil -
pamupa, epee- mmara, saber - cabinsa. Bee Tpu ciioBa Ha azepOaiipkaHCKUH SI3BIK TIEPEBOMATCS Kak
reuUTbIHB. CiioBa tournament - Typaup, championship - yemnuonar, competition - COpeBHOBaHHUE
MePEBOAATCS Ha a3epOailPKaHCKUH S3BIK KaK HaphbIIl.

[IpumensieMblii B CHOpTE TEPMHUH «pa3MHUHKa» -warming up, TaK M Ha3bplBaemas Cpenu
CIIOPTCMEHOB Ha azepOalI’KaHCKOM SI3BIKE «pa3MHUHKa», B clloBape ke nepeBoautcs “ol qolun,
bodanin agilmasi tigiin edilon horokatlor”.

YnoTpeOnseMblii B IETKOM aTJIETUKE TEPMHUH «OpOBKa», HAa aHTIMICKHU SI3bIK TIEPEBOIUTCS KaK
kerb. B cnoptuBHOM Mupe Ha a3zepOaifxKaHCKOM S3BIKE TaK M Ha3bIBaeTcs «OpoBpay,
XOTsl B clloBape C aHTJHUKWCKOTO Ha a3epOail/KaHCKHI JaeTcs MepeBoj ClIoBa Kepd Kak
TBIpar, a ¢ pyccKoro Ha a3epOailKaHCKH CII0BO «OpOBKay MEePEBOUTCS Kak «arg konany.

CHnopTUBHBIA TEPMHH «IIOMOCT», YMOTPEeOIsSeMblii B TMMHACTHKE U TEPEBOMISIIMICT Ha
AQHTJIMMCKUN fA3BIK KaK «POAlIT» B azepOailpKaHCKOM SI3bIKE€ COBIAJACT C PYCCKUM «POmOosty,
XOTSl TPU TEPEBOJIE CIIOBA «IOAMYM» C PYCCKOro Ha a3zepOalipKaHCKUM, MbI BCTpedaeMcsi C
TEPMUHOM «podiumy.

3arpynHser pabOTy TEpEeBOAYMKOB OTCYTCTBHE aHIIO-a3epOailPKaHCKUX ClIoBapei
CIIOPTUBHBIX  TEPMHUHOB, TOJKOBBIX  CJIOBaAapei CHOPTUBHOW  JIEKCHKH  Ha
azepOailKaHCKOM SI3BIKE.

WNuornma st mepeBoga TOro WM JIPYroro CHOPTUBHOTO TEpPMHUHA BO3HHUKAET
HEOOXOIMMOCTh HM3yYE€HHUS OHHUMKIONEAMYECKHX CBEACHUH O TMOHATHAX, 0003HAYaeMBbIX
HEKOTOPHIMH TepMHHAMH. HaiiTu onrcanne HeOOXOAMMOrO CJIOBA UM CIOBOCOYETAHUSI MOKHO
TOJIBKO B PYCCKOM TOJIKOBOM CJIOBAap€ CIIOPTUBHBIX TEPMHUHOB.

OdeHb aKTyaJlbHO CTOUT BOINPOC CO3JAHHUS TOJIKOBOIO  CJIOBapsi HEOJOTU3MOB,
yrnoTpeOsieMbIX B CIOpPTe Ha as3epOalpkaHCKOM s3blke. llenpio ero JoJbDKHA CTaTh
WHBEHTApHU3aIKs, 110 BO3MOKXHOCTH, BCEX CIIOB HOBOOOPAa30BAaHWH, BOSHHUKIINX B CIIOPTHBHOM
S3BIKE 3 ONpEAENIEHHBIH OTPE30K BPEMEHH, OCOOEHHO MOCT- COBETCKHIM MEPUO/I.
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cm./npen. Kamuna Mycmadgaesa
AYA, kagpedpor ponemuxu, cpammamuxu
U UCmMopuu HemMeyKkozo A3blKd.

Oco0eHHOCTH NepeBo1a HEKOTOPbIX HeMH(OPMATUBHBIX PeYeBbIX AKTOB B HEMEIIKOM U
PYCCKOM SI3bIKAX

N3ydyeHne MHOCTPAHHOTO S3BIKA MPEAIOJIAraeT He TOIbKO OCBOCHHE SI3BIKOBOM CHCTEMBI, HO U
OBJIaZICHHE 3aKOHOMEPHOCTSMHU (YHKIIMOHUPOBAHMS SI3BIKOBBIX (OPM B  KOHKPETHBIX PEUEBBIX
CUTyallUsiX M MX MCIIOJb30BaHME NPHU IMEpPeBOJE Ha 000N fA3bIK B pa3iMyHbIX (hopMax pedeBoit
JESITEIbHOCTH.

B nuHreuctuueckux paboTax y4yeHbBIX yKa3blBalOCh HA TO, YTO «MMEHHO 3/1€Ch B HauOOJbILIEH
CTETCHHU MPOSBIIAIOTCS HX CHIELHUMIUCCKHE JePThD.'

VYCcBOEGHHE pa3nIuuMii CUCTEMHOIO XapakTepa MEXAy SI3bIKaMU JAeTCsl YEJIO0BEKY C MEHBIINM
TPYZOM, 4Ye€M OBJaJ€HUE OSTUMHU HENOAJAIIMUMHUCI aMOPTHU3AIUHM CIOCOOaMHU TMepeBoa
S3BIKOBBIX CTPYKTYP B peueBbie ()OPMBI.

3aKOHOMEpPHOCTH pEYEeBOM peanu3aluu S3bIKOBBIX E€AUHUIl OO0YCIOBJIEHBI TIYOOKHUMHU
BHYTPEHHHMMHU U SKCIPAIMHIBUCTUUECKUMU ITapaMETPaMH.

SI3pikoBas cmeuuM@uKa OTYETIMBA, BHUIHA B HEMHOOPMATHUBHBIX pPEUYEBHIX aKTax,
UCIIONb3YEMBIX B DPA3MUUHBIX IENAX: JUIS YCTAHOBIICHHMSI KOHTaKTa MEXAy COOCCeIHUKAMH, IS
aKTMBH3AIlMK MapTHepa 1o Oecene. Yarie Bcero mogoOHbIE peyeBble aKThl TUOO CBUAETEIBCTBYIOT O
HaMEpEeHHUH TOBOPSILETr0 HayaTh JUAJIOT, INOO CIy>KaT BhIPAXKEHUEM OTHOIIEHUS TOBOPSIIETO K yKe
3HaKOMOW WH(OpMAIIHH.

B pycckoM s3bIK€ B KOHTAaKTOyCTAaHABIMBAIOMICH (YHKIWHM OYEHb YacTO YMOTPEOsseTcs
MOBEJUTENIbHOE HakioHeHue. Hapsmy ¢ dopmamm kak mocmymaii! mocMoTpu!, KOTOpBIE CITyKaT
BEJICHUIO U PA3BUTHIO JHMAJIOra, B CHUJIy CEMAaHTHMKHA CaMHUX IJIarojoB, B 3TOH POJIM BBICTYIAET P
MTOBEJIUTENBHBIX CJIOB THIIA Jai, IOCTOW, BO3BMH U T.II., U B PYCCKOM pa3srOBOPHON PEYM BO3ZHUKAIOT
Takue KOHCTPYKIIMHM, KaK BO3bMHU Ja oThai! nmamaiti Oepu! ems maBait u 1.4. ComocraBiieHue
AQHAJIOTUYHBIX MTPEIJIOKECHUN B PYCCKOM SI3BIKE C MX DKBUBAJICHTAMH B HEMEILIKOM SI3bIKE TIOJYEPKHUBACT
(baxT, yTO NOBEJIUTENbHBIE (JOpMa TUIA JaBall BO3bMHU! yKa3bIBaIOT

SpueBa B.H. CoBpeMeHHass THIONOTHS U €€ CBSI3M C KOHTPACTUBHOM JIMHIBUCTUKOM. //
Odunonornyeckue Hayku -1978, NoS.
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Ha SPKO BBIPAKCHHBIH pPAa3rOBOPHBIA XapakTep BCETO BBHICKA3HIBAHMUSL.

IIpu mnepeBoge Ha HEMEUKUHW A3BIK OTH OTTCHKM 3HAYEHUM IEPEeAaroTcs APYTUMH
SI3BIKOBBIMU cpencTBamu. K HUM oTHOCsTCS yacTuibl nur, doch, mal u T.m. Takoe cooTBeTcTBUE
CPEACTB B PYCCKOM W HEMEIKOM S3bIKaX HaOIOJAeTCs HE TOJIBKO TMPH TEPEBOJIE PYCCKUX
KOHCTPYKLIUI, HO U IIPU MEPEBOJIE HEMELKUX NPEITI0XKECHUN HA PYCCKUM A3BIK.

Jljist cpaBHEHUSI BO3bBMEM MPUMEPHI:

Bosbmu na npuxoau! - Na, komm doch! Eme naBait! - Iss, nur!

B HemenkoMm s3bIKe B KOHTAKTOYCTAHABIIMBAIOMICH (DYHKIIMH WCTIOJB3YIOTCS MHBIC S3BIKOBBIC
cpencra. OIHOM U3 pacIIPOCTPAHCHHBIX (JOPM B 3TOH posH BeICTyHaeT ciioBo bitte. [TepecmoTpes
pa3uyHbBIC BapHAHTHI MIEPEBOIA CJIOBa bitte, s yOeauaack, 4TO 0YEHb YacTO TO CJIOBO O3HAYAET
HaMEepeHHE TOBOPSUIETr0 YCTAHOBUTH KOHTAKT C KEM-JIM00, UIIM ke MPepBaTh €ro; HalpuMep:

1- - Bitte, haben Sie in der Dissertationsarbeit Fehler bemerkt?

- [1o3BOJIbTE, BBI 3AMETHIIM OIITMOKH B JTUCCEPTAIIMOHHON paboTe?

2. - Bitte, meine Tochter, nor zu, was ich sage.

-ITonoxau, 10o4YKa, MOCIyIIan, 4To s TOBOPIO.

MoXHO TpHBECTH MHOTO TaKHX TPUMEPOB, B KOTOpPBHIX cjoBo bitte He mepeBengeHa
COOTBETCTBYIOIIEH €i B SI3BIKOBOM CHCTEME SKBHUBAJICHTOM, MOMKAJIYHCTA, 5TO M JOKA3bIBACT €e
UHYIO (PyHKIMOHATIBHYIO HAIIPABICHHOCTb.

B Toii ke QyHKINU B HEMEIKOM SI3bIKE YaCTO HMCIOJB3YyeTCs MecTonMeHue du; Hampumep:

1.- Du, es ist sehr schon.

-Caymiaif, oHa O4eHb KpacuBasl.

2.- "Du", - begann Erich wieder.

-«Ilocaymiaity, - CHoBa Hayai DpHXx.

B 1ono0HBIX mpeasiokeHHsIX MmepeBoj] MecTouMeHus: du depe3 COOTBETCTBYIOLIEE
MECTOMMEHHE B PYCCKOM SI3bIKE a0CONIOTHO HCKIIOYaeTcs, Tak Kak (opma 31 B
PYCCKOM JIMTEPATyPHOM SI3BIKE HE YITOTPEOUM.

B cxomHOM ponm B HEMENKOM s3BIKE MOJKET HCIOJIB30BaThCsA COrO3 aber,
HaInpuMep:

1.- Aber... mein Freund, was hast du hier geschrieben?

-Ilocaymaii... MOH JpyT, 4TO ThI 3/1€Ch HAMKUCam?

2.- "Aber"..., er machte eine grosse Pause.

-«Ho 1mo3BoAbY..., OH caenan 60IbIIyI0 Hay3y.

B stux cnydasx aber ynorpebisiercs BHE CTPYKTYpbl OCHOBHOTO TIpejiokeHus. B
KOHTaKkTHOM pyHKuMu aber npeamnonaraeT HeCoriacue, BO3paxKeHue.

[lonBons UTOTH, MOXKHO C/ETIAaTh TAKOM BBIBOJ, YTO MPU COCTABJIEHUU BBIOPAHHBIX
Ul CpaBHEHMsI S3BIKOBBIX (OpM OOHApYKMBAIOTCS Takke 3aKOHOMEPHOCTH
yHnoTpeOeHusl, KOTOpble TPyAHEE BCET0 yCBAMBAIOTCA MPU MPAKTUYECKOM OBJIAJICHUU
WHOCTPAHHBIM S3bIKOM. WM HalO OTMETUTH, YTO TPU TEPEBOAEC MHOTUX SI3BIKOBBIX
(pe4eBBIX) KOHCTPYKIMH OYEeHb Ba)XHO H30erath KalbKUPOBaHHS (GOopM OFHOTO
S3bIKa Ha JIPYTOH SI3BIK.
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Anna Baupamoea, kanouoam uckyccmeogeoeHus

IlepeBoa kak He0OX0AMMOE CPEICTBO CO3TAHNUS ATeKBATHOIO MMH/IKA
0TeYeCTBEHHOI KYJIbTYpPbI

20-if BEK OTMEUYEH CTPEMHUTEJIbHBIM POCTOM U OOJBIIMMU U3MEHEHHSMHU B HCKYCCTBE
AzepOaiimkana. CyMeB COXpaHUTh Tpaguluu, a3epOalKaHCKUNH HApoOA co3Jall U MHOTO
HOBOTO, Y€M IO MpPaBy MOXET TOpAUTHCI. A3sepOailkaHCKOe HCKYCCTBO3HAHHE, TaKKe
HEYKJIOHHO pa3BUBasACh, H3y4yaeT KaK MHPOBYI KYJIbTypy, TaK U CBoeoOpasue
OTEUECTBCHHOM, yXe Tepeiiis, 0 BEpHOMY HaOIIONCHHIO NOoKTopa Hayk J.Camam3zane, OT
onucaTelbHOM CTaauM K 00bsICHUTENbHOU. [TunnyTcst Hay4dHble TPy /bl, 3aIUIIAIOTCS HayYHBbIE
crenend. OnHAKO, HECMOTPS Ha TO, 4TO A3epOalipkaH HMEET XOpOIIMH TBOPUYECKUH U
Hay4YHBI MOTEHIMaJ, 10 CUX MOop BCE ené HEeyAOBICTBOPUTEIBHO OOCTOMT JENI0 C
Ipe3eHTaluel azepOaiiKaHCKOW KyJIbTypbl Ha HMHOCTPAHHBIX SI3bIKaX Ha MHPOBOM YPOBHE.
VYyacTuBimuecs BBICTYIUICHHSI a3epOalKaHCKUX YUYEHBIX Ha MEXIYHapOJIHBIX (QopyMax,
MOSIBJICHUE MX TPYJOB B 3apyOeXHBIX M3JaHMUSIX MOKa enié KpailHe HeIOCTaTOYHBI JUJIsl TOTO,
9TOOBl HMCKYCCTBO A3sepOaiipkaHa OBLUIO JOJDKHBIM 00pa3oM MPEJCTaBICHO 3a €ro
pyOexxamMu, a OTEUYEeCTBEHHOE MCKYCCTBO3HAHME HWHTETPUPOBAIOCH OBl B MHUPOBYIO
HAay4YHYI MBICJIb. PaccMOTpHM 3TO Ha NmpuMepe My3bIKAIBHOIO MCKYCCTBAa M MY3bIKAaJIbHOMN
HAyKH, MIOCKOJIbKY HUMEHHO MY3bIKa SIBJISIETCS JTOOMMEMNIINM U3 UCKYCCTB y a3zepOailpkaHCKOTro
HapoJa M BOCHPHUHUMAETCS KaK CHUMBOJ HAIlMOHATBHOW MACHTU(DUKAIUU (XOTS MOAHHUMAaeMas
MHOIO ITpo0JIeMaB paBHOM CTENEHU aKTyallbHa U Ui APYTUX BUOB UCKYCCTBA).

Peanuu HacTosilero BpeMEHHM TaKOBBI, UTO Ui TOTO, YTOOBI MOMACTh B 00OWMY SIBICHHIA
HUCKYCCTBA, CHHUCKAaBIIMX IIMPOKOE MEXKIYHAPOJHOE MPU3HAHUE, KOHKPETHOMY SIBICHHIO
HEJIOCTATOYHO TOJIBKO OBITh BBICOKOXY0KECTBEHHBIM, TAIAHTAUBLIM. OHO JOKHO OBITH €I
U JOJKHBIM 00pa3oM mpeacTaBieHo. MHBIMH cloBaMu, eMy AOJKHA OBITh 0bOecreyeHsbl
HeoOX0UMas TIPe3eHTalMs U MHTepIpeTanus. EMkoe crmoBo publicity odenb moaxomut mjis
0003HA4YEeHHUS TOW OOJIBIIEH YacThIO CIOBECHOW, TEKCTOBOW KaMIaHWM, OCYIIECTBISIEMOMN
NeYaTHBIMU M3JAaHHUSIMHU, NEPHUOIUKON, WHTEPHET, Teje/paavoBerianueM. s Toro, 4ToObl
UMETh MEXIYHapOJIHYI OrJacKy M CHHUCKaThb MEXAYHAapOJHYIO0 ayJUTOpHIO, IpoIaraHia
JIOJKHA BECTUCH HAa MEKYHAPOAHBIX S3bIKAX, B IEPBYIO 0YEPEb, AHIVINHCKOM.

[IpocmaTpuBast MaTepuanbl OTPOMHOTO 00bEMa 3apyOeKHOM My3BIKAIBHOW TMEPHOAMKH,
HEJb3sl He 00paTHTh BHUMAHKE Ha TOT (aKT, YTO BO BCEM ATOM HM300mIHmH AzepOaiikaH, ero
Oorarass My3bIKa, pa3BuTas My3blkambHas Hayka HUKAK He mpencraBieHbl - HET Hac B
MEXKIyHApOIHBIX COCTaBaX PEAaKIMOHHBIX KOJUICTHH, HET CTaTei 00 a3zepOal KaHCKOM
MY3BIK€ M CTaTeil azepOail/KaHCKHX MY3BIKOBENOB. B crienmann3npoBaHHbIX OHOIHOTEKAX C
TPYZOM OTBHIEIIb XOTh YTO-TO MO a3epOaiipkaHckoi My3bike. Bo Bcelr orpoMHoit
oubimoTteke KoHcepBaTopuu LIMHIMHHATH, HAPUMED, TOJILKO OJJHA KHUTA IO a3epOaiKaHCKON
My3blke. DTo yBuaeBmas cBeT B 2003 1. kHWra Hamied OBIBIIEH COOTEUECTBEHHHIIbI, HBIHE
rpaxaankn CIIIA, wMy3sikoBena HWHHBI Haponnuxoﬁl. Hapoaunkas sBuiace wu
€IMHCTBEHHBIM aBTOPOM MaTepuaia Mo AsepbailkaHy, korma jau0O MHCABIIUM s
KypHana «Asian Music». Eciu 6 He e€ xommeHTapum B pazzaene «O030p 3ByKO3ammcen» K
3anucsiM MyraMoB B UCIOJIHeHHH baxpama MaHCypoBa, ro B 3TOM XKypHaJe, Ie4aTaroleM CTaTbi
[0 OTPOMHOMY YMCJY CaMbIX Pa3HbIX HAIlMOHAJIbHBIX MY3BIKAJIBHBIX KYyJbTYp A3HUH, TO
A3zepbaiimxan BooO1ie He ObUT OBl YIOMSHYT HU CIIOBOM 32 BCIO €70 MHOTOJIETHIOIO HCTOPHIO
KypHana.

['maBHas mpUYMHA TaKOM M30JALUU B SI3bIKOBOM Oapbepe, OTCYTCTBUH IIEPEBOJIOB TPY/IOB
HalIMX CICLUAIMCTOB HA HHOCTPAHHBIE SA3bIKU, IPUYEM, peUb UAET O
CIICLMAIIM3UPOBAHHBIX MY3bIKOBEUECKUX MIEPEBOIAX, KOTOPBIC, KOHEYHO IO CUILY JaJIEKO
HE KOKJOMY Ja)ke XopouieMy rnepeBoauuky. Heob6xonumo, 4ToObl Takue MepeBOIbI
00513aTeNIbHO PEJAKTUPOBAUCH HOCUTENEM S3bIKa, IPUYEM HE IPOCTO HOCUTEIIEM, a eI U
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MY3BIKOBEZIOM, HJIH YK€ UMEIOLINM MY3bIKallbHOEe 0Opa3oBanue. I[loHATHO, 4TO 3TO TpeOyeT
JI€HET, a ¢ 3TUM Kak pa3 Tyro. [loaTomy, Tak ykacarolie Majo uMeeTcst ”HPOpMaIu oo
azepOaiiPKaHCKOM My3BIKE 3apy0e’KoM, a Ta, KOTOpasi €CTh - B 3apyOeKHON HHTEPIIPETALIUH.
[Tocnenusist MOXKET OBITh aJIeKBATHOI MM HE OYEHb, @ MOKET B Psiie BAKHBIX BOIIPOCOB BOBCE
HE COOTBETCTBOBATH JACHCTBUTEIBHOCTH, 1aBATh UCKAKEHHOE MPEJICTABIEHUE 00 My3bIKaIbHOMN
KyJnbType AzepOaiimkana. TpyaoB ke OTEUECTBEHHBIX UCCIIEA0BATENEH epeBeAeHO Ha
MHOCTPAHHBIE A3BIKM KpailHEe Maio, UX MOKHO COCUUTAThH IO NManbliaM. MBI, K COXKaJEHUIO,
Ja)ke He Bcerja 3HaeM, 4To numeTrcs o Hac. K mnpumepy, U3BECTHO, UYTO K
azepOaiipkaHCKOM  My3blke  oOpamancs  ¢paHiy3ckuii my3sikoBes JKan J[ropuHr, HO
TPY/JIbl €T0 BCE €llI€ OCTAI0TCS HE anpoOMpPOBaHHBIMU B A3epOaiiikaHe - Bc€ 1o ToH ke
SI3LIKOBOM MpuunHe. M3yunB HanmcanHyo UM ctathio 1uisi New Grove Dictionary of Music and
Musicians", Helb3s HE 3aMETUTh SBHBIX €€ HEeJOYETOB B OCBEIICHHM HAIIETO
nckycctBa. Ho npexnae Bcero, Hy:)xHo otaaTh noykHoe r.)K.J[topuHry 3a ero uHTepec
K HallleMy UCKYCCTBY, 3a TO, YTO OH, KaK cOoO0IIaeTcss B UHTEPHETE, «HAMucal nepBoe
HccieoBaHue a3epOalIKaHCKOTO MyramMa Ha €BpPOIEHCKOM s3bIKe»"! (uMeeTcst B BUAY €ro
KHHUra") ¥ 3a TO, YTO OH B35UT HA ceOsl HEJIETKYIO 3a/1a4y OCBETUThH B BHIMICHA3BAHHOM COJIHIHOM
SHIUKJIOMEIUYECKOM U3JaHUU HE TOJIbKO HCTOPHIO a3epOaifxkaHCKOW MY3BIKH,
HO M TMpeACTaBUTh €€ B TEOPETHUYECKUX TOHKOCTAX. [Ipu 3TOM OH oOpamaercs K
CPaBHUTENbHO-COMIOCTABUTEILHOMY  METOJY,  IPOBOJS HEKOTOpHIC Mapalljeian UIH
0003Hayast pa3auyuus C UPAHCKOM, TyPEIKOM, apaOCKOl MY3bIKOI, OTMeuasi XapaKTepHbIE
I Pa3HBIX PETMOHOB YEPThI MY3bIKATHLHOTO TBOpYECTBA. JIIOPMHT HEOAHOKPATHO MOCEIIal
AzepOaiipkaH, BCTpedascs ¢ HAlIMMKA MY3bIKaHTaMH, C KOTOPBIMH Y HETO YCTaHOBHWJIKCH
TBOPYECKHE KOHTAKThI, B YacTHOCTH, ¢ baxpamom u Oiubgapom MaHCYpOBBIMH.
Bwmecre ¢ TeM, HEBO3MOXKHO 3aKpBITh I71a3a HA MHOTOE B €ro crathe mo AszepOalaxany,
BBI3BIBAIOIIE€E HEOYMEHUE, 10Caly, KATETOPUIECKOE HECOTIIacHe.

MeHnblie BCEro HAapeKaHWM  BbI3BIBACT  pa3/iesl, IOCBALUECHHBIA  MY3bIKAJIbHBIM
MHCTPYMEHTaM, XOTSA U TaM eCTb HeTOYHOCTHU. [10BTOpSs OmMOKYy MHOTHMX MY3bIKOBEIOB, OH
uaeHTUuGUUUpPyeT TaBald ¢ nadoM, XOTA OTO pa3HbIe MHCTPYMEHTHI, O UYéM MHUCAIH
D.Kemndep*, C.A6aymracea’’, M.KepumoB™, CBHIETEICTBOM HEMY SBISETCS
M300pa3UTEIbHOE HCKYCCTBO, YTO YK€ OTMEUYajoch aBTOPOM )IHX CTpOKTMl. XoTs cam
Jtopunr otmeuaetr, uto «okoso 1870 r. Campix [xan Acanoriy mnpuzpan Tapy €ro
azepOaiipkanckyto  Gopmy», Ha ¢dotorpadum TPHUBOAMTCS HE CaMbld  XapaKTePHBIN
coBpemeHHbIi Tap (¢.270). Tem ke, KoMy 3aX04eTCsi YBHJAETh HACTOSAIIMNA COBPEMEHHBIN
azepOalPKaHCKUM Tap, MOTYT HaliTH €ro B IpyroM TOME, B CTaTb€ MO UPAHCKON My3bIKE. Y
ATOM OCHOBATENIbHOM cTaThu 3 aBTOpa - bo Jlayspren, Xopmo3 ®@apxat u Crenxeu biatom. OHu
Harucainu, cooTBeTcTBeHHO, 1-b1i (IIpe-ucnamkas myssika), 2-oif (Kinaccuueckue tpaguimn)
u 3-uii (PernmoHanpHbIE W TOMYJSPHBIC TPAIWIIAU) pa3leibl CTaThU. 37eCh MOMHMO (HOTO
pa3HbIX HMPAHCKUX HHCTPYMEHTOB MpeAcTaBieHO U (OTO TaOpU3CKOTOo My3bIKaHTa Amu
Jancerannypa, «urparomiero Ha azepOaikanckom Tape» (¢.540). CTpaHHO, 4TO B COCTaBe
e€¢ aBTopoB HeT JKana [[ropunra, npoxusiiero B Mpane 9 yer, HanmucaBIIero Mo UPaHCKOM
My3bIKE€ HECKOJIBKO TpPYJIOB B pa3Hble MEpUOIbl CBOEH TBOPYECKON AESITENBHOCTH,
aBrsomerocs aupekropom @pannysckoro IlleHTpa mno wuccnenoBanusim B Hpane
(Terepan), u, HaKOHEI, UMEIOIIETO KeHy-UpaHKy. [IpaBaa, oH ecTh B cocTaBe aBTOPOB CTAThU
«Tap» u3 25-ro Toma.(c.93-94), kotopas noanucana: «Kan {ropunr (c Pobeprom ATtassHom u
Jl>xoanHoit CHekTop)». XOTS 3[1eCh U yKa3bIBaeTCs, YTO Tap «CYyIIECTBYeT B 2X Qopmax -
MPaHCKOW W a3zepOaliPKaHCKOU, WM KaBKa3CKOW», HO 00 a3zepOalkaHCKOM MPOUCXOKIACHUN
3TOU BTOPOI JOPMBI 311€Ch YKE HU CIIOBA.

Bepuémcs k crathe mo AzepOaiimkany. B ron 120-netus Y3eupa 'apxnbekoBa ocoOeHHO
MHTEPECHO, KaK B JTOM CTaThe MpEJCTaBleHa ero jaeaTenbHOCTh. [loaTomy oOpartumces K
nonpaszneny «OmepHas, OaleTHas M OpKECTPOBas My3blKa», KOTOPBIH HauMHAETCS C
unpopmanun mno Y.lamxubexoBy. IlpuBeaém »sTOoT moxmpas3sen MOJTHOCTHIO, 0e3
cokpaienui. [Ipu 3ToM mocrapaemcsi mpencTaBUTh HanOOIee TOUYHBINM, HE PelaKTUPOBAHHBIN
€ro TMEepeBOJ] CO BCEMH HMMEIOIIMMUCS B EHIMKIIONEIUYECKOM TEKCTE ONIMOKaMH, KOTOpHIC
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MOT'yT OBITE OUCHYIITKaMU, U C TCMHU, KOTOPLIC OINCHATKAMH HC SBJIAKOTCA, CO BCCM TCM, C YEM
MBI COTI'JIACHUTBCA HC MOXEM.

«Y3enp TamxubexkoB (1885-1948) Obu1 mepBBIM azepOaliPKaHCKUM KOMIIO3UTOPOM
cuM(poHul 1 onep. B ero paHHUX CIIEHUYECKUX MPOU3BEICHUSIX MYy3bIKa ObLIa BBEpeHa
CYX/ICHUIO TPAJUIIMOHHBIX MEBIOB, OJIM3KHUX K Ta'31€ -ITUUTCKON PEIIUTHO3HOM
MY3bIKaJIbHOU npame. MHCTPYKINH TaBaIiCh UCKITIOUYUTENHFHO B OTHOIIICHUN MyTraMa - B
KaKHX CIIeHaX ero meTh. [lo3ke KOMIIO3UTOp COYHMHHUI CBOU COOCTBEHHBIC
MIPOU3BEICHHUSI, JUISI KOTOPBIX TEMBI U 3JIEMEHTHI OH 3aMMCTBOBAJI U3 HAPOJHBIX HCTOYHHUKOB.
Co BpemeHeM OH u3y4uis komno3uuuio B CankT- [leTepOypre u mpoaoKuil HalMcaHue
orep, KOTOpbIE TOJIBKO JEMOHCTPUPOBAIH BIUSHUE TPAJAUIIMOHHOW MY3bIKH Ha UX
Menonudeckuit Martepuan (Sheykh Sanan, 1909; Rustam i Zohrab, 1910; AsH i Kerem,
1912; Kor-ogli, 1937). Ero mnepBble NpOU3BEACHHS UCIIOJIHINCH aHCAMOJIEM,
COCTOSAIIUM MPEUMYILIECTBEHHO U3 HAPOAHBIX HHCTpyMeHTOB. Ilo3xke Oblan
HaIMCaHbI IPOU3BEACHUS TSI CAHM(GOHUIECKOTO OpKeCTpa ¢ J00aBICHUEM a3epOaKaHCKUX
WHCTPYMEHTOB (B YacTHOCTH, Tapa M KsiMaHuu). B1945 'amxnbexoB cOunHMI
azepOali/pkaHCKHI rocyJapcTBeHHbIH  TuMH.  OH  meITajgca  co37aTh
«HAIIMOHATBHYIO MY3BIKY» MYTEM HCIIOIH30BAHUS SJIEMEHTOB MyraMa, u 3TOT «CUHTE3»
3amaJHoOM M azepOailPKaHCKON My3BbIKM OBUI MPOJOJKEH KOMIIO3UTOpaMu
Mycnumom MaxkomaeBsiM (1895-1937), Acadom 3etinamnst (1909-32), Huszu
3ynsdyraporiny (1912-84), Axmer I'amxues (poa. 1917), Kapa Kapaes (1918-82), Cynran
Iamxubexos (poxa. 1919), Jxaxanurup IxaxanrupoB (poa. 1921), ®@uxper Amupos (1922-
84), Cyneiiman Aneckepos (poa. B 1924), Apud Menukos (poa. 1933), Bacug Anuresanos
(pox. 1935) u Axuun Anuzane (poxa. 1937).

IIpoHUKHOBEHUE 3amaJHONW MY3BIKA IPHUBEJIO K OCHOBAHHUIO MY3bIKAJIbHBIX 3aBEACHUM:
Axkanemuueckuii ['ocymapcTBeHHBIM TeaTp omepsl u Oanera uM.AxyHaoa (1920),
Cumdponnuecknii opkectp um. [amkubexoBa (1938), Tearp um. Mamenkynuszane B
HaxuuBane u Teatp My3bIKalbHOU KOMeIuu M. Kyp6anoBa B baky.
My3bIKOBEIUECKHE UCCIIEIOBAaHUs MPOBOIATCA B MIHCTUTYTE azepOailyKaHCKOTO MCKYCCTBa
uMm. lamxubexoBa mnpu AKageMHU HayK AzepOailimxaHa B baky.
WHcTuTyunoHanu3anys My3bIKM TpUBENa K HUCIHOJIb30BAHUIO MY3BIKAIBHOM HOTaLUU
My3bIKaHTaMU-HapoAHUKaMu. [louTn Bce COBpEMEHHbIE MCIOJHUTEIM MyraMa IpOBEId IO
MEHbILIEH Mepe HECKOJbKO JIET B yueOHOM 3aBEJEHUU M HMEIOT HEKOTOpOE 3HaHUE
3amagHON MYy3bIKaJIbHON HOTAIIMHU, JIAXKE €CIIM OHU HUKOT/Ia €10 He ToJB3YIoTCs» (¢.270).

He comHeBaroch, 4T0 MHOTME YUTATEIH, HE TOJIBKO MPO(ECCUOHABbHBIE MY3bIKAHTBI, HO U
JTHOOUTENN MY3BIKH, 3aMETWJIN OLIMOKHM U HECOOTBETCTBUS JIEHCTBUTEIBHOCTU M, HABEPHOE, B
MOMX KOMMEHTapHsX He HyKJaloTcs. Tem He MeHee, 51 T03BOJI0 ce0e MPUBECTH UX.

bpocaetcs B rmasa rort ¢akTt, 4TO HET JAake YNOMHHAHHS Ha3BaHUS omepbl «Jlehnu u
McmxHYH» -KpaeyroJIbHOTO KaMHSI B HCTOPUU a3epOailpkaHCKOM MY3bIKM W Troja e
CO3/1aHMs, 3aTO €CThb YHNOMHMHAaHHME O TOM, uTo [‘ajpkubGexoB ObUT - B IEPBYIO O4YEpElb -
«aBTOpOM CUMQOHHMIT», TOT/Ia KaK B JCHCTBUTEIHLHOCTH CUMGOHHMM OH He mucanl. Jlanmee, Kak
W3BECTHO, poJib [ 'a/pKkrOeKoBa HE CBOIWIIACH MCKIIIOYUTENBHO K YKa3aHHUIO, «B KaKHX CIICHAX
IIeTh Myram», Kak numer /[fopuHr, HO M em€ Kakod MyraM, Ha KakOW TEKCT, a TaKke
3aKioyangach, 4TO OYEHb Ba)XXHO, B HOTHOM (UKCAMM OPKECTPOBBIX. XOPOBBIX U
TAaHUEBAJbHBIX D3MHU30J0B, MEJIOAUYECKUI MaTepual KOTOPbIX, 3aMMCTBOBAaHHBIN U3
HapOJHOM My3bIKU (IIECHU, pUTMHUYECKHE MYTaMbl), OJBEPrajcsa aBTOPCKON 0OpadboTKe.
K npumepy, Ob111M IPUMEHEHBI AIEMEHTHI MOIU(POHUN U UMUTALUH, T.0. «Y3eup ['amxundexon
BIIEPBBIC B 3TOM omepe coueran mpocTeimue GopMbl MHOTOTOJOCUS C OJHOTOJOCHBIM
ckiazoM asepbaiiiukanckoit Mysbiku»”. Taxke B omepy «[apKMOEKOB BKIFOYMI U CBOIO
aBTOPCKYI0 MY3bIKy»'. BCE 3TO ye MMeno MecTo B IEPBEHIIE KOMIIO3UTOPA, IIO3TOMY HESCHO,
nodeMy J{ropuHT cuuTaeT, 4yTo ['amxnbexoB «mo3xe (BbiAeeH0 MHOIO - A.B.) counHmMn cBou
COOCTBEHHBIE MMPOU3BEJICHUS, U1 KOTOPBIX TEMBI U 3JIEMEHTHI OH 3aMMCTBOBAJ M3 HapOIHBIX
UCTOYHUKOBY». M korma - mosxke? JIopMHroM yka3aHo, 4To mocie oOydeHuss B CaHKT-
[TerepOypre OH «MPOAOIKUI HaMUCaHUE Omep» U ykaspiBaoTcs 3 omepel 1909-1912 rr.,
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KOTOpbIe ObUTH Hamucanbl 70 [lerepOyprckoii KoHCepBaTOPUH, 20e OH yumics B 1914 .

CBeneHus 0 APYruX KOMIIO3UTOpaxX TokKe HE TOUHbl. Hanmpumep, Maromaes, a He
MaxkomaeB, u poauics oH He B 1895 r., a Ha 10 net panbiie. [Touemy-To, cTpaHHBIM 00pa3zom
HEKOTOpPBIE AaThl CMEIEHBI Ha OoJiee Mo3HEe BpEeMs: B IPYrOM pasjeje CTaThH,
ynomuHass Ceduannuna VYpmeBu u AOnynkaasipa Maparu, natupyer ux 14-15 BB., B TO
BpeMs Kak YpMeEBH poauics U ymep B 13 B., roa coznanus nepBoit onepsl - 1908 - He ykasaH, a
ykazan roj co3nanus «llleiix Canana» -1909. To xxe camoe Hacu€t rumHa 1945 r. 310 OBLT
y>ke BTOpPOH TUMH, a iepBbIii Obu1 counHEH B 1918 1. Ckopee Beero, {ropuHr o HEM He
3HaeT, T.K. M0Jb30BAJICA JUTEPATYypPOM COBETCKOro rnepuo/ia (OHa yka3aHa B
oubnmuorpaduu K cTaThe), Kyia 3TOT TUMH A3epOaipkanckoi JlemMokpaTudeckoi
PecnyOnuku, moHsaTHo, He momai. OueBUIHO, MO 3TOM ke mpuunne B u3ganuu 2001 r.
HET J1aT cMepTel KOMIIO3UTOPOB, KOTOPBIE YMEPIH 3a/10JIT0 JI0 3TOro - JI>kaxaHrupos 3a 9 ner
(1992), C.I'amxubekos 3a 26 (1974), ve roBops yxe o C.AneckepoBe, KOTOPBIH ymMep
He3a10ir0 A0 Beitycka — B 2000. HampammBaeTcst BeiBOM, 4TO J[FOPHHT HE OUYEHD
yTpy)Koan ce0s crpemieHueM oOHOBUTH (up-date) mpexncrtaBisieMyro HHPOPMAIHIO.
XoTs, JaTbhl CMEPTEHd KOMIO3UTOPOB, yMepIInX B 80-X IT., yKa3aHbl IPABUILHO.

Henb3sa cormacutbcss U € TeM, YTO «IPOHUKHOBEHHUE 3amaJHOW MY3BIKHM TPUBEIO K
OCHOBAHUIO MY3bIKAJIbHBIX 3aBeleHuil» ¢ 1920 r. A cyliecTBOBaBIIME 10 3TOTO TEATPbI
TarueBa, OpaTbeB HHUKUTHHBIX W 1p., TA€ CTaBUIUCH Te ke [‘amkxnOexkoBCKHe omepsl U
omepeTThl (0 MOCIEIHUX, KCTAaTH, BOOOIE HET YIIOMUHAHUA), MpousBeacHUss M.MaromaeHa,
I'.IHapudosa- [1.CnaBUHCKOTO, a Takke PYCCKUE, YKPAWHCKUE, MOJbCKHUE, AHTIUNCKHUE H
npyrue omepbl U omepeTTol? JI MMmnepatopckoe Pycckoe MysbikanbHoe OO1miecTBo, a
JIBopsiHCKOE cOOpaHue C UX KOHIIEPTHOM NesATeNbHOCThIO? A My3bIKanbHble Kiacchl? Keratu
O MYy3bIKaIbHBIX YYEOHBIX 3aBEJICHUSX HE TOJBKO JOCOBETCKOTO, HO M COBETCKOTO U
MMOCTCOBETCKOTO MEPUO/a TAK)Ke HUYETO He CKa3aHO - HU CJI0Ba 00 OCHOBAaHUHM KOHCEPBATOPUU
B 1921 r., HM 0 My3BIKAJbHBIX IIKOJNAX W YYMIHWINAX O BCEH CTpaHEe U MY3bIKaJbHBIX
¢bakynpTeTax Ipyrux By30B. DTO TeM Oojiee 0OMIHO MOTOMY, YTO B cTarhe 1o Mpany ectb
CHelMaabHbli mofapas3znen - «COBpEeMEHHOE pa3BUTHE», T[J€ IOMHMO MY3bIKAJIBHOTO
oOpa3oBanusi B Mpane coobmaercs emé o MHOTOM JAPYroM, o 4€M HET HHU 3ByKa B
cratbe 00 Asepbaifkane. [l cpaBHEHHS CUMTAIO LIEIecO00pa3HbIM MPUBEICHHUE TIEPEBOIA
MaJICHBKOTO (hparMeHTa U3 3TOro Nojpaszesa cTarbu 1o Mpany:

«Bo3pacraromas BecTepHHM3alus sIBUIAach JOMUHAHTHOU uepToii B Mpane mepuona
npasnerus [lexneBu (1925-79). 3HaunTenpHble ycuaus ObUTH HPEANPHHATHI IS Pa3BUTHUSA
My3bIKH Kak oOmiecTBeHHOH cmi. Terepan OBLT LEHTPOM pa3BUTHSA, HO M OOJbIINE
MPOBUHIMAJIBHBIE TOpOJia TAaKXK€ IOCTENEHHO OKAa3bIBAJIMCh BOBJIECYEHHBIMM B 3TOT
npouecc. B 1930-x rr. Obu1a ocHoBaHa TerepaHckass KOHCEpBAaTOpHs IMOJ BEIOMCTBOM
MunuctepctBa KynbTypsl U MCKycCTBa, C TEOPETUYECKHMMM M MPAKTUYECKHUMM KypcamH IO
€BpOINEHWCKOW MOJENH, a TakkKe MOABWIAach CIOHCHpoBaHHas rocynapcrsoM lllkona
Hannonansuoit My3siku. B 1965 r. Yuuepcuter Terepana opranu3oBaj CO3JaHHBIN 1O
aMEpUKAHCKOM CHCTEME MY3BbIKaJbHBIM (aKyJIbTEeT € MPENoJaBaHUEM TEOpHUH,
KOMITO3ULIMHM, MY3bIKaJbHON TNEeNarorukd M HCIOJIHEHHE Ha PAa3JIMYHBIX HHCTPyMEHTax
eBporneiickoil Tpaguuuu. [Ipu HEM MMENOCh OTAEICHHUE, 3aHUMAIOIIEECS CUCTEMAaTUYECKUM
U3YYCHHEM TEOPETUYECKUX M TMPAKTUUYECKUX AaCMEeKTOB MEPCHACKONH KJIacCUYeCcKOu
My3bIkd. Jlo peBomtonmu 1979 r. cTaHUMM paavo M TEIEBUACHUS JIOBUJIM BCE THIIBI
My3bIKaJIbHBIX MPOTpaMM M MpUTJIAIIaId Pa3HbIX MYy3bIKaHTOB. llecHu, counHEHHBIE Ha
CThIKE TEepCUACKOW U 3amagHOW MY3bIKM CTAaHOBWIHCH BcE Oosiee MOMYJISPHBIMU.
[TocTossHHO pacTyliee 4YWCIO TEBIOB-MY)XUMH W JKCHIIMH TMPHUKOBHIBAIO BHUMAaHHUE
NyONHKH, CTUMYIHPYS KOMMEPUYECKYI0 3BYKO3AMUCHIBAKOIIYI0 HHAYCTPHUIO. DTH
MEeCHU «pacKpyduBaluchy» MpodeccHoHaNTaMu Moy-0nu3Heca TaK ke, Kak U My3bIKaJlbHbIe
Homepa u3 QuibmoB (cM. 4.lll, pazgen 5 manno#t cratbm). K 1970-m Hpan umen psn
KOMIIETEHTHBIX KOMIIO3UTOPOB, NUPIKEPOB, MTUAHUCTOB, CKPUTIAYEH U MIEBIIOB, UCIOTHSIOIIIX
3aMaJiHyI0 MY3bIKY, OOJIBIIMHCTBO U3 KOTOPBIX YUMIUCH 3arpaHuiieid. Hekoropele u3 HHX
NONYyYMJIM  MEXAyHapoaHoe mnpusHaHue. Terepanckuii CumpoHHUECKHH OpKecTp,
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OocHOBaHHBIN B KOoHIE 1930-X rT. cTabunsHO pa3BuBaics» [¢.536]. U Tak manee.

W 5T0 TONBKO MaJeHbKHUH (parMeHT OJHOI'O0 W3 HECKOJBKHX MOApA3AesoB 2-i TJaBbl,
OJTHAKO, AyMalo, Y€ 10 3TOMYy MaJeHbKOMY (parMeHTy mepeBojJa MOXHO COCTaBUTh
MpEeICTaBICHUE, HACKOJIBKO TMOAPOOEH, AETalu3WpPOBAH, BBIBEPEH NPEICTABJICHHBIN IO
My3bIKanbHON KynbType WMpana marepuan. Camu Ha3BaHMsS MHOTOUYMCIIEHHBIX MOJpPa3iesioB
TOBOPSAT O TOM, KaK IIOJIHO CTApaJIUCh aBTOPHI CTaThU PAaCKPBITh BCE €€ 0COOEHHOCTH, HAaUUHas C
3-ro ThICSYENETHUS OO0 H.3. BOT TONBKO HEKOTOpHIE M3 HUX: «ApKooOpaszHbie apdb»,
«JIrotHeBbIe», «KoposeBckas u puTyalbHas My3bIKa», «AXEMEHUICKHU TEPHOAY,
«Cacanuackuii  mepuon», «My3bIKallbHbIE HWHCTPYMEHTHI M BOKaJbHAs TEXHHKAY,
«My3bIkanbHOE 00pa30BaHME U UCMIONHEHHUEY, «My3blKalibHas Tepanus», « MHCTpyMEeHTHI u
ancamOnu». To, 4YTO cTaThsl MUcajJach HECKOJBKMMHU aBTOpPAMHM Takxke coolurmio eé
MHOTOTPAaHHOCTh W TIOJTHOTY. B TO Bpems, Kak cTaThs mo A3sepOailjkaHy MHCATach OJHUM
aBTOPOM, JTayke HeOOJbINasl -Ha CTPAHUILY- CTaThs O KAMaH4e U3 13-ro TOMa UMeeT 5 aBTOPOB.
[Tomumo HanucaBmux cratbio 0 Tape JK.topunra, P.Atasgna u J[x.Cnektop, B cocTaB €€
apTopoB Bouuiu Illexepazane I'acceim Xaccan u P.Konysit Moppuc. X./[topuHr B Heit
OTBEYaJI, KaK MOXHO MPEJINOJOXHUTh, 32 HH(OpMaIMi0 o KemaHue B AzepOaiimkane. U
3lech BHOBb €CTh «Jsmncyc». Korma roBopurcs, 4To OHa ymoMuHanach B AzepOaiikaHe
Huzamu I'sHokxeBH, ero MMsi HamucaHO

HEeNpaBUIBHO, Kak "Nezai".

KonnekTuBHOE aBTOPCTBO CKa3bIBAETCSA HAa KAUECTBE CTATEH MOJIOKUTEIbHBIM 00pa3oM.
Bo-nepBrIX, Kak TOBOPUTCS OJHA rOJI0Ba XOPOILO, a JIBE - JIy4llle, T.€. OCBEIEHUE KaXI01
ONnpeAenEHHON TeMbl MOXET ObITh C OOJBIIUM YCIIEXOM OCYIIECTBIECHO 3KCIEPTOM,
CHELUATU3UPYIOIUMCSI UMEHHO B AITOM obnactu. Bo-BTOpBHIX, BKJIFOYAIOTCS
MEXaHHU3MBbl 3JOPOBOM KOHKYPEHIIMU: KaXXJblil U3 aBTOPOB CTapaeTcs HAMUCATh CBOIO
4acTh KaK MOJXKHO Jyymie, 4yToO oHa Oblia HE XYy)Ke, YeM YacTh, HAaNHMCaHHAs €ro
KoJuiero. B TpeTbux, aBTOpHI, MpOCMAaTpHUBas TOTOBBIA MaTepuana, MOTYT MOMOYb
IpyT Opyry B €ro penakTHpOBaHMUM, YKa3aTb Ha BO3MOXHble OmHOKU. Eciu Ob1 y
Hropunra OBLT COAaBTOpP WJM COABTOPHl B cTaThe MO A3zepOaiipkaHy, TaKk XK€ Kak B
CTaThSX IO Tapy W KsIMaH4de, TO, BO3MOXHO, eMy Obl oObscHuIM, 4yTo KupoBaban u
I'augxa 370 oxHo U TO ke. OHH, cO0aBTOPHl (T.€. MY3BIKOBEABI, UMECIOLIHE
OTHOIIEHUE K a3zepOalmkaHCKOW My3blKe), 3ajanu Obl emMy BONpOC «A Tiae xe
BBIHECEHHAsI B MOJ3ar0J0BOK azepOaiikaHckas OaneTHas My3bIKa, O KOTOPOH B
TekcTe HU cioBa?». CoaBTOpHI HE MPOHUTM Obl MHUMO yTBepkiaeHus  JlropuHra, 4TO
«TpaAuIus MY3bIKaIbHOU Teopuw, 3aBemanHas baxpamom MancypoBbiM (1911-1984) u
€ro TMpeAlIeCTBEHHUKAaMU», pa3nudaer 13 OCHOBHBIX MYraMoB, 8§ CUHUTAIOLIUXCS
BTOPHUYHBIMU MYT'aMOB U elI€ psiJl IPYTHX MYraMOB, «KOTOPbIe OOBIYHO MCHOJIHSIOTCS B
CBs3M C Oojee BaxHbIMU Myramamu» (c.260). baxpam MaHCypoB, KOTOpPBI ywmep,
kctatd, He B 1984, a B 1985 r., Ob1 OEHCTBUTENBHO MPEKPACHBIM HCIIOJHUTEIEM U
3HaTOKOM MyramoB. Hemapom ®ukper AmupoB oOpamaincs K ero urpe B pabore Hax
CBOMMH COYHMHEHUSMHU, HEZAapoOM IOHECKO OCYILIECTBUJIA ayJHO3alIUCh
Myrama B ero wucnoiHeHuu. OJHAKO O KakKMX TEOPETUYECKUX H3BICKAHUIX
b.MancypoBa unér peub, korga IOpUHT TOBOPUT O  «TPAAUIMU  MY3bIKaJIbHOU
TEOpPUH, 3aBEIIAHHOM» MM «M €ro mpeamecTBeHHukamuw»? W o  Kakux
npeamecTBeHHuKax? Panee on ynomunan Cepuannuaa Ypmesu, Aoayn Kagsipa Maparu
u Mup Moxcyn HaBeaba u3 «Cycb» (MMeHHO B Takoi TpaHckpuniuu naércsa [lyma). Ho
He ObLI0 HE cioBa 00 Y3eupe ['amkubOekoBe kak 00 aBTOpe BakHeHIiero tpyna - «OCHOB
azepOaiiUKAaHCKOW HAPOMHOW MYy3BIKU». MoxeTr ObITh, J[IOpHHT HE 3HAET O €ro
cymectBoBanun? Hampotus, B mpmiaraemonr OuGiauorpaduu ymoMuHaeTcsl 3TOT TPyA B
aHIIMICKOM TiepeBojie, n3aaHHoM B 1985 r. [IpuBoaumoe J[fOpuHroM KOJIMYECTBO OCHOBHBIX,
BTOPUYHBIX M TPETHUYHBIX MYraMoOB Tak>€ BbI3bIBaeT u3ymieHue. Jlanee, Mbl U He
MOJI03PEBAIN, UTO PSHTH - 3TO «IIECHU U1 TaHLEBaJbHOTO aKKOMIaHeMeHTa» (c.269), a
TaKk)Ke TO, YTO pa3Hble My3bIKalbHble Tpaauiuu ObiTytoT B KupoBabGane u B ['stHmxe,
MMOCKOJIbKY OHHU - He 0JHO M TO ke !!! BoT y mouctune , ciierka nepedpazupys JHrenbca,
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«IIepeBopoT B Hayke, OoCylIeCTBIEHHBIN rocoguHoM [XKanom| Jropunrom»! (g crpaBku:
kputukyemoro ®@puapuxom OHrenascoM Jropunra 38anu EBrenuii).

Koro >xe BUHUTH B TakoM mnosioskeHun nen? Hac camux, azepOailpkaHCKUX MY3BIKOBE/IOB.
[Toromy uTO, MMest OOMNBINON HAYUYHBIM MOTEHIMAN, MBI HE MUIIEM O Halled My3bIKe caMu
JUIsL MTHOCTPAHHBIX M3/IaHUH, U 3a HaC 3TO MPUXOJAUTCS JeiaTh nHocTpaHuaM. (Yto kacaercs
JPYTUX HAIlMOHABHBIX KYJIBTYp, TO TaM neso obctouT mHave. st Toro xe ['poyBckoro
cloBaps, K MpuMepy, 00 y30€KCKOM My3bIKE MHUCAIN YETBEPO aBTOPOB, U3 KOTOPHIX TPH -
ATHUYECKHUE Y30€KH, O TPY3HMHCKOW - MITEpO, U3 KOTOPBIX TOJBKO OAMH HE TPYy3UH, 00
apMAHCKOW TPU aBTOpPA TOW K€ HALMOHAIBHOCTH, O Ka3aXCKOW JBa MPEACTABUTENA TOU
XK€ KYJIbTYpbl, KaK U B CJyyae C MOJJABCKOM M JUTOBCKON MYy3bIKOH.) A eciu
MHOCTPAHLAMU JIOMyCKAIOTCS OMIMOKHU, OT KOTOPBIX, K COKAJIEHUIO, HUKTO HE 3aCTPaxoBaH,
TO MBI HX JIa)K€ HE TOIPABIIAEM, IIOTOMY YTO, HE 3HAEM SI3BIKOB, HE YMTAEM, HE HHTEPECYEMCH,
HE BBIIIMCBIBAEM MEXIYHAPOJHBIX KYPHAJIOB, HE MIOKYIa€M MY3bIKOBEYECKON HHOCTPAHHOU
autepatypbl. Jla M mpUUMHONM HMX OHMIMOOK TOXE 4YacTo SBIAEMCS Mbl CaMH, HE yMes
JIOHECTH JI0 HUX BCEH MpaBAbl; HE OUYEHb 3a00TICh O TaKOW MHTEpHpeTalnuu
0COOEHHOCTEHN TEOPHH U UCTOPHH azepOaiipkaHCKON My3bIKH, KOTOpas Obliia Obl TOHSATHA
NpPEACTAaBUTENSAM JAPYTrOd KyJIbTypbl; O IPAaBWIBHON pPAacCTAHOBKE AKICHTOB, HE OYCHb
neyaasicb O TOM, 4YTO TaK Majo OTEYECTBEHHOM My3bIKOBEIUECKOW MPOLYKIUH
NIEPEBEJICHO Ha JpYrHe SA3bIKH. JTO SBUIOCH NpUYMHOM coznasumerocs y JK./lropunra
BIICUATJIEHUS, YTO a3epOal/pKaHIbl «HMKOIZA HE ObUIM 3aMHTEPECOBaHbl B TOM, UYTOOBI
3aBOEBATh DPEMyTalMI0 CBOECH MY3BIKM 3arpaHulEl» B TO BpPEMs, KaK COIVIACHO €ro Xe
HaOJTIOIEHHIO «MaJI0 KaKo| APYroil HapoJ OTHOCUTCS K CBOEH My3bIKE C TaKOM rOpsIYHOCTHIO,
NOKJIOHEHHEM M PajgoCThio, Kak aszepOaifpkaHIbl, TIIyOOKO M CO BCEH CTpacThio
YyBCTBYIOIIME €€, NaBUIME OTJIMYHBIX MY3bIKAHTOB Jla)XX€ M3 TaKUX OTAAIEHHBIX MECT,
Kkak Topsl Kapabaxa»"'. KoHeuHO, H3ydeHHe S3BIKOB, OCYIIECTBICHHE KBATH(DHUIMPOBAHHBIX
NEPEBOJIOB, IOKYNKA MHOCTPAHHOM JIMTEpATypbl, BBHINMCHIBAHUE JKYPHAJIOB, HHTEPHET,
IepechUIKa HAIIMX KHUT 3@ IPAaHULy - BCE 3TO HE IPOCTO U, KaK BCEr/A, YIUPAETCS B IEHBIU
U BpeMsi, KOTOPBIX KaTacTpO(UUeCKH HE XBaTaeT.

Bwmecre ¢ TeMm, ciaeayeT npu3HaTh NO3UTHUBHBIM MOSBIECHUE B OCIEAHHUE IOl CAUTOB IO
azepOaliKaHCKOW MY3bIKE Ha aHIJIMICKOM si3bIKe, cTaTell B )KypHale «A3zepOailmxan
WNutepHatnoHam», KOMIAKTAUCKOB C KOMMEHTAapUsSMHM Ha HWHOCTPAHHBIX S3BIKax,
ydYaleHue BBICTYIUICHHH HAIIMX MY3BIKOBEIOB Ha 3apyOexHBIX (opymax, WX ydacTue B
MEXIyHApOAHBIX TpoekTax. Ho aToro Bc€ emé He mocratouno. OQHAKO, €CIM Mbl OYEHb
rocrapaeMcsi, 9YToObl ATOT TpoIecC HabWpan CUIy, TO HCKYycCTBO A3sepOaiimkana Oynuer
3aIIMIIEHO OT HEaACKBAaTHOM HMHTEPIpPETAalUH, OT HEBOJBHBIX WIH IPEIHAMEPEHHBIX
VCKaKCHUU.
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The Role of Localization in Literary Translations and Conference Interpreting

Among the humanities, the translation is a discipline having so many facets that it
includes quite a lot of mental aptitudes on the one hand and of knowledge on the other. All of
us, we are aware, that knowing - even very good - a language different from the mother tongue
doesn't mean, that it enables a person to achieve an adequate translation. Nevertheless the
language is the source of every text or speech and it is the final product of the translator's
performance. We are also aware of the fact, that during the past centuries there has always
been on the cultural level a more or less intense interaction between countries, languages and
literatures. But nowadays this interaction takes place in an accelerated way and rhythm, in
which translation, the translator and the interpreter play an outstanding role because they
assume the responsibility of the cross-cultural contact, they are establishing.

Already Hans Thomas Schwarz has quoted Pierre-Francois Caille in a former international
meeting on Translation - held in Sofia and supported by UNESCO - about the role of
translators with following words: The world around us is in a state of constant turmoil.
Frontiers crumble and nations are born. The development of culture, the surabondance of
information media, the speed of transport, accelerate the exchange of ideas, techniques and
news. People invent, read, listen and write more and more every day. And behind every aspect
of this universal process, one finds the hand of the natural agent of civilization: the Translator.
"(1) These words are still true twenty-five years later, I mean hic et nunc, i.e. today at the Baku
Meeting. And Schwarz himself states, "Without translation and without the services rendered
by the translator, the spreading of culture, knowledge and information would be almost
impossible nowadays. In our present day and age, translation has become a necessary and
inevitable part of our daily life: without it, the language barriers separating people and culture
could not be overcome. No state, no nation of the world can, in our time, allow itself to
advance its own development without regard to the outside world and world affairs; the
cooperation of peoples in all sectors of human life has become a 'conditio sine qua non' if the
progress of mankind is to be promoted and mutual understanding and peaceful coexistence
among all nations and peoples of this common world of ours are to be guaranteed."

(2)

This is true also for the literary or philosophical translation. Mr.M'Bow, a former President
of UNESCO had formulated this dimension with the following words: "Lire un poete, un
romancier ou un philosophe, ce n'est pas seulement converser avec lui, mais par son
intermediaire, saisir Tame de la communaute culturelle a laquelle il s'identifie." (3)

Another aspect has to be considered within this translational context; it is the fact, that the
contact of cultures and in most of the cases the intercultural exchange have always more or less
been present, mainly in a bilateral form but of course also in all kind of international meetings.
Therefore, we shouldn't think, that localization is an invention of our times, although it is the
expression of a real need precisely in our times and this denomination seems to cover in a more
appropriate way this new form of translation in a century using internet and websites.

We can observe, that Jose Ortega y Gasset is right, when he states:"Die Sprachen trennen
und veruneinigen uns nicht, Weil und insofern ALS es verschiedene Sprachen sincl, sondern
weil sie von verschiedenen seelischen Bildern, von ungleichen geistigen Systemen und - in
letzter Instanz - von verschiedenen Philosophien ausgehen." (4) Never so much as nowadays
has this difference been stressed; this is also the Main reason why in a time of growing
globalization - which sometimes can be seen as a widespread uniformity - there is more and
more need for localization, - even if primarily for economic and commercial purposes -
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because of the specificity of each culture and of the peculiar way of life in each country. We'll
come back to this topic later on.

In this context, we can agree with Vilgelm Venjamovic Levik, when he uses the following
comparison: "On dit qu'une traduction n'est pas une photographic, mais un portrait de
'original." (5) What does he mean ? We see here two important dimensions of the act of
translating: the first one shows that an absolute coincidence with the original cannot be
performed nor reached like in the case of a photograph and the second dimension focuses the
translator's creativity because -like a painter - he is anxious to produce a masterpiece.

Peter Newmark is not far from this conception, when he writes:

"All translation remains a craft requiring a trained skill, continually renewed linguistic and
non-linguistic knowledge and a deal of flair and imagination, as well as intelligence and above
all common sense. Semantic translation, basically the work of one translator, is an art.
Communicative translation, sometimes the product of a translator's team, is a craft." (6)

Newmark focuses also the role of the translator himself in the following statement: "[...]
The translator and the text-writer have different theories of meaning and different values. The
translator's theory colours his interpretation of the text. He may set greater value than the text-
writer on connotation and correspondingly less on denotation. He may look for symbolism
where realism was intended; for several meanings where only one was intended; for different
emphasis, based on his own philosophy or even his reading of the syntax™ (7) In this context, it
might be interesting here to quote Friedrich Schleiermacher, because his point of view has
influenced so many scholars in Western Europe for a long time; on the one hand, he says :
"Erscheint nicht das Ubersetzen [...] als ein thorichtes Unternehmen?"(8) (Doesn't translation
seem [...] to be a quite foolish enterprise? ) , but on the other hand, he knows, that this activity
is possible and asks in a more explicite way : "Aber nur der eigentliche Ubersetzer, der diese
beiden ganz getrennten Personen, seinen Schriftsteller und seinen Leser, wirklich einander
zuffihren, und dem letzten, ohne ihn jedoch aus dem Kreise seiner Muttersprache heraus zu
nothigen, zu einem moglichst richtigen und vollstandigen Verstandnis und Genuss des ersten
verhelfen will, was fur Wege kann er hiezu einschlagen? " (9)

Now his famous answer: "Meines Erachtens giebt es deren nur zwei. Entweder der
Uebersetzer lasst den Schriftsteller moglichst in Ruhe, und becwegt den Leser ihm entgegen;
oder er lasst den Leser moglichst in Ruhe, und bewegt den Schriftsteller ihm entgegen. Beide
sind so ganzlich von einander verschieden, dass durchaus einer von beiden so streng als
moglich muss verfolgt werden, aus jeder Vermischung aber ein hochst unzuverlassiges
Resultat nothwendig hervorgeht, und zu besorgen ist, dass Schriftsteller und Leser sich
ganzlich verfehlen." (10)

In this way of analyzing the act of translating, Schleiermacher evokes already the
intercultural process, which is involved during translation. But we must add, that nowadays
this act is an interdisciplinary one because interculturality is no more confined in the
background and that the impact of this 19th century opinion of a famous scholar seems to have
lasted quite a lot. Even if a translator can't know everything in the disciplines involved in texts,
his approach to the source language/text is decisive in conveying the semantic contents into the
target language and produce the target text.

Doing so, we can agree with scholars like Newmark , who try to get a clear approach to
the act of translating. According to Newmark, "There are three basic translation processes:
(a) the interpretation and analysis of the SL text;
(b) the translation procedures, which may be direct, or on
the basis of SL and TL corresponding syntactic
structures, or through an underlying logical
'interlanguage' (the tertium comparationis) ;
(c) the reformulation of the text in relation to the writer's
intention, the reader's expectation, the appropriate
norms of the TL, etc.
The processes are to a small degree paralleled by translation as a science, as a skill and an
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art." (11)

Ten years ago scholars like Newmark didn't deal with issues like "localizations", but the
process he described is also valuable and true for this new form related to translation and
including cultural elements of the target country into the translation itself; that means that the
objective is no more a 'faithful' translation but an efficient translation promoting the
commercialisation of a product and that, what is stressed, is exactly the "reformulation of the
text" as we'll see below.

Jean Ladmiral stated in Istanbul at the Meeting 'La traduction: Carrefour des cultures et des
temps' the following aspects about the intercultural dimension, where he reminds us not to
forget the literary substance of our translations: "Surtout, Pobjet de la traduction, ce n'est pas
l'etrangete culturelle et linguistique d'un texte -source, mais sa singularite en tant qu'oeuvre.
Quoi qu'il en soit de sa specificite culturelle, I'enjeu d'un texte litteraire n'est pas culturcl mais
litteraire; et Penjeu d'un texte philosophique n'est pas culture! mais philosophique,etc. [...] En
regie generate, on ne traduit pas des langues, ni des cultures, ni meme des langues-cultures: on
traduit des textes !" (12)

Marcel Schwander too provides an insight into the multiple issues we are facing while
translating; he says: "Doch der Ubergang ist nicht einfach eine sportliche Aufgabe, eine
technische, eine linguistische Angelegenheit: mit dem Ufer wechselt nicht nur die Sprache,
sondern die gesamte Umwelt." (13)

Here we are. That is the exact field, which is the real acting place of the localization, a word
not yet used as Schwander wrote this article. He goes on and gives more details: "Jede Sprache
ist der Ausdruck eines kollektiven Bewusstseins, verschieden nach Geschichte, Psychologie
und Politik, jede bietet eine andere Weltschau, eine andere Weltanschauung, ein anderes
Denksystem." (14)

That is exactly, what global trade tries to reach in using internationalization and localization.

So, let's ask: what is exactly localization? This activity is spreading all over the world more
and more within the last decade and there are different definitions, which are in fact similar but
expressed in a different way. Just like in the following example:

"Localization is the process of adapting a global product for a particular language and
country. Localization includes translations and other conversion, and takes into account local
practices and culture, providing a product which is comfortable to use in the target country."
(15)

This is a quite general definition but contains the newest strategies: i.e. taking "into account
local practice and culture» when exporting a product which has been globalized. There
languages are also involved: "Globalization is the process of making a product multi-lingual.
All language” related aspects of the program are separated from the code, and all aspects which
vary with target country are handled in a country-independent way." (16)

At the first glance, we can see that both processes are the opposite of each other, but in an
interesting way, they are dependant from each other if the enterprise wants to export ils
products, here mainly information technology like software. Mur., u can he observed that
language and culture find then place in a high sophisticated system, where culture or
languages have not been taken in consideration since it exists.

The advantages of global trade lead to new approaches requiring qualified translators and
computer engineers. Another firm gives on its website the following definition of the process:

"Software localization covers a wide range of activities. At the simplest, it involves the
extraction of translatable text from source application, submitting for localization and
rebuilding the application in any target language. In reality, localization involves complex and
technical tasks performed by a variety of specialists, including translators, engineers, graphic
designers, programmers and project managers." (17)

We seem to be far from Schleiermacher, but in fact the technical process of localization is
being carried out - probably without knowing it! - In absolute conformity with
Schleiermacher's second principle of translating in leaving the reader (say here the user) where
he is and conveying the writer (say translated software) towards him.
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To get an education or training in localization, there are two possibilities: an academical one
and there is really one single place/institution using English for the training, as far as I know,
this is the 'Localisation Research Centre (LRC)' at the University of Limerick in Ireland,
providing courses and graduate diplomas in that field on the one hand and, on the other hand,
being a member of the staff in an enterprise, you can get a professional training in situ and as a
translator you'll have to live in the country of the target language of the product being
localized, because this enhances its quality. The LRC is not purely academical, on its website it
is described as a center which "Provides comprehensive information service to the industry;
conducts research and development in localisation and related areas such as language
engineering; organises regular conferences and meetings; produces a range of publications
including Localisation Focus; and oversees a number of education and training programs." (18)

In France, the ESIT educates interpreters and translators, as you know, but
informations on localization can better be found from the homepage of the alumni of the ESIT,
where quite a lot of articles give an idea about the present issues in the profession, among them
very specific topics on the tools of localization, on translating software, on localization for
asiatic languages, on interpreting, or on the limits of localization etc. Archives and links are
available.(19) Olivier Andre wrote for example 1999:

"La localisation est done un secteur de pointe qui est appele a se developper, notamment
avec I apparition recente des applications a reconnaissance vocale qui posent de nouveaux
defis techniques. Le principal probleme de la localisation a I'heure actuelle est de faire face a
une penurie de personnel qualifie, qui ralentit sa croissance." (20)

Even six years later, what he wrote is still true because when a new technology is produced
it is not possible to produce it localized; it is first genuine, then globalized and if there are
chances for it to be paying then the next step is localization.

If we consider the different forms of translation existing before localizations - written,
consecutive and simultaneous - , it appears,in my opinion, that in the case of literary
translations, for example, effective "localization" must have been achieved long before the
word itself was created. In the case of technical and scientifical translations and now of website
translations, it has been observed, that the former so-called speciality jargon is going to be
adapted to the target public client and its cultural context.

Now let us consider the situation of conference interpreting. The case in which the process
of localization gels more complex is the situation of conference interpreting. Interpreting is not
a linguistic skill per se, it is more than that, i1 deals with a fluid spoken text and all the nuances
of the speech create a whole which has to be transferred to the audience, so .v.rvhodv
understands the matter dealt with. The interpreter depends totally on the rhythm used in the
speech by the orator, on his elocution and his task is therefore very stressing because he has to
achieve within the same temporality the "interpretation" - not the translation - of the
communications or papers given. The interpreter must shift into the language used by the
audience, that means with all of its cultural components, elliptic or not, in order to give access
to a faithful semantic content mostly without faithful words. The delivered speech or scientific
paper builds usually a certain homogeneity, therefore the interpreter considers it as a spoken
unit, a spoken text and there he must perform the best in the language he uses in order to
facilitate the communication between speaker and audience.

Already 1983, Danica Seleskovitch had stressed the importance of the text as the unit to be
translated: "La traduction dans laquelle se reconnaissent les bons professionnels opere sur des
textes dont ils maitrisent le sujet et qu'ils expriment dans leur langue maternelle. [...] Cette
traduction se realise en une symbiose entre le texte et son traducteur; celui-ci, pour traduire,
puise spontanement non seulement dans sa competence linguistique mais encore dans
l'ensemble de ses connaissances et de sa personnalite." (21)

But she explains exactly what it means:

"En effet, en dehors des exercices de grammaire, aucune parole, aucun texte n'est jamais
simple mise en oeuvre d'une competence linguistique; les textes s'inscrivent dans un bagage
cognitif, ils construisent un contexte cognitif alors que la phrase isolee s'inscrit dans un vide ou
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seule regne la competence linguistique." (22)

Therefore: "Aucun traducteur professionel ne pense pouvoir traduire un texte, qu'il soit
litteraire, scientifique ou technique, sans connaitre tant soit peu la matiere qui y est traitee."
(23)

And now comes the famous differentiation she has introduced into translational studies:
"Voila pourquoi je fais une distinction entre la traduction des langues que j'appelle transcodage
et la traduction des textes a laquelle je reserve l'appellation de traduction." (24)

This is of course also true for interpreting because with "transcodage" there would never
happen any transfer localizing the treated topic, only "traduction" can give a quality of
language which lets the listener feel comfortable within the language used.

There is another point on which she calls our attention : "En effet, dans les textes, les
quelques milliers de termes qui constituent le fonds commun d'une collectivite linguistique
I'emportent de loin sur les termes specialises. Le gros des textes, la masse des arguments, des
faits et des idees qu'ils contiennent devront toujours etre interpretes. La bonne traduction, la
traduction exacte sera toujours un melange d'interpretation et de transfer! terminologique." (25)

In my opinion, this very assertion can be considered as the justification of the now
prevailing existence and growing need of localization.

1997 in Istanbul Danica Seleskovitch stressed the importance of the cognitive complements
in the oral translation as follows: "Nous appelons complements cognitifs le savoir
extralinguistique qui, dans le discours, s'associe aux aspects pertinents des langues. Les
complements cognitifs du sujet percevant correspondent au non dit (mais neanmoins pense) du
sujet prononcant le discours. Ce dernier etant elliptique a tous les niveaux, linguistique et
cognitif, le comprendre suppose en contrepartie une complementarite semantique et cognitive
che/. les recepteurs, auditeurs ou interpretes. L'association dc complements cognitifs et
d'elements linguistiques produit des unites de sens."(26)

Here she gives a very important explanation: "Les unites de sens, atomes ideiques, naissent
de la reduction des concepts linguistiques a certains de leurs traits de signification et du
rattachement simultane de ces traits a des connaissances extra-linguistiques. Elles
depassent les virtualites propres a la langue. Elles correspondent a des prises de conscience
successives." (27)

Former staff at and director of the Ecole Superieure d'Interpretes et de Traducteurs (ESIT) in
Paris, Mrs. Seleskovitch described perfectly - in my opinion - the process happening during
oral translation, that's the reason why I want to quote her again and also because she was a
leading scientist in the fields of simultaneous translation and in the training of conference
interpreters: "Le cheminement de la comprehension d'un discours n'est pas parallele au
deroulement de la chaine sonore. L'auditeur y associe , a intervalles reguliers, des
connaissances diverses; il ne se contente pas de reassocier des signifies a des signifiants, il
integre la chaine sonore dans des structures cognitives. [...] C'est la un point rarement note. On
admet volontiers que le sens varie avec les variantes linguistiques de 1’enonce, on semble
moins conscient qu'il varie aussi en fonction des differences de complements cognitifs apportes
a la rencontre de I’enonce linguistique." (28)

As we have seen, our theme is a wide one but the time given is short. I wanted to bring to this
meeting in Baku not only my modest point of view, but a larger perspective in the approach of
the phenomenon called "translation", that is the reason, why I decide to bring all these
quotations, and to leave them in their original language, because your institution is the Baku
University of Languages.

So many other disciplines are more or less involved in that particular act of the human mind
and for this reason since centuries a single method of translating, or a single way of training
translators couldn't be established in any country. Even today, the approaches are different but
the objective is the same: to produce the best quality of literary translation as well as
consecutive or simultaneous interpreting.

The very approach in localization has to be considered as an eminently positive step in the
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work of translating because of its focus on the cultural contents linked with the countries where
software products are supposed to be implemented, and sold, of course. Stressing this aspect,
the localizing process is reminding the other branches of translation that culture is nowadays
the main topic which has to emerge along with text processing methods.

At the same time, the translators or future translators are more aware, that a training
including cultural courses is now relevant not only in literary translation, where it should have
always be done, but also in consecutive and simultaneous interpreting programs; this item is no
more a peculiar aspect for the training of specialized translators for software localization.

I see the localization as a stimulating factor for other kinds of translation, but each translator
has first of all to know, that in our century it is no more possible to be universal, therefore
he/she has to choose the discipline or the branch, where he/she feels to be the best. Not
everybody is able to perform a perfect consecutive interpreting session and not everybody may
feel qualified to translate poetry.

So, let me conclude with a pertinent remark from the famous translator Ewald Osers:

"A translator can work competently only in the field in which he possesses specialized
knowledge, in which he has a strong personal or professional interest, and towards which he
has a special inclination. [...] If an electronic data processing translator attempted the
translation of, say, a biologic research report, or the annual report and balance sheet of a bank,
the result would be just as disastrous as if a literary translaror attempted it." (29)
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Assistant Prof. Gulnar Huseynzade, AUL, Head of the Department of Foreign Language
Methodology, intercultural Communication for Learners of English

During the past years a major change has taken place in the methodology of foreign
language teaching, testing and examination technique in our country. The old routine
methods are being changed for entirely new and modern attitudes to language learning
and teaching.

The new ideology and methodology are bringing about more flexible ways of providing
language learners the proper services according to their needs.

Our University is concerned with the education of foreign language teachers,
professional translators and interpreters. Our graduates will have to function successfully
as individuals across cultures. Apart from knowledge of the target language, foreign
language specialists need to acquire the socio-cultural competence that will enable them
to become intercultural speakers (Byram, 1994).

Learning a foreign language implies some degree of cross-cultural awareness.
Language does not exist without a cultural context. Cultural learning should become a
vital component of any syllabus.

Cultural context and communication are closely interrelated.

Cultural awareness has started to be more and more popular in foreign language
teaching. To us "cultural awareness" means sensitivity to the impact the culturally
affected behaviour has on using the language in the process of communication. People's
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behaviour is culturally conditioned.

Over the last decades there has been the growing realization that it is absolutely
necessary to pay attention to the cultural aspects of communication in the language
classroom.

There are various ways of understanding "culture" between the boundaries of
disciplines such as anthropology, cultural studies, linguistics, sociology and social
psychology. "Culture" is, first of all, a mental phenomenon: its basis is a variable set of
normative beliefs, values and attitudes, which are shared by certain groups. This socially-
shared set of beliefs and values generates certain types of behaviour - including all sorts
of linguistic behaviour. Linguistic behaviour is therefore, partly an act of affiliation to, or
rejection of, a cultural group.

Culture permeates every aspect of communication. Communicative competence does
not consist entirely in bridging an information gap using language appropriate to the
situation, it consists also in performing "acts of identity" which show that the individual
is affiliating to or disaffiliating from the values of the group with which he/she is
communicating. The codes governing different linguistic registers are not sufficient.

To help learners survive, they also have to be taught to deal with the norms of
behaviour governing the target academic or professional communities.

If communication is to be successful at any level of significance each of us must cross
the cultural divide, and the internal divide.

At one level we could readily conceive of culture as the high arts, historical
development and institutions of a country; at another we might prefer to view culture as
essentially the current affairs, concerns and habits of people.

"Culture" is a polysemantic word. The language skills are an important tool, but shared
linguistic competence alone only partly addresses the issue: the British, the Americans
and other operate "a common language" but remain, at many levels, divided culturally.

Seen from the perspectives of a native speaker and a non-native speaker in Azerbaijan,
the major issues to be raised are: 1) the changing definition of competence in language
learning, 2) the special position of English as a global lingua franca.

Just as linguistic competence was supplanted by communicative competence is now
seen as inadequate without an awareness of the cultural dimension of interacting in a
foreign language. Hence the need for cross-cultural, or intercultural competence. This
integrates interpersonal skills as an important element and goes much deeper than mere
knowledge and awareness of the culture. But to what extent is English, a global language
rather than just a foreign language"'

Of course, it doesn't have an entirely "value-free" culture but other major world
languages are far more culturally loaded.

The culture belongs to the people who speak the language. But it has become harder
to draw geographical or domain boundaries around English. The world-famous author of
"The Cambridge Encyclopedia of English" D. Crystal writes that today more than 7
hundred million people around the world are using English as means of communication.

By teaching culture to our students we facilitate their contacts with foreigners thus
fostering in them understanding and tolerance to other cultures. Knowledge of the culture
is necessary for communication, essential for interpersonal interaction. Successful
communication in English is one of the aims of every foreign language student. Cultural
misunderstandings might bring to breakdown in communication.

There may be a considerable difference between someone's knowledge of the
language and what he or she is actually able to produce.

Issues of intercultural communication should increasingly be in the focus of teacher's
attention. In addition to general knowledge to what the process and model of
communication are about, language learners need to be aware of implications that stand
behind messages.

For students to be confident and competent in their intercultural communication, they
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should follow a number of guidelines that can also be qualified as strategies in that field.

Foreign language specialists are expected to be able to establish a relationship
between their own and the other culture, to mediate and explain difference and ultimately
to accept that difference (Byram).

Unfortunately, the perception of another culture in many cases is simplified and
modified by our students' limited life experience and lack of personal contacts with native
speakers, established stereotypes and sometimes prejudice.

Consequently, cross-cultural training should be incorporated in foreign language
teaching and learning. The aims of this training are:

* to arouse and maintain interest in acquiring the
fundamental concepts of the target culture, to expand
cross-cultural awareness, to provide students with a
better understanding of their own culture;

* toincrease tolerance and acceptance of different values,
attitudes and behaviors;

* to develop students' intercultural communication skills,
to prepare them for effective personal encounter within
the target culture without experiencing frustration and
misunderstanding;

We pay much attention to comparative studies of culture in its broader meaning, i.e.
everyday, informal culture, patterns of behaviour in various situations, peculiarities of
verbal and non-verbal communication that the native speakers regard as necessary and
appropriate.

Obviously, no one can learn everything about the target culture since we cannot claim
we know our own culture, but we have to recognize and admit openly that not everyone
in the world is "just like me" and accept that people are not better or worse, but they are
different.

To develop communicative strategies and cross-cultural competence the main concern
is to recognize cultural differences and adopt a realistic approach to them.

Common failures at different levels (discoursal, speech act selection, socio-pragmatic)
underline the existing needs of people from different cultural backgrounds who need to
communicate with each other.

Is intercultural communication teachable or learnable? Teachers can train the students,
teach them, but nobody can develop them - they develop. That's their good right.

When the knowledge is presented by someone it remains someone else's knowledge. If
we never use tb| knowledge we probably forget it.

If people are motivated and interested in doing things in a language they learn it.

In the process of foreign language learning it is essential to use activities with learners
to introduce some of the additional strategies to help language learners adapt successfully
to the new environment they could face. The students should gain practice in a near-
realistic situations dealing with international communication.

The problem of raising cross-cultural awareness may have several stages leading
toward understanding, tolerance and appreciation of existing diversity.

Vivid examples from fiction and newspapers, feature and documentary films/videos,
culture assimilators, culture capsules, culture clusters are the best sources for culture and
language learning.

Different communicative styles and approaches to meeting across cultures should be
looked at, using simulation and examples on video of different cultural groups
participating in problem-solving discussions should be presented. Foreign language
learners need to gain communicative competence in a great variety of settings they may
have to cope with.
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We should teach our students how to cope with new and uncomfortable situations.
Students can become familiar with the second-culture setting not only through language -
based texts but also through authentic items and realia, physical objects such as
postcards, photographs, images, symbols, associated with the target culture.

Talking about the role of stays abroad in acquiring intercultural competence it should
be said that stays abroad are more suited to younger learners who have more free-time
than adults but without careful preparation they are unlikely to be beneficial.

For adults with little time for stays in the foreign country, the new technology of
cable TV, CD- rom, e-mail, and the worldwide web provides invaluable opportunities for
virtual contact with the foreign culture.

I'm not suggesting these teaching ideas as panacea. But it should be remembered that
only teachers that like what the) are doing could make students like what they are
studying.

Tyoy Menuknu 6CY
Kadgh. /Tabopamopuu nepesooa Mnaowiuii nayunwlii compyoHuK

CBoeoOpa3sue mo3TnyecKux nepesonos Mancypa Bekuniiosa

Mancyp BekwiioB - TanaHT/IMBBINA a3epOaiiPKaHCKHUI TTO3T U TIEPEBOIUUK, Yb€ TBOPUECTBO CPa3y
oOpartuiio Ha ce0s1 BHUMAaHHE MIUPOKUX KPYroB uutareneu. [Ipuas B mureparypy B 60-bie TOIBI,
OH CMOT 3aHSTh CBOE JOCTOWHOE MECTO CPEIM TaKMX SPKHUX MOATOB M IMEPEBOJUYMKOB Kak B.
Kadapos, C. Mamenzazne u ap.

OTOT 4YeNOBEK - MPEICTaBUTENb PYCCKOS3BIYHOW a3epOallpkaHCKOW TM033UU, U €ro uMs
MIPOU3HOCUTCA B OJHOM PSiAy C TAKUMHU M3BECTHBIMM TBOPUYECKMMHM JMYHOCTSIMH, Kak Pyctam u
Makcyn UoparumbexoBbl, A. AxyHnoBa u Ap. Peub uaeT o 3aciykKeHHOM JesTelle UCKYCCTB
A3zep0aiixaaHa, moaTe, epeBoAUNKe, )KypHanucte Mancypa Bekunose.

Mancyp BekunoB, moxkanyid, OIUH CpeId HEMHOTHUX azepOalPKaHCKUX MOATOB, MUINYIINX HA
PYCCKOM SI3bIKE, KOTOPOMY YJIaJIOCh COXPAHHUTh B CBOEH IO33UU apoMaThbl U KPAacKu POJHOM
3eMiau. OH MOXHO CKa3aTh, 4YTO B baky IpowusBen Ty K€ MOJIEPHH3ALUIO PYCCKOIO CTHXA,
KaKyIo MapajuieIbHO U B T€ XK€ TO/bI OCYIIECTBIISIIN TBOPIBI a3epOaiikaHCcKoi mos3uu Pacyn
P3a um mkona storo mactepa - Amu Kepum, @ukper 'omxa, Barug Camenorny m apyrue
no3Tel. Kak oTmedaeT mHO3T, MEpPEeBOJYHMK, COBPEMEHHUK M, HAKOHeEI, JO0OpbId apyr
M.BekunoBa C. Mawmensane, CTUXH €ro Japyra ObUIM «HEOOBIYHBI HAa (POHE MHUCABIIUX B
TPaIUIMOHHBIM KJIIO4e bBaKMHCKHX pPYCCKUX UM PYCKOA3BIYHBIX aBTOPOB. DTO OBl
NPEUMYIIECTBEHHO BEPJIMOpP, MEPETCKABIIMHA B CTPOTHE PUTMBI, a MOpoil oOperaromuit
pudmy».

Mancyp BexkninoB B cBO€H XKHU3HHU HApsAAy C MOITHYECKUM TBOPYECTBOM HE MajlO0 MECTO
yaenser u nepesoay. [lepeBoauT oH B OCHOBHOM CBOMX COBpeMeHHUKOB. [lepeBoaun nmoasuto C.
Bypryna, 3. Xamunosa, A. Kepuma, C. ParumoBa, AGyneracana, b. Bara63ane, @. ['omxu, ©.
CanpixoBa, M. Jluns6a3u, Y. Anuoriy u Ipyrux.

Kpome nostnueckux nepeBogoB Mancyp BekunoB 3anuMarncs emie u nepeBoom mnpo3sl. OH
nepeBoaus mnpousBeAeHus A. Ainmcnu, C. AxmenoBa, AOynbracana, FO. Asum3zaae u mp.
Oco0bIi1 mHTEpEC MPEACTABISIET TePeBOIbI 1033uK Dukpera ['omKbI.

borart u pasnoo6pasen o6pa3Hbiii Mup Mancypa BekusnoBa. JlocTuraeT oH 3TOro cpeacTBaMu
PYCCKOTO fA3bIKa, KOTOPBIA MPEKPACHO 3HAET U TOHKO YyBCTBYET.

He ocraBisior 0e3 BHHMaHUSA M €r0 TBOPYECTBO MOATHI - NEPEBOAUMKH. B pesynbrare yero
nosiBIIach KHUra « OCEHHHI MOJIeT» Ha a3epOaiIKaHCKOM SI3bIKE.

[TepeBon - UCKYCCTBO clokHOE, TpyaHOe. OCOOEHHO TPYAHO MOAAATHCS MEPEBONY C SIPKO
BBIPA)KEHHBIM HAllMOHAIBHBIM CcBoeOpasuem. [l Toro, 4ToObl YCIENIHO MEpPEeBECTH TaKHe
MPOU3BEIEHUsT HEOOXOAUMO BBIZCNIEHUEM SI3bIKOM opuruHana. U He ciyvaiino @. BenuxanoBa

OTMCYAcCT: «Hp06neMa A3bIKa OCTPEC CTAHOBUTCA CHIC H IOTOMY, YTO 0c3 3HaHUSA S3bIKa
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[IEPEBOAUMKY TpYyJIHEEC IPOHUKHYTb B CYIIHOCTb WHAUBUIYAJIBHOTO CTUJIS IEPEBOAUMOIO UM
1103Ta, OLYTUTh CTUIMCTUYECKUE OTTEHKU CIIOBAY.

Macrep e cBOeEro zeina, JO0CTaTOYHO U3BECTHBIN NepeBoAUYMK M. BEKMIoB XOpomo 3HaeT u
A3BIK OPUTHMHAJIA U SI3bIK NIepeBosia. B1oOaBoK K 3TOMY OH OPUTMHANIBHBIN MO3T U XOPOILO 3HAKOM
¢ 00BIYastMH U 00PSIaMH CBOCH POJIUHBI.

[lo muenuto C. Mamenzane, «KOpOHHbIM» nepeBogoM M. BekusnoBa sBisieTcs NepeBOJ
no3Mbl b. Bara0zane «AtbuiMbliapy»: «9T0 MUK €ro nepeBoaYeckoro TeopuectBa. OH HE TOJIBKO
IIepeBeN ATy MMO0OMY, OH 3aHOBO HAIMCaJl U 3aCTaBHJI TOBOPUTH €€ HA PYCCKOM SI3BIKE».

IlepeBon InEHCTBUTENBHO CTOWJI BHHMAaHMA. B 1enoM nepeBOIUYMKY yAaloOCh IIE€penarb
CoJiep>)KaHUe OpUTHHAJIA, BOCIIPOU3BECTH €ro HallMOHAJIbHOE cBoeoOpasue. ConocTaBisis NepeBos
C OpUTMHAJIOM, 3aMeyaellb B IEJIOM OepexHoe, YyTKOEe OTHOIIEHHE IepeBOAYMKA, KaK
o0Opa3HoMy OoOraTcTBy NpOW3BEIEHMS, TaK M €ro MHTOHAIMOHHOMY cTporo. B mpouecce
CPaBHEHMs UyBCTBYETCS MaKCHMaJlbHasi OJU30CTh NEPEeBOA K OpUruHaily. TOT ke JeKCHUYECKUI
CTPOH, Ta K€ DKCIIPECCUBHOCTB I'€pOsl B BEIPAKEHUH YyBCTB.

C. Mamensane BCIOMUHAET: - «JIeT nBaguaTe Ha3azd ApY3bs - KOJJIETH B3SUIMCh IEPEBOJNUTD CTUXH
Mancypa BekunoBa  Ha  azepOaifypkaHCKMM  sI3bIK.  [IpOW30NLIM yAUBUTEIBHBIC BEIIU -
HEKOTOpbIE CTUXH 3BYYalld, Kak OyJITO OHM ObUIM HaNuCaHbl HAa a3epOaliIKaHCKOM.

[Tost @ukper I'omxa: - «MaHCyp poawics MO3TOM, Jake eciau Obl OH HUYEro He Hamucai,
BCEM CBOMM CYLIECTBOM, 00pa3oM KHM3HM OH Bell Obl TNOJHOIEHHYIO >XU3Hb M03Ta. MaHCyp
BexkuinoB 4enoBeK CIOXKHBIA, HO CIOXHOCTb 3TO OOBACHAETCS €ro BBICOKUMU
HPaBCTBEHHBIMHU NpHHUUNAMH. M HE BaXKHO, HA KAKOM S3bIKE OH MHUIIET, JaXKe €CIIM OH MHcaj Obl
Ha aHrIUiCKOM wWiM Ha  (QpPaHIy3CKOM, OH TO-IPEXHEMY OcTaBajcsi Obl SpPKUM
azepOaikaHCKUM 1o3ToM. CBoeil KpoBbIO, AyXOM, TemriepaMmeHToM Mancyp BekuinoB sBusercs
OJIHUM U3 PEIKHUX U MPEKPACHBIX MACTEPOB JIMTEPATYPBI U IIEPEBOAAN.

Hekoropele mymaror, 4ro €ciii NMEepeBOMYUK NMEPEBOIUT NMOITUYECKHUH TEKCT, TO OH JOJKEH
MIOKOPUTHCSA HHIMBUIAYAIBHOCTH NMEPEBOAUMOrO nodTa. Ho MCTHHHBIM XYJZOXKHHUK HE MOXKET
oTpeuncs oT cebs. OH MOJDKEH MEepeBOAMTH OyX OpHUTMHaNa, a He ero OykBbl. I[losTmueckuit
IIEPEBOJ TOJKEH 3By4aTh HU KaK MEPEBOJ, a KAK CaAMOCTOATEIbHOE ITpou3BeaeHue. Takumu
ABIISIIOTCS U miepeBoibl M. BexkunoBa. OHU CTaHOBATCA U (DAKTOM PYCCKOM JTUTEPATYPHI.

Mancyp BekunoB KpymHbI MacTep XYyJO0KECTBEHHOI'O CJIOBA, 3PEJbIA IMOAT, YEJIOBEK BBICOKOM
KyJnbTypbl. Kak-TO caM OH OZHaXIbl OTMEYAJ, YTO Il HETO CYHIECTBYET HEKHUH «KAMEPTOH»,
CCBUIASICh HAa KOTOPBIM, OH CYIWUT O KayeCTBE JIMTEpaTypHOro mnpousseneHus. Ilo ero cmosam
«KaMepTOH» 3TO 3ByYallUMWd CTEpPKEHb, KOTOPBIA CO3MA€T OH M COPa3MEPHOCTb BCETO
pou3BeieHus, Oyab TO M033us WM npo3a. [lepeBog nomkeH ObITh Kak XOPOIIUN My3bIKaJIbHBIN
UHCTpyMeHT. Eciu oH rae-to GaiapmIMBUT, TO 3TO HE3aMEUIMTENIBHO JIOMAET BCE 3BYyYaHME,
TOXE caMO€ U B IIPO3€, U B CTUXOTBOpeHUE. HaunHaemp He BOJBHO HCIBITHIBATH HEJOBEPUE
KO BCEMY ITPOU3BEICHHUIO B LIEJIOM.

Hapsiny ¢ nepenaueii ¢opMbl opuruHaia oH €Iie U CTPEMUTCS MaKCUMalIbHO OJIM3KO MepeaaTh
HaIlMOHAJIbHO OBITOBOM (JOH HICHHO-ICTETHUECKYIO OKpAacKy M H300pa3uTelbHO-BBIPA3UTEIbHbBIE
CpEeIICTBA TIEPEBOSIIETO TEKCTA.
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Jeffrey Hewlett,
Fulbright Scholar
Azerbaijan State Pedagogical University

Translating the East: English Versions of The Thousand and One Nights

The concept of equivalency has undergone several transformations in the development of
translation theory. Early linguistic theories put forth an ideal construction of word-for-word
equivalency. Alternate theories sought to produce and equivalency for each idea expressed in a text,
rather than in each word. Following the trend that has overtaken all fields in the Humanities in recent
years, current translation theory increasingly favors the idea of cultural equivalency. A translation
must consider all the cultural codes that are constituted in language and render as near an equivalent
as exists in the target language and culture.

This foundation also raises new problems. How do we define a culture? If the boundaries
between language groups are cloudy, the distinctions between cultures are still more so. Does the
United States of America have a unique culture? To what degree do African American authors share
this culture? Do Hispanic authors writing in English take part in this culture? Do men and women in
the United States share a common culture? Post-Colonial and Feminist theories would answer that
culture is a comglex determinate factor. All of these groups are working within distinct cultural
zones they argue.

Clearly intercultural translation requires a fluency beyond grammar and vocabulary. Indeed,
much of the contemporary theory insists on the inevitability of misreadings and mistranslations, yet
the translator must discover ways to bring the two worlds together, finding correspondences between
practices which may be quite different yet occupy a similar cultural zone. The difficulties in such a
theory increase when the cultures have constructed disparate modes for the transmission of
knowledge, especially in the case of literary translation; still more so in the case of historical texts.

Opposing practices have arisen to deal with such cultural gaps. A translator can choose to
provide the reader with the sound and feeling of the original text, as well as the modes of thought
and rhythms of life in the culture that produced it. This method confronts the reader with difference.
Ideas without cultural equivalents in the target language may be left in the original language. The
literary world may become a travelogue in which the reader must assume the position of "other" in
order to participate in the world of the text. On the other hand, a translator may choose to replicate
the literary experience of the original audience in the target language by reducing as much as
possible the dissonant cultural elements. The goal here is to render a transparent version of the text,
allowing the reader's focus to remain on the poem or narrative. In this case, familiar expressions in
the target language may replace more precise terms that convey little to the intended audience.
Ideally, the translation admits a new readership to share a literary experience that corresponds to that
of the original audience.

To evaluate this range of practices, we will consider two translations of The Thousand and One
Nights, a work available in several English translations over the years. Perhaps the most popular
translation is the 1885 edition of the Victorian Orientalist Sir Richard Burton. Burton is conveying a
classic Arabic text from the reaches of the British Empire to an English readership for whom the
East constitutes an exotic other. Burton takes pains to preserve much of the oriental flavor of the
original, even to the point of approximating the artificial rthymed and alliterative prose of the
Arabic composition. This project at times amounts to the production of an original English form.

Another translation currently very popular in the United States was made by Husayn Haddawy, an
Iraqi scholar living and teaching in America. Professor Haddawy's goal is clearly to produce a
comfortable experience for readers in English and to showcase stories that are part of a beloved
heritage. The comparison of these two versions of The Thousand and One Nights will, I hope, raise
valuable questions about the qualities and qualifications of a good translation. It will also inevitably
point to the political nature of this sort of intercultural exchange. We must ask hov many of the
choices we make as translators depend upon who we are and which cultural perspectives we
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privilege.

You may suspect that such a comparison is a simple case of the colonial appropriating an Eastern
text and the native offering an insider's clear explanation. Certainly Burton, a military officer in the
service of the British East India Company will be clumsy in rendering the world of classical Islam.
His situation could not be more colonial and modern theorists must suspect abduction from start to
finish. There is doubtless some truth in these suspicions, yet Burton harmonizes remarkably well
with contemporary critics in his justification of his work. He disdains the scholars of his day and his
fellow officers who see a detached competence in language as sufficient for translation. He believes
that culture is lived in language and that true understanding is derived more from the bazaar than the
book. Some of Burton's biographers have even portrayed him as a trailblazer in the field of
ethnography. He peppers his translation of The Thousand and One Nights with a thousand and one
footnotes, as many of them dealing with Muslim life and belief as with the Arabic of the text. Burton
himself states in the introduction:

I ... address the reader in a few final words.

He will not think lightly of my work when I repeat to him that with the aid of my annotations, ...

the student will readily and pleasantly learn more ofthe Moslem's manners and customs, laws
and religion than is known to the average Orientalist, and, if my labors induce him to attack the text
of The Nights he will become master of much more Arabic than the ordinary Arab owns, (xxxvi)
This is an impressive claim which gives further evidence that Burton distinguishes himself from
the academic translators of Arabic by his superior understanding of Eastern life and culture.
He is not modest about his linguistic skills, but that is merely his second claim. Contemporary
critics may challenge whether Burton in fact understood Arab culture as well as he thought, but
clearly his goal as a translator was to

bring the world of classical Islam to his audience as completely as possible.

On the other hand, we may expect Husayn Haddawy's translation to be much more culturally
sensitive. A native Arab speaker, working from the authoritative Mahdi manuscript, the product of
Arab scholarship, must be the more capable as a translator of a Middle Eastern text. His focus must
surely rest on the meanings current in the original culture. But is it his culture? The 14" century
Mahdi manuscript is more remote in time from Haddawy than Shakespeare's plays are from my
American students. Indeed, most of the footnotes Haddawy adds are historical and he uses them very
sparingly, especially in contrast to the verbose Burton. This lack of scholarly comment is consistent
with the overall bareness of Haddawy's translation. The English prose is simple and unadorned.
Terminology is readily understood by Haddawy's English speaking audience.

In some cases, Haddawy seems too accommodating to his American readers. Burton, who
condemned the practice of his contemporaries in resorting to exotic Arabisms when perfectly good
English equivalents existed. himself allowed exclamations like "Bismillah" and "Inshallah" to
remain, confident that his English readers were familiar With these expressions. Haddawy, on the
other hand, translates even these formulae, creating such passages as "By the Almighty God" and If
God wills it." Perhaps this is an attempt to appeal to a multicultural audience of many different
religious groups. As such, Haddawy's translation would be comfortable in its cultural neutrality.
Less successful, I think, is Haddawy's rendering of Ifrit and Jinni as "demon." The demon occupies a
specialized and more narrowly religious cultural zone than do the supernatural beings of the Arab
tales. Moreover, the popularity of such tales in American life makes this translation Unnecessary.

A passage that illustrates the differing effects of the two translations occurs in the cycle of tales
entitled "The Porter and the Three Ladies of Baghdad." The episode begins as a shaggy dog story in
which the porter is hired by a beautiful young woman whom he follows through the bazaar as she
buys flowers and fruits from the fruit seller, meat from the butcher, Vegetables and dairy products
from the grocer, sweets from the confectioner and perfumes and sugar from the druggist. Both
translators record these events faithfully, Haddawy in his plain prose and Burton in his Utore florid
style. Burton, too, uses many archaisms to indicate that we are dealing with a historic text. However,
his Shakespearian flourishes don't disturb the narration of events. Both translations vividly record
the shopping trip and the porter's complaints about the growing weight of his basket.
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The description of the second and third ladies introduces significant differences in the
translations. Haddawy lists the attributes of the second lady, who answers the door, as follows:

She was all charm, beauty, and perfect grace, with a forehead like the new moon, eyes like those
of a deer or wild heifer ... cheeks like red anemones, mouth like the seal of Solomon, lips like red
carnelian, teeth like a row of pearls set in coral, neck like a cake for a king breasts like a pair of big
pomegranates ... and belly with a navel like a cup that holds a pound of benzoin ointment. (68)

Haddawy's description is a simple enumeration, one item after the other. Stated in this form, the
description clearly recalls the trip through the market. Eyes like a deer or wild heifer: meat from the
butcher. Cheeks like anemones, mouth like Seal of Solomon: flowers from the fruit seller. Neck like
a cake for a king: sweets from the confectioner's. Breasts like pomegranates: again the fruit seller.
Navel like a cup holding benzoin ointment: the druggist. Haddawy's prose makes clear that the
description of the lady is a kind of shopping list. The appearance of the third lady, to a lesser extent,
also recalls the market:

She had an elegant figure, the scent of ambergris, sugared lips, Babylonian eyes, with eyebrows
as arched as a pair of bent bows, and a face whose radiance put the shining sun to shame, for she was
like a great star soaring in the heavens, or a dome of gold, or an unveiled bride, or a splendid fish
swimming in a fountain, or a morsel of luscious fat in a bowl of milk soup. (69)

While this description adds some abstract similes, it still savors slightly of the shopping trip.
Ambergris and sugar are both purchased at the druggist, while the fish and the wonderfully precise
soup image again return to the idea of consumption. Haddawy's translation lets us see the
continuation of the theme even as it weakens in successive descriptions.

Burton's description of the third lady, however, all but obliterates the pattern of shopping images
built up in this part of the story. More important is the sound of the passage:

Thereupon sat a lady bright of blee, with brow beaming brilliancy, the dream of philosophy,
whose eyes were fraught with Babel's gramarye and her eyebrows were arched as for archery; her
breath breathed ambergris and perfumery and her lips were sugar to taste and carnelian to see. Her
stature was straight as the letter I and her face shamed the noon-sun's radiancy; and she was even as
a galaxy, or a dome with golden marquetry or a bride displayed in choicest finery or a noble maid of
Araby. (49)

Burton's first consideration is to reproduce the sound and style of the Arabic text, which consists
of an artificially rhymed prose. He realizes that this may not be to his readers' taste, but he defends it
thus in his introduction: Despite objections manifold and manifest, f have preserved the balance of
sentences and the prose rhyme and rhythm which Easterns look upon as mere music. This "Saj'a," or
cadence of the cooing dove, has in Arabic its special duties, ft adds a sparkle to description and a
point to proverb, epigram and dialogue; it corresponds with our "artful alliteration" (which in places
I have substituted for it) and, generally, it defines the boundaries between the classical and the
popular styles which jostle each other in The Nights ... This rhymed prose may be "un-English" and
unpleasant, even irritating to the British ear; still, f look upon it as a sine qua non for a complete
reproduction of the original. (Burton xxix)

Here we have two different notions of literary translation. Both men isolate elements of the text
they wish to represent in the target language. For Burton, literary style is primary, not only for
effect—indeed, the effect may be an unfortunate one- but to illustrate the clash of high and low
literary forms that constitute the original work. Reproducing sounds, rhythms and varieties of diction
is absolutely essential in Burton's assessment. Other than setting the interpolated poems in a
noticeably higher register, Haddawy makes no effort at all to represent the clashing literary styles in
his English translation. More important is keeping the imagery as clear as possible so that a
developing thematic pattern remains highly visible. Both of these are valid goals of the literary
translator. The emphasis depends on the individual translator.

Haddawy's translation differs further in that it includes the second stage of the Porter and the
Three Ladies tale. Burton, acting as editor as well as translator, deleted the episode, believing that
his readers would consider it obscene. The scene, probably the oldest part of the Three Ladies
narrative, is in fact a dirty joke. In it, the porter describes the naked women using terms varying in
register from the crude idiom of such sexual humor, to the language of reproduction, to a very
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clinical scientific terminology, are all rejected by the women as shameful. They protest his "ugly"
and disrespectful choice of words by slapping and boxing him until he asks in frustration to be
corrected. Finally, he catches on to their game and uses the same strategies to win their laughter and

appreciation.

Haddawy includes this material, not because the American audience is less uncomfortable with
the sexual content, but because it is now essential to various feminist readings of the 1001 Nights.
The fact that the porter transfers his desire to the realm of discourse mirrors the work that Shahrazad
is doing with the mad King Shahrayar. Though her cliff-hanger stories begin as a ploy to gain time,
Shahrazad's manipulation of narrative desire begins to suggest a new and healthier pattern of
sexuality. Fedwa Malti-Douglas explains the technique thus:

Rather than taking on directly the king's fractured pattern of physical lovemaking, Shahrazad
shifts the problem of desire from the area of sex, the realm of Shahrayar's trauma, to the superficially
more distant and more malleable world of the text. Her storyteller teaches a new type of desire, a
desire that continues from night to night. (Malti-Douglas 22)

Thus, Haddawy's translation is prepared for use in the postmodern academy in which feminist
and postcolonial theories have prominence. In his introduction, he points out the multicultural origin
of the tales and the fact that they had been transmitted orally for years before they are finally
recorded during the Islamic caliphate. He also positions himself within a living oral tradition—and a
feminist one at that—by relating that he first heard these tales from a group of old women in
Baghdad. In other words, no matter what theory of translation we may hold, the target audience
would seem to be as influential as the original text and culture in determining the choices made in
translation. Haddawy hails from Baghdad and is a native Arab speaker, yet his 1001 Nights is
arguably less Arab than Burton's. Haddawy carefully translates out most of the identifying signatures
of classical Islamic life while harmonizing his text with the prominent theories of the Western
academy.

Burton, on the other hand, prepares a compendium of information on the Arab language and
culture, while championing a view that language cannot live apart from culture. He imitates the
rhyme and rhythm of medieval Arabic and defends this aesthetic against British critics. While part of
a colonial enterprise. Burton felt no great devotion to the seat of empire. He grew up abroad 'and had
to create his own professional niche as a writer. His knowledge of the East was the possession with
which he would challenge the scholars and Orientalists of whom he speaks so dismissively. His
translation reflects his position as an outsider to the academic world.

What cultural and political forces are acting upon a translator? Husain Haddawy published his
translation of 1001 Nights in 1990. That same year the American army was sent to confront Iraq for
the first time. No translation of the Nights is more English-friendly and comfortable for readers in
the target language. It is difficult, however, to know where the tales take place. "Arabian Nights"
(Saudi Arabia was an ally of the United States, and hosted American military bases during the Gulf
War) crosses the cover of the book below an abstract image that might represent anything. Is this
translation softened and cleansed of its Islamic sensibilities to meet a political situation in which Iraq
has been demonized? Is that why the Jinn have fled to be replaced by demons? Or is this simply a
good translation, one which approximates the experience of the original audience without
continually pointing out cultural difference?

Both Burton and Haddawy have made valid literary choices in translating a classical text, but both
have also been affected, consciously or unconsciously, by cultural power dynamics. I present this
issue as one that is relevant to scholars now working in Azerbaijan. The rich literature of Azerbaijan
boasts many classical texts that are not presently available in English translation. The English-
speaking world deserves to know about this treasured heritage. As scholars in this faculty are the
most qualified to produce new English translations, we should identify the unique problems of
translating historical texts. Translators working to share Azerbaijan's literary tradition will be faced
with the same choices as were Haddawy and Burton. They must decide which elements constitute
the essential nature of a classical work. Can an approximation of verbal music or meter be rendered
in English? Should we seek the most accurate sense-for-sense equivalency even if it means that
poetic qualities will be sacrificed? The nature of the text will set certain boundaries, but, for the most
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part, it is the translator's judgment that must determine which qualities will be emphasized in a good
translation.

FINAL DOCUMENT
International Conference on ""Translation and
Transcultural Processes"
Jointly organized by
The Azerbaijan University of Languages (AUL) The
UNESCO Chair in Translation and Intercultural
Studies
The National Commission for UNESCO of the Republic
of
Azerbaijan

AUL, Baku, April 14-15, 2005

The conference pointed out the historically significant role of translation in cultural
development. Through its contribution to a better understanding of transcultural processes,
the conference was one in a series of successful steps towards the development of the
Azerbaijani language and culture, thus also promoting the integration of Azerbaijan in
today's globalized environment.

Its recommendations are as follows:

1. To seek UNESCO's support in the development of the Azerbaijani terminology
(compiling printed and electronic dictionaries) so as fo enhance the communication
capacity of the country's language in specialized areas, notably for education purposes;

2. To establish a coordinating center at AUL for the development of
terminology in the Turkic-speaking countries;

3. To promote research into the theory of translation within Turkic languages;

4. To promote research in translation and terminology as it relates to the
development of the Azerbaijani language and of its communication capacity
(notably as a mother tongue in the field of education);

5. To approach relevant agencies about the need: to compile or reprint
specialized (unilingual and bilingual) dictionaries’, to translate selected works in
literature and specialized fields into Azerbaijani, with a view to developing the
national language;

6. To create an electronic data bank regrouping Azerbaijani texts
(written or translated, in various areas : media, technical, scientific, literary...), so as
to
facilitate research into the present and evolving structure of the Azerbaijani
language (e.g. at the lexical level) and to help in the codification of the national
language for education and communication purposes;

7. To establish formal links with international associations in the field of
translation and related disciplines to promote the exchange of knowledge;
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8.To establish links with leading universities in the world for the development of
translator training projects;

9.To establish a Coordination Board at AUL with a view to developing a literary
translation strategy for the country, and to publish a newsletter,

10.To promote the translation of the scientific and literary heritage of Azerbaijan
into foreign languages;

11.To establish a website listing past and future literary works written in
Azerbaijani or translated into Azerbaijani, in cooperation with the main libraries in
the Republic and UNESCO's Index Translationum;

12.To establish a Department of Literary Translation at

AUL in view of the unprecedented need for direct translation from and into the
national language to promote intercultural communication; and to restore the
teaching of translation in AUL faculties where it previously existed;

13.To publish AUL students' dissertations on translation theory to bridge the
resource gap in this domain, pursuant to the Decree of the President of the Republic
of Azerbaijan of September 2004 on the Publication of Scientific and Literary
Heritage of Azerbaijan in Latin Script;

14.To publish newsletters on translation issues as a joint venture between AUL
and Moscow State University of Linguistics (2 issues per year, alternatively at AUL
and MSUL);

15.To update the AUL translation curricula and teaching materials, and to
enhance the training of its trainers, including through better access to relevant
national and international publications;

16.To establish a translation training laboratory in the AUL Faculty of
Translation;

17.Given the urgent need for simultaneous interpreters in Azerbaijan: to seek

support from the relevant agencies for the creation of a training program in
simultaneous interpreting at AUL; to seek support from the relevant public and
private agencies for the purchase of training equipment;

18.To introduce psycholinguistics in the curriculum as a separate course and to
establish a laboratory of Psycholinguistics and Social Studies at AUL, thus
recognizing the significant role of psycholinguistics in the study of language and
language transfers;

19.To promote computer-aided translation at AUL and in the Republic;

20.To approach the relevant institutions in Azerbaijan
about a skill-testing exam for admission to the Faculty of Translation.
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